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Important Notice to Buyers
PRE-REGISTRATION

Clients who wish to bid on lots marked & in the printed
catalogue and < in the eCatalogue (“Premium Lots") may
be requested by Sotheby's to complete the pre-registration
application form and to deliver to Sotheby’s a deposit of
HK$5,000,000 or such other higher amount as may be
determined by Sotheby's (for any items of Chinese Works
of Art, Fine Chinese Paintings, Fine Classical Chinese
Paintings, Magnificent Jewels & Jadeite and Modern &
Contemporary Art — Evening Sale)and of HK$2,000,000
or such other higher amount as may be determined by
Sotheby's (for any items in other categories), and any
financial references, guarantees and/or such other security
as Sotheby’s may require in its absolute discretion as
security for the bid. If all lots in the catalogue are “Premium
Lots", a Special Notice will be included to this effect and
this symbol will not be used. The online bidding service is
not available for Premium Lots.

For any lots other than Premium Lots, regardless of the
low pre-sale estimate for the lot, Sotheby's reserves the
right to request from prospective bidders to complete
the pre-registration application form and to deliver to
Sotheby's a deposit of HK$1,000,000 or such higher
amount as may be determined by Sotheby's (for any
items of Chinese Works of Art, Fine Chinese Paintings,
Fine Classical Chinese Paintings, Magnificent Jewels &
Jadeite and Modern & Contemporary Art — Evening Sale)
and of HK$500,000 or such other higher amount as
may be determined by Sotheby'’s (for any items in other
categories) and any financial references, guarantees and/
or such other security as Sotheby’s may require in its
absolute discretion, as security for the bid.

Sotheby's reserves the right to request at any time any
additional deposit, guarantee and/or such other security
as Sotheby’s may determine from any bidder whose total
bidding (hammer price plus buyer’s premium) has reached
or exceeded ten times the amount of that bidder's deposit.
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The amount of the additional deposit, guarantee and/

or other security shall be determined by Sotheby’s at its
sole discretion and Sotheby's reserves the right to reject
any further bidding from that bidder until such additional
deposit, guarantee and/or other security has been
delivered to Sotheby's.

Sotheby's has no obligation to accept any pre-registration
application. Sotheby’s decision in this regard shall be final.

Clients are requested to contact Sotheby's at least 3
working days prior to the relevant sale in order to allow
Sotheby's to process the pre-registration, and to bear in
mind that Sotheby's is unable to obtain financial references
over weekends or public holidays. Any required deposits
shall be paid in Hong Kong dollars by way of wire transfer
or debit/credit card (clients must present their cards in
person to Sotheby's).

If a client is not successful on any lot, Sotheby's will
arrange for a refund (subject to any right of set off) of the
deposit amount paid by such client without interest within
14 working days of the date of the sale. Any exchange
losses or fees associated with the refund shall be borne
by the client.

Clients may not be allowed to register and bid on a lot if
Sotheby's fails to receive a completed pre-registration
application form or any financial references, guarantees,
deposits or other security as requested by Sotheby's or if the
pre-registration application is not accepted by Sotheby's.

COLLECTION AND STORAGE

Storage charge will be incurred for uncollected items
from this sale one month after the date of the auction at
HK$1,800 per lot per month. Please refer to ‘Guide for
Prospective Buyers' for details.
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Collection and storage UZHUK 7 &M

All items from this auction not collected from HKCEC by Tuesday 8th October
2019 11lam will be transferred to Helu-Trans (HK) Pte Ltd where they will incur
storage charge one month after the date of the auction at the following rate:

Storage charge - HK$1,800 per lot per month.
To arrange shipping or collection, please contact:

Post Sale Services
As printed in front of this catalogue

Lots will be released to you or your authorised representative when full and final
payment has been received by Sotheby's, appropriate photographic identification
has been made, and a release note has been provided by Sotheby's (open Monday
to Friday 9:30am - 6pm).

Buyers are reminded that Sotheby's accepts liability for Loss or Damage for a
maximum of thirty (30) calendar days after the date of the auction. Removal,
interest, storage, insurance and handling charges will be levied on uncollected lots.
Please refer to Condition 7 of the Condition of Business for Buyers printed in this
catalogue.

Collection Address

Helu-Trans (HK) Pte Ltd

Unit 2, 11th Floor, Global Gateway Building, 168 Yeung Uk Road
Tsuen Wan, Hong Kong
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Monday to Friday
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9am - 5pm
9am - 12pm
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Surrealist fancy dress ball in Montparnasse, Paris, 1925 in presence of Tsuguharu Foujita (c, bowler hat), Adolphe
Feder, Leopold Levy, Pierre Ladureau / Tallandier / Bridgeman Images
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Modern Vision

Modernism is the breakthrough of global art history,

with the emergence of new ideas and concepts. It not

only amalgamates diverse cultures from the East and

the West, but also different approaches to art. Modern

artists were unlike classical artists who cherished the

glory of historical mythology. Instead, they were curious

to explore the unknown world of fresh ideas. Through

their experimentation, observation, and understanding of

techniques, a plethora of unimagined art styles was formed.
At the beginning of the 20" Century, the

cultivation of the world’s top artists in Paris made it the

capital of the art world. This trend assembled Ecole de

Paris in the 1920s, attracting a variety of ambitious artists.

Japanese artist Léonard Tsuguharu Foujita became the

first distinguished Asian artist in Paris with the iconic

“milky-white nudes”. Among others was Sanyu, who

pursued his dream to travel to Paris; his style was bold,

avant-garde, deforming and exaggerating the nude female

figure. After Lin Fengmian studied in Paris in the 1920s,

20 SOTHEBY'S

he returned to China to create the National School of
Fine Art in Hangzhou, which led him to become the
father of Chinese modern art.

After the brutality of World War 11, figurative
art had developed into two separate styles: one school
featuring Bernard Buffet, whose style was graphic and
angular, another school featuring styles of Chagall and
Foujita, emanating a romantically beautiful and soothing
ambience. In the seventies, Ju Ming stood out in the
Taiwanese regional movement due to the incorporation
of traditional topics into his work. After experiencing the
Cultural Revolution in the 1980s, Chinese realist painters
were given more freedom of expression. An example
of this is Ai Xuan, who was influenced by Regionalism
and formed the Scar Art of the stalwart. When creating
landscape oil paintings, Asian modern artists were more
likely to integrate traditional Eastern elements. For
instance, Guan Liang would adopt an aerial perspective
from oriental ink painting rather than a linear perspective

MODERN ART - EVENING SALE



Sanyu (bottom right) and Shao Xunmei(centre) with French friends , 1925. Image courtesy of Artist Publishing
1925 F FE (BF) BEA%E (h) KEERARE - (B i/ 205 R TR

Group photo of Zao Wou-Ki, Jean-Paul Riopelle, Georges Mathieu, Jacques Germain, Maria Elena Vieira da Silva and Pierre Loeb, 1953.
Photo © Ministére de la Culture - Médiathéque de I'architecture et du patrimoine, Dist. RMN-Grand Palais / Denise Colomb
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Lin Fengmian, Wu Dayu, Tsai Weilian at Paris, 1920s. © Wu Dayu Art Foundation

MEE  RAP - BFRRSIEBMRBR_OFNRER - (BFIRE/ RAPES )

which is related to Western paintings. Meanwhile, Wu
Guanzhong uses different angles and layers to create
successful landscapes. Since the 1970s, Pang Jun has
explored oil painting using ink painting techniques.
After the Second World War, art had a gradual
metamorphosis from modern masters focusing on
physical appearances to abstracted forms, an unveiled
era of emotions, with motifs of independence and
spiritual freedom. Although Georges Mathieu was a
French painter who founded lyrical abstraction, he
became fascinated with oriental calligraphy. Zao Wou-
Ki who also merged Chinese techniques with Western
concepts was a lifelong friend of Mathieu. In the fifties,
Zao created a series of works inspired by Chinese oracle
bone and inscriptions on ancient bronze tablets. In
the 1960s, Chu Teh-Chun used a symphony of shapes,
lines, and colours to render a harmonious abandonment
of objective representation, evoking a composition
similar to the Northern Song Dynasty. During the

same period, Lalan fell in love with the Southern Song
Dynasty landscape; the unique lines of her brushstrokes
are rhythmic and vividly dance across the canvas. In
the 1950s and 1960s, Richard Lin began to integrate
Western minimalism, geometric abstraction, and Zen
and Taoist philosophy to create images of tranquility
and comfort. Furthermore, Hsiao Chin launched the
“Punto International Art Movement” in Milan, which
emphasized the mediational spirituality of Zen and
Taoism. In the 1990s, his artwork became more peaceful,
depicting a sublime world of harmony.

Following the “Modern Ranger” of Spring Sale,
Sotheby’s Modern Art Sale is proud to present “Modern
Vision” this season in Hong Kong. It is a delicate
curation of masterpieces, presenting collectors with a
new experience brought by the global development of
modernism to Modern Asian Art.

Sotheby’s Modern Asian Art Department
October 2019




SRS

BREBRSHBMERNBREE - TEAERA - AKE
HFEH ML EZIIHBEEAR - T AEERE  ERE
FRE - AEEEHE TSN RENEEEREE - It
EREESBEN B2 - ARG EE R AR - FE
IEEARREREBMHND FRAKDRRENNZRNE
ERRATENEMR  THONTHREMIBEBEEENEE
BB EARNESSERRBE  MEFshRRERND
TR HFNEY  SRFAEENER  BREMRRFEE
VERCEMIT - LA T & AR BRI BB MM Tkt o
BAZBHEEINR T AL RS - MERANE = +HLEZVIE
BEHIERBMR - KATRBMEE - HEBZE_OFR
B [BRER] 285 - EXEREEEIMIBER
R ARREM RN A& - RS 3 ANEE T 2 0
RISRERAE - ERFIVALE BT ASHHEN + BANBERS
&4 B AR B R MRt 48 LA K A it 40 B2 SCEE S DA SR A o
HURE - BAIZHER [IAeAE] @ KAENAEERY
DMEMR - (DZEHR) (HRMIE1026) BIALLER
B2 B—UREB2ERMNTMNRMAIZPENEE
BN RLZRERDE  TENEREFEXNENE  ETHELE
REF - ARBETLN (RFEEALENPNELRL) (BRm
881030) ' ERFARETEUE A [FHAR] 288 &
FTEHRZETFRRAEN - SRR L HmERE - T
BEREERZE  ERARBLKTAEEEZE - M (&
BRRZ) (BRHmIE1029) ERE EEHHEARIE 2 RLH
£ BHEETNRAMESNEREC MEARRZ=ZOF
REBEER  BENEZAEMNEYESE  HBEFERERE
iz R - AR (ALY (AmIwEE1028) BNAEEURE
FEGN - BB URAHEEORSBE  Z—UEFH
RER - AGUAESTEREHKE - 0 BEFE) (HRESR
1015) BIREGHMEEHEAY - (ARE) (BRHFEE
1014) ERBEEFHNIBERENE  BOSIRAMEMEEE
EEOAYE  AXMEBRESES  DINKRB2E - FEEN
MENTEEI  AReERE2RMEBS - —REEMNH
(FEAEMNER) (ARFH1013) KERRE (R
Z) (HRFEHFE1027) BEXRE - WEAXEIZLE: 5—
IRAIINIE KF4L) (AMMRIE1011) RIEAFE - 1§18
EIREYER  RENOFR  KEXE - Bl ERENPEH
SERENMBMACIRR - XE GET - 2HEE) (HR
#W551038) BIn] RLAEHTAREKRNRBEE 2 HE - A
B—REREN  FRFREFEORFZINREOFRNEE
@S ARBEM B EmL - RERAREK (E2) ARk
881043) BNAIBAC MR SRR o

HERADEE  DMNERBNREAER S BEZR 8RS
BALKERZES  BENBERE (MMNEREE) (HRER
1018) - (EEME) (AMHFHIE1019) - CGEE) (HRRE
881017) - (BIFME) (RREHR1016) MUIEHEmISLAE B
BREA  AARBASAENEIES  MEELNES
KBOARSES : EPEVREEMREERE - 2K
W BEMREMN c BEBEAAMEIZIER - THERZ
BENAEE  UREEREMAZEBN  REFEROFRAH
ERSRANE - EEE EAIER [BEEAR] - [BLEE] -

BIRAENBRLE—E - CBHRE) (ARKESR1012

) ERWERACOWTERE  EBRARBKKEEHE - £
HTNEEL EREMR  WRENEFLEEES THERA
X BB ETE R RRBELNAMRERE - YR
BELOFRABRZAENBEEMHEKEBTE EAL0FR
BROMMRREERMERL - EEB=IF (ZHEN.3

) (HRESR1037) BRI —RR 2 LW MERAE SR

TEFEME RS - B (RE)  (FmmR1035) BUAER

REXEH  FEMEE 2 hEREFOMESE  RES

MTEHERBERARHES  AERR (FE) Camk

§71033) SMMNBEEL - FHELEHRR - ZFEENBBER

B (MB%E) (HmiREIR1032) ERMEHFARENE

OFHhmE - URKFNIEIME - RMEKFRBERE
BVFFER ¢ B RIEFZERE LR - BERTEFFEIA
AFTA BEAFEEZER - (RE) (HRESR1034

) RMFFHRARBNRRMAE  BE—BHF 2% BF
HEEER  FEX A ZE) (RFER1036) WRE

BRARLREA - EEBIFE - BHIRE - URFKBITAER
BE  RABSEXREABRIEREAR

ZRARBZAT  BRAMEZAAR (I8 BHER  RE
BEMRN2RIES - ARG [RE] B - BefF
HEER - BRMSEEEUETTEARLE & (FIfE)
(AMIRIR1025) BILAR - 48  EHEGKESER 2 eEn
HE BBEHALEAM  ABLRAEL - (BE) (HR
m3%1040) B RMLEE AER  PEHEHERE - 88
FIEMREEZE  OEEAXMBRGHESEARERR -
HRAOFRAILESERENARE - CELHET)
(HRFEI;R1020) & (BRARZE) (ARHREFE1023) EAB
BHRER €21.04.59) (H@HEIE1021) E2MAEEHEH
TEREE - MERBUE B R B X NMMEAE  BRLEE
XARR - BPXAEFEHATRERE - TH (01.10.62
Y (HRMRIR1022)  KEHASNOFRIKBGIEFRIEHR
FEM - WALRKILAKGE - A (F2485%EBE) (3
MimSE1044) ZiSEER  RBENHSHEABEERLAK -
B (EE) (ARMmI51024) BT RSR B [—2
¥/ 2y QIFRIEA BN EBEEEESK  MEFTHE
F ROFRABBEASIGEEE  AAHRERSERA
BEREZL . RAXEH) (ARMREIK1039) BlAMMKEBER
BERAEAEN B ERER - EEIREWH - FHERE
BHANOFRAKBERE [EERBRENNES] - BAIERE
REBERY [FEER]  LOFERNE - AEFEREBS
BIfEEMBAE - (=BRi—23) (JAMEWIE1041) BIA] Bl
HENOMERMNEFRENRAE—25E - #F5nR [BR
1%  BABGELEARBMAENAZZER [(BRER] &
8 2HMUKERMABAMZE  MEREMBERERLAS
BREMTE R AT RAV S H1E85R -

#RE LIRS AT ED
—O—hF+A




1011

22

SOTHEBY'S

PROPERTY FROM AN IMPORTANT PRIVATE ASIAN
COLLECTION

BERNARD BUFFET

1928 - 1999

Torero

oil on canvas
signed in French and dated 58; signed and inscribed in French on“.‘
the reverse '
130.1 by 97.3 cm; 51 V4 by 38 Y4 in.

PROVENANCE

Important Private Asian Collection

The authenticity of this work has been confirmed by Maurice
Garnier -

HK$ 3,000,000-6,000,000
US$ 383,000-765,000

death and death wipes |

Ernest Hemingway






French Expressionist painter Bernard Buffet

is among most controversial artists of the
twentieth century. His early paintings caught
the eye of collectors and dealers, and the
resulting popularity of his work vaulted

him to fame and fortune at a young age.

As changing times ushered in the rise of
abstract and conceptual art, Buffet remained
committed to figurative painting, which
critics regarded as outdated. They began to
dismiss his works, and as a result, the former
toast of Paris salons quickly fell out of favor.
After a half a century of dormancy, Buffet’s
art has begun to attract renewed attention
and reappraisal. In particular, his style of
“tragic realism” gave expression to the anger,
anxiety and helplessness experienced by the
younger generation in the post-World War
II era.

Buffet was a prolific painter who
created many series with recurring
characters, images, and themes. Among the
most iconic include “Clown,” presented in
last season, and this season’s Torero (Lot
1011). Dressed in grand and entertaining
costumes, these characters from Buffet’s
imagination seem to echo the dramatic life
of the artist himself. During the earlier days
of his career in 1958, Buffet dominated and
dazzled the French art scene. At just 30 years
of age, he became the youngest artist to hold
a solo retrospective at Galerie Charpentier.
The New York Times hailed Buffet as the
leading artist of The Fabulous Five, whose
members included Yves Saint Laurent and
Roger Vadim. In the same year, he painted

24 SOTHEBY'S

Portrait of Bernard Buffet.
Keystone-France /Gamma-
Rapho / Getty Images
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“Torero”. In the style of a classical portrait,
the bullfighter is shown in a delicate,
luxurious and colourfully-embellished golden
costume, and his imposing mien reflects
the painter’s own sense of determination.
Through this longstanding Spanish tradition,
Buffet shows his reverence for the torero—a
figure who is steadfast and true to himself.
And in this portrait, the painter attempts to
revive that spirit in modern life.

The tradition of bullfighting persists
because (and not in spite) of its brutality,
as the romance of such life-and-death
struggle has inspired writers and artists
throughout time. American writer Ernest
Hemingway famously developed a passion
for bullfighting, which featured prominently
in his works as a metaphor for power and
survival. Through images rather than words,
Buffet used the figure of the torero on an
unadorned background that shows no signs
of spectacle or violence from the bullring.
The hero is clad in a gold-embellished
costume and black montera, a hat reserved
for aristocrats. Yet, this proud figure appears
not triumphant, as one would expect,
but is shown with furrowed brows. His
penetrating, dark eyes are rendered with
sharp, black, angular lines, and his facial
expression remains dark and inscrutable.
The inherent uncertainties of the bullring are
subtly recreated by Buffet, stirring the viewer
to further reflection.

It is easy to recognize common
threads in Buffet’s art. Particularly in his
portraits, the painter favored certain kinds of

MODERN ART - EVENING SALE

A REBEL’S MASTERPIECE

entertainers with distinctive appearance—for
example, “clown” and “torero” from early
periods, or “sumo” in his later work. In the
biography Bernard Buffet: The Invention of
the Modern Mega-Artist, the art historian
Nicholas Foulke writes: “It was a similarly
religious level of ceremony, tradition,
flamboyant colour and sombre gravity that
had attracted him to the corrida, and inspired
him to produce his remarkable series of
paintings, and to return again and again
during the 1960s to the subject of the torero.
” As photography became more popular,
Buffet’s commitment to portrait paintings
might have seemed outmoded if his intention
had been exact representation. However,

the painter was interested in reshaping

these characters, using subjectivity and
emphasizing disparities between the surface
and inner emotions. These layers invite the
viewer to consider each person’s real identity
and role in society.

Within Buffet’s oeuvre, the paintings
that tend to fetch the highest prices are those
from the 1950s and 1960s, decades mark
the peak of his career, before his work was
perceived as overly commercial. Paintings
from this period were valued and acquired
by collectors, and had seldom been made
available in the market. This marks the
first time Torero (1958) has appeared on
the market in over 60 years, presenting a
rare opportunity for collectors to acquire
a painting of distinctive style and brilliant
subject matter.
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Bernard Buffet, Clown,
1968, oil on canvas, 115.8

x 81cm, sold for HKD
7,375,000 at Sotheby's
Hong Kong Modern Art
Evening Sale on 31 March
2019. © 2019 Artists Rights
Society (ARS), New York /
ADAGP, Paris
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PROPERTY FROM AN IMPORTANT PRIVATE ASIAN
COLLECTION

WU GUANZHONG

1919-2010

A Lakeside Rural Town

oil on board
signed and dated 74 in Chinese
46 by 60 cm; 18 Vs by 23 %3 in.

LITERATURE

Wang Haiyan, ed., Art of Wu Guanzhong 60’s - 90’s, China Three
Gorges Publishing House, Beijing, 1996, plate 69, p. 90

Shui Tianzhong & Wang Hua, ed., The Complete Works of Wu
Guanzhong Vol. I, Hunan Fine Arts Publishing House, Changsha,
2007, p. 242

PROVENANCE
Sotheby'’s, Taipei, 20 October 1996, Lot 29

Acquired directly from the above by the present important private

Asian collector

HK$ 5,000,000-8,000,000
US$ 640,000-1,020,000
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A TRAVELLER
RETURNS TO
PAINT HIS
JIANGNAN
DREAMS

Wu Guanzhong spent his entire life
dreaming of Jiangnan. His ancestors were
from Yixing in Jiangsu province. After he
studied abroad in France in the 1940s, he
never returned to settle in his hometown;
instead, he spent many years in northern
China, where the climate was dry and loess
sands hovered in the air. It was only in his
work that he expressed his nostalgia. Wu
carried this eagerness and yearning with
him, and for many years, he travelled around
small towns in Jiangnan, tirelessly carrying
his painting materials across little bridges
and through alleyways. He wanted to pursue
beauty and revive the southern scenes that
he had spent half his life dreaming of, so he
created many Jiangnan landscapes full of
personal emotions. He was like a swallow
returning to a familiar perch; he relied on a
painter’s grand vision to take in the gorgeous
landscapes of various places in Jiangnan and
his hometown of Yixing, and he tirelessly
collected source material. He deftly peered
through the dense Jiangnan haze, exploring
these captivating scenes.

During the Cultural Revolution, Wu
Guanzhong was forced to stop painting, but
by 1972, the prohibition against painting
had loosened somewhat, which allowed him
to restart his artistic journey. His creative
passions came to the fore, and the next year,
he was sent on a national delegation with
Yuan Yunfu, Zhu Danian, and Huang Yongyu
along the Yangtze River. They had been
commissioned to make numerous sketches
and collect source material for the creation
of the massive mural Panoramic View of
the Yangtze River. The criticism of “black
paintings” meant that the mural never came
to fruition, but Wu had the rare opportunity
to visit Suzhou, Nanjing, and the surrounding
areas. After making his decade-long dream
of returning to Jiangnan a reality, he created
a rich array of landscape oil paintings in the
1970s. When Wu Guanzhong returned to
the Lake Tai area in those two years, he very
likely encountered familiar little bridges,
flowing waters, white walls, and black tiles,
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which shaped A Lakeside Rural Town (Lot
1012), a work in this Evening Sale that is the
formal continuation of the Jiangnan series
that he started in 1957.

Creating a Scene from a Commanding
Height Using the Three-Distance Method

A Lakeside Rural Town likely depicts a
lakeside view of Wuxi, a city near Suzhou.
This area is part of the Lake Tai plain, which
is home to broad rivers and a dense network
of waterways, as well as typical Jiangnan
water towns. A Lakeside Rural Town is
presented from a high vantage point. The
painter stands on a high point in the town,
looking to the other side of the lake, which
allows him to create depth. Clusters of
houses and other buildings gather before the
artist’s eyes as he takes in the expansive lake
landscape. Wu Guanzhong’s work is rooted
in his collection of local source materials,
but he never compromises with reality.
After the 1970s, he often moved mountains
and created scenes in his paintings; he did
not want to be restricted to copying the
scene in front of him. Instead, he boldly
selected and recombined source materials.
The composition of this painting was likely
created in this way, blending Wu’s subjective
feelings and creativity into a tasteful
presentation of a Jiangnan water town.

The spatial arrangement of A Lakeside
Rural Town stresses breadth and depth,
but Wu Guanzhong never solely relied
on Western single-point perspective; his
compositions and perspectives seem to draw
on the three-distance method from Chinese
landscape paintings. In The Lofty Message
of Forest and Streams, Song dynasty painter
Guo Xi proposed a special framework for
multi-point perspective, which would
allow for the depiction of landscape from
different perspectives: level distance, high
distance, and deep distance. In this work,
the viewer looks from the foreground to the
other side of the lake—looking straight out
into the world is level distance. The solid
wall around the town in the foreground
seems to be viewed from below, which is the
high distance perspective. The panorama
is comprised of low buildings layered along
the water; the visual field passes over the
buildings and looks into the distance. This is
the deep distance, like standing in front of a
mountain and looking to the far mountains.
This synthetic perspective is not restricted
by the distance between objective things;
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it is an extension of a spatial vision. In the
concentrated space of this work, the viewer’s
gaze is guided toward the infinite.

White Walls and Black Tiles Open the Door
to Abstraction

Wu Guanzhong studied in Europe and Asia,
and in the 1940s, he received a scholarship to
study abroad in Paris for four years. During
this time, he was influenced by European art,
which he kept as a reserve of inspiration that
would last a lifetime. While he was abroad,
he particularly admired Maurice Utrillo,
who painted cityscapes in grey tones, and the
seeds of modernism took deep root in Wu’s
mind. The residential landscapes that Wu
painted after this bear faint hints of Utrillo’s
landscapes. In his essay ‘My Tripartite Pure
Land: Grey, White, and Black’, he wrote,
‘Jiangnan has a lot of spring shade and pale
colours. A misty grove of trees and a small
bridge over a flowing stream have pale grey
tones. My own oil paintings begin with the
grey tones of Jiangnan, and my hometown,
seen through the eyes of its traveling

son, was permeated with a bright silver-
grey.” Ancient Chinese art was primarily
dominated by ink, and when Wu Guanzhong
represented variations in the grey tones with
oil paint, he cleverly perpetuated the “five
shades of ink’, the essence of Chinese ink
painting.

In the same year that Wu Guanzhong
painted A Lakeside Rural Town, he came back
to ink painting. He moved between these
two mediums, using them to supplement
one another. Putting aside his earlier, more
realist style, he began to move toward a less
representational mode; he reduced details
and avoided complexity. In his paintings,
Jiangnan is concise and elegant. In addition
to his use of black, white, and grey, we can
see this concision in the structures of the
geometric forms; the layered, clustered
houses were simplified into geometric planes
of different sizes. The roofs and houses are
shaped with crisp brushstrokes, and the
arrangement and combination of rectangles,
squares, and curves have Minimalist and
Cubist rhythms. If we examine the painting
carefully, we can see the spots of red and
green scattered amongst the white walls and
black tiles, standing for clothing drying in
the sun or budding flowers. This highlights
the vitality of the image, but it also reveals
some abstract beauty in a representational
scene, foreshadowing Wu’s semi-abstract
landscapes of the 1980s and 1990s.



Wu Guanzhong, The
Hometown of Lu Xun, 1977,
oil on board, 46 x 61 cm,
sold for HKD 39,960,000
at Sotheby’s Hong Kong
Modern and Contemporary
Asian Art Evening Sale on 2
October 2016. © Sotheby's
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MARC CHAGALL

1887 -1985

Le Peintre en costume marron

gouache, watercolour and pen and ink on paper
stamped with the artist’'s name

executed circa 1975

65 by 45.5 cm; 25 %8 by 17 /s in.

PROVENANCE

Estate of the artist
Howard Russeck Fine Art, Palm Beach

The authenticity of this work has been confirmed by the Comité
Chagall

HK$ 2,800,000-3,500,000
US$ 357,000-447,000
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Marc Chagall and his wife
Bella Rosenfeld in his
workshop in Paris, 1926 (b/
w photo) / © SZ Photo /
Bridgeman Images
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MARC CHAGALL’S SELF PORTRAIT

The oeuvre of Chagall is splendidly colorful and filled
with heavenly fantasies. He devoted his life to painting
the nostalgia he felt for his homeland, the joy of love and
affection, and his devotion to his religion. These works
all exude a sense of innocence and immaculate beauty,
and even the modern art master Pablo Picasso once said:
“I don’t know where he gets those images... He must
have an angel in his head.” Born into a Jewish family in
Russia in the late 19 century, Chagall had witnessed a
series of historical disasters during his lifetime, suffered
upheavals and hardships, and endured several painful
departures of his loved ones. Nevertheless, he still
celebrated the beauty and goodness of life through his
art, defusing the brutality and savagery of reality with his
poetic imaginations. In his own words: “Despite all the
troubles in our world and my heart, I have never given up
on man’s hope in love, or the love which I was brought
up on. In life, just as on the artist’s palette, there is but a
single color that gives meaning to life and art - the color
of love”.

With a brush and palette in his hands, Chagall
created many enchanted wonderlands, appealing to the
most intimate, softest emotions of the beholder. In his
prime, ever more determined to pursue his endeavor as
an artist, Chagall often shared his self-reflection in the
form of self-portraits. Le peintre en costume marron (Lot
1013), presented by Sotheby’s Hong Kong this autumn, is
an exquisite example of the artist’s inner being.

Chagall was blessed with a long life, living
for almost a century (1887-1985). He was already 88
years old when he created this painting. However, he
portrayed himself as a young man dressed elegantly in
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a brown suit, working diligently on his canvas. At the
twilight of his life, Chagall had already garnered wide
global acclamations and honors, especially after the
establishment of Musée Marc Chagall in Nice, France
in 1973 which cemented his status in art history. In the
present work, Chagall revisited the various stages of his
artistic career; many of his favorite symbolic motifs are
encompassed within the same vista, such as embracing
lovers, a cluster of flowers and the flying golden bull,
which recur in his paintings from different periods.

In Le peintre en costume marron, the painter
holds his hand up to draw the viewer’s attention to the
mini-canvas on the left, where a couple leans towards
each other, representing the blissful life he had with his
second wife Vava (Valentina Brodsky) after they moved
to Southern France. On the upper section of the canvas, a
figure resembling the painter is floating upside-down in
midair alongside a bride dressed in white - representing
the love of Chagall’s life and his first wife Bella
Rosenfeld. Despite her premature death, she lived on in
many of Chagall’s pieces. Here, in this painting, she fully
embodies Chagall’s affectionate memory of her: “I only
had to open my bedroom window, and blue air, love, and
flowers entered with her. Dressed in all black or white,
she has been flying over my canvases guiding my art.”
Throughout his career, Chagall has been accompanied
by two women of his life, first Bella, and then Vava. They
nurtured and shaped the joyful, romantic and dreamlike
world he reveled in. In his self-portrait Le peintre en
costume marron, with a heart filled with gratitude,
Chagall pays homage to his loves, Bella and Vava.
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Marc Chagall and Valentina
Brodsky, 1958 (b/w photo)
/ Private Collection/ ©
John Hedgecoe/TopFoto /
Bridgeman Images
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PROPERTY FROM AN IMPORTANT PRIVATE ASIAN
COLLECTION

GUAN LIANG

1900-1986

Legend of The White Snake

ink and colour on paper
signed in Chinese and stamped with two artist’s seals
95.5 by 178 cm; 37 %8 by 70 Vs in.

EXHIBITED

Shanghai, Shanghai Art Museum, Guan Liang’s Solo Exhibition,
May 1982

LITERATURE

Cheng Nai-ming, ed., CANS Art News January 2006 No. 96,
Chinese Art Books Co., Taipei, 2006, p. 61

CANS Art News Editing Team, ed., Guan Liang 1900 - 1986,
Chinese Art Books Co., Taipei, 2012, p. 46-47

CANS Art News March 2012 No. 170, Chinese Art Books Co.,
Taipei, 2012, p. 108-109

PROVENANCE

Collection of the artist's family
China Guardian Auctions, Beijing, 5 November 2005, Lot 2068

Acquired directly from the above by the present important private

Asian collector

HK$ 2,000,000-4,000,000
US$ 255,000-510,000

Guan Liang, The Broken Bridge, ink and colour on paper, 67 x 68.5 cm,
Sotheby’s Hong Kong Modern Art Day Sale, Lot 709, 6 October 2019,
Estimate HKD 400,000 - 600,000. © Sotheby's
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LEGEND OF THE WHITE SNAKE: A TALE OF LOVE
AND HATE, BRUSHSTROKES LADEN WITH EMOTION

Guan Liang was a great aficionado of
Chinese opera. His paintings depicting the
opera stage are a virtuosic display of the
artist’s devotion and rigorous faithfulness.
Each brushstroke derives from careful
observation and consideration of actual
stage performances. Compared with fellow
artists Lin Fengmian and Ding Yanyong,
who also depicted scenes from Chinese
opera in their works, Guan Liang had an
involvement with Chinese opera that went
deeper. In fact, Guan Liang was never just
a mere “spectator.” Not only did he attend
performances, sitting in the audience with
rapt attention, but he also established close
relationships with masters of Chinese opera
and theatre, and personally experimented
with trying on the dress and makeup of opera
characters. His was thoroughly obsessed
by the artform. While creating his works,
Guan Liang paid meticulous attention to
every aspect of the performance from the
expressions in each of the character’s eyes
to their postures. As a result, the moment
captured on the tableau is rich with vitality
and vividness. At this season’s Evening Sale,
we present two of Guan Liang’s works on
paper depicting figures from Chinese opera,
Legend of the White Snake (Lot 1014) and
Cowherd (Lot 1015). Both striking works
showecase of Guan Liang’s uncanny ability to
convey both heaven and earth into his brush
as he interpreted the drama of human life.

Legend of the White Snake is one of
the most enduring and popular Chinese folk
legends. It has been widely referenced or
adapted in literature, opera, as well as film
and television. Guan Liang was captivated
by an adaptation that was performed on the
Beijing opera stage, and in Legend of the
White Snake, the artist depicts the opera’s
classic scene of the “Broken Bridge.” In this
scene, Bai Suzhen has just lost the battle at
Jinshan Temple, and is walking toward the
Broken Bridge in Hangzhou’s West Lake.
She experiences stomach pains from her
pregnancy, and, while pausing to rest, chance
encounters her husband Xu Xian, who has
escaped the temple and fully repents his

betrayal of his wife. Her companion Xiaoging
cannot abide Xu Xian’s lapse in loyalty,

and draws her sword to kill him. But Bai
Suzhen immediately intervenes, speaking

of the enduring love between husband and
wife, and stops Xiaoqing. This opera, rich
with dramatic turns, exquisite emotion, and
many layers of meaning, has been deemed a
classic of Chinese opera. The lot on offer, at
nearly 180 cm in width, is the largest of all of
Guan Liang’s numerous works depicting the
Legend of the White Snake.

Guan Liang’s paintings of Chinese
opera characters eschew depictions of
grand narratives, but rather hone in on each
character’s inner drama. In Legend of the
White Snake, Xiaoqing is dressed in black,
her posture valiant and heroic. With both
hands gripping swords, she points one of
the weapons directly toward a frightened
and disoriented Xu Xian, who has fallen
pitifully onto the ground. Bai Suzhen stands
between the two characters to protect her
husband. This is the climax of the emotional
intensity and conflict in the opera. As Bai
Suzhen exclaims while standing on the
bridge, “See the broken bridge, the bridge is
not broken, but it has broken one’s insides”
(Broken Bridge, Legend of the White Snake),
one senses the roiling mixture of love and
hate in her words, her anger and mercy vying
for dominance. All of this is captured vividly
and thoroughly in Guan Liang’s painting.
For a female opera character, in addition to
singing and physical positioning and posture,
the “flowing sleeves” are an essential part of
the character’s expression. The sleeves can
be nimbly manipulated, often used to convey
emotion. Flipping the sleeves conveys grief
or emotional excitement, flinging the sleeves
represents anger and discontent, while
creating waves with the sleeves can mean a
variety of different emotions. In the painting,
Bai Suzhen’s left arm is raised high, her
sleeve flipped over, as though she’s throwing
it off. Our protagonist’s grief, rage, pain, and
conflict all pour out onto the painting in a
single emotive gesture of her sleeve. Guan
Liang captures this fleeting moment with

exquisite vividness, an accomplishment that

reveals both the artist’s deep familiarity with
the opera, as well as his special affection for

it.

The figures of the characters in the
painting are intentionally portrayed with
clumsy and childish lines. Yet this simplicity
points to a deeper and profound complexity.
The idiosyncrasies and personalities of the
figures have been given over entirely to the
facial expressions, in particular their eyes.
As Guan Liang once said, “When the eyes
have been refined and animated, and one has
fully comprehended the character’s and the
actor’s interiority, thoroughly grasped and
internalized it, success will naturally follow.”
Through masterful brushstrokes, each
of the characters’ eyes—whether glaring,
provocative, or downtrodden—reveal the
subtle relationship among the three figures,
as well as the humanity of the two non-
human characters. Bai Suzhen and Xiaoqing,
both snake deities, share an unbreakable
bond of friendship. Bai Suzhen recognizes
that Xu Xian’s love is fallible, and yet she
chooses to trust him. This demonstrates
a capacity for sincerity, kindness, and
character that seems almost to surpass such
qualities possessed by humans. Guan Liang’s
concise and powerful brushstrokes boldly
reveal these connections and bonds on paper,
allowing the viewer to see the scene as an
audience member. The artists guides the
viewer by the narrative into rage, grief, tears,
and laughter, the entirety of this marvellous
story resounding in the soul.

In addition to the opera performers,
the painting depicts the Broken Bridge and
a willow tree in the foreground, with the
Leifeng Pagoda on a distant mountaintop.
These details show the care and attention
that Guan Liang applied to the painting,
contributing to the completeness and unity
of this scene at the “Broken Bridge.” In Guan
Liang’s oeuvre, there are no more than 10
works that depict opera characters in which
the artist applied colour in the background.
Taking into account also the grand size of the
painting, and the refined and exquisite detalil,
this piece is undoubtedly one of a kind.
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PROPERTY FROM AN IMPORTANT PRIVATE ASIAN
COLLECTION

GUAN LTIANG

1900 -1986

Cowherd

ink and colour on paper

signed, inscribed and titled in Chinese, stamped with two artist's
seals

131 by 66 cm; 51 ¥/2 by 26 in.

LITERATURE

Cheng Nai-ming, ed., CANS Art News January 2006 No. 96,
Chinese Art Books Co., Taipei, 2006, p. 59
CANS Art News Editing Team, ed., Guan Liang 1900 - 1986,
Chinese Art Books Co., Taipei, 2012, p. 43

PROVENANCE

Collection of Guan Hanxing
Acquired directly from the above by the present important private
Asian collector

HK$ 800,000-1,200,000
US$ 102,000-153,000

Edgar Degas, Dancer with Tambourine, pastel on paper, 97
x 65 cm, 1882.
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COWHERD:
SONG AND DANCE,

AN ABUNDANCE OF DELIGHT

Cowherd (Lot 1015) is based on the Beijing Opera
Cowherd. Unlike the complex plot and violent conflicts
in Legend of the White Snake, the opera Cowherd was
inspired by a simple image from Du Mu’s poem “Qing
Ming.” The line reads: “Where may I find a wine shop?
The shepherd boy points toward Almond Blossom
Village.” 1t is a bright, joyful, and carefree opera. Guan
Liang takes this delightfully contented atmosphere of the
opera and extends it directly into his painting. The young
shepherd in the painting herds his cows and plays his
pipe. When a village maiden asks him for directions, the
two walk along the mountain path and sing with great
enjoyment, creating a bucolic and pastoral tableau.

In this work, Guan Liang intentionally relaxes
the dramatic tension, focusing instead on capturing the
characters’ movement and the messages expressed by
their eyes. With only a few masterful brushstrokes, the
artist has created the vivid scene of two characters in
song and dance. The young maiden’s arms are spread
open, her heels lifted from the ground, lifting her skirt
with graceful movements. This evokes the whirling
ballerinas of Impressionist master Edgar Degas.
Comparing the two, Degas focuses primarily on the
interaction between light and space in his depiction of
the dancers, without heed to the ballerinas’ expressions.
Guan Liang does just the opposite by sidestepping
these external elements, and emphasizing the emotive
expressions in the subjects’ eyes. In the lot on offer, the
village maiden and the young shepherd make eyes at each
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other, with one calling and the other responding, both in
the throes of delight. Their flirtation is interpreted with
great precision. The flowing lines that leap upon the page
reflect painter and poet Shi Tao’s words explaining an
artistic theory from the first chapter of Hua yu lu: “The
dynamic lines must be whirling, while the more placid
lines must be turning.” In this way, the viewer is lulled
into the pastoral mood of the shepherd’s song, lingering
in its wake.

Among Guan Liang’s works depicting Chinese
opera characters, very few occupy the entire space of the
paper in their composition. More frequently, the artist
leaves blank space beneath the characters’ feet. This
painting is no exception. The characters are situated
in the upper part of the paper, with a large unoccupied
space beneath them. Perhaps this can be attributed to
Liang Guan’s visual perspective as he sat in the audience
of the performance. At the time, stages were erected
on an elevated platform, requiring audience member
to crane their necks upward to see the drama. All the
empty space left in the bottom portion of this work
approximates the audience experience and perceived
distance from the actors on stage. Guan Liang remained
faithful to preserving the reality of the theatre, revealing
his boundless admiration and reverence for opera. Guan
Liang practiced deep restraint in his depictions, but was
able to bring the theatre to life. Emotive expressions fly
from the ink, and in these ways the artist professes his
devotion to this sacred space, the opera stage.
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PROPERTY FROM AN IMPORTANT PRIVATE ASIAN
COLLECTION

GUAN LIANG

1900 - 1986

Tree and bridge

oil on board
executed in 1957
24.2by 33 cm; 9 Y2by 13in.

LITERATURE

Artist's Publishing, ed., Guan Liang, Boya Art, Hong Kong, 1981,
plate 34

Guan Liang, Sichuan People's Publishing House, Chengdu, 1982,
plate 32

Xue Jianhua, ed., Guan Liang, People's Fine Arts Publishing
House, Shanghai, 2009, p. 49

Beijing Fine Art Academy, ed., Gao Miao Chuan Shen: The
Research of Guan Liang’s Paintings, Guangxi Fine Arts Publishing
House, Nanning, 2015, p. 21

PROVENANCE
Christie's, Hong Kong, 25 May 2008, Lot 253

Acquired directly from the above by the present important private

Asian collector

HK$ 500,000-800,000
US$ 64,000-102,000
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children of East Germany
while he was sketching.

1957 - BRAERBRAEL R

=
EAF -



51






A GERMAN TRAVEL DIARY: BUILDING A BRIDGE OF
FRIENDSHIP BETWEEN CHINA AND EAST GERMANY

Sotheby’s presents selected works of Guan
Liang from an important Asian private
collection, continuing last year’s in-depth
exploration of the artist’s work. In subject
matter, concept, and technique, these four
rare oil paintings from the 1950s to the
1970s embody the unique style of Guan’s
mature period. Guan Liang travelled widely,
transforming dazzling Chinese landscapes
into the subjects of his creative work. He
created a series of excellent landscape
paintings, each with a different kind of
scenery. He delved deep into scenes of life
in China in his time. Guan excelled at figure
painting, and famed Peking opera actor Gai
Jiaotian once praised the vividness of the
painter’s opera figures. Guan employed an
indirect approach, depicting performers
at unconventional moments to suggest
movement. The works shown here centre on
landscapes and life, but the approach reflects
Guan Liang’s innovations and sensitivity
to setting the stage. His compositions were
inventive. The brushwork, which appear
clumsy at first glance, belie the artist’s
ingenuity. These paintings are as brilliant as
his other images of stage performers in this
sale, leaving something for viewers to savour.
In 1957, China and East Germany
signed a cultural exchange agreement.
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East Berlin held a large-scale exhibition of
Chinese art, and China sent a delegation of
two professors, Guan Liang and Li Keran,

to attend the opening. Before this exchange,
Guan had never set foot outside of Asia, and it
a stroke of luck that allowed him to make his
first visit to Europe. This was not just a matter
of national honour; it was the realization of a
long-cherished dream. When he mentioned
his trip to East Germany in Guan Liang:

A Memoir, he could barely contain his
excitement, “I studied Western painting

in Tokyo, and I encountered the works of
Leonardo, Michelangelo, Manet, Monet,
Matisse, and others. When I was young, I
hoped that one day I would have the chance
to visit and admire the places where these
artists worked... I was excited and a bit
apprehensive when I set out from Beijing
with Li Keran. “ The Chinese professors

held their own exhibitions during their visit,
and local visitors poured in to attend this
unprecedented event. The East German side
was hospitable, taking the two artists to see
local churches and museums. Guan seized
the opportunity to make some impromptu

oil sketches, recording his impressions of the
scenes along the road—Europe seen through
the eyes of a stranger. Tree and Bridge (Lot
1016) was created during this time. This is one
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of Guan’s few surviving oil paintings from this
period, and stands as a rare example of his
East German Landscape series.

Experiencing a climate, geography,
and environment that was decidedly different
from his home country, Guan Liang was
suddenly gripped with new inspiration. As
a result, the palette is bright yet refined, and
the brushwork is forceful yet vital. Every
stroke reflects the artist’s joy at that time.
Guan outlined the forms of the branches
on the trees, the bridge over the river, the
grass, and the European architecture in
black, giving them a sense of volume and
creating planes through flat paint application
with a broad brush. He accomplished this
quickly with practiced brushstrokes, and he
brought the spirit of Chinese painting into
his work, injecting poetry into the realism.
This exquisite work expresses Guan Liang’s
deep appreciation for local culture from the
perspective of an outsider. Through his work,
he built a solid symbolic bridge of friendship
between China and East Germany, reflecting
his mission as a cultural ambassador.
Although the work features a Berlin
landscape, every aspect of the painting reveals
Guan Liang’s pride as a Chinese painter and
represents the historically meaningful equality
of Eastern and Western art in the 1950s.
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PROPERTY FROM AN IMPORTANT PRIVATE ASIAN
COLLECTION

GUAN LIANG

1900 - 1986

Arbor Day

oil on canvas

signed in Chinese on the reverse

executed in 1973

Tina Keng Gallery labels affixed to the reverse
35.7 by 60.2 cm; 14 by 23 3/ in.

EXHIBITED

Hong Kong, Furama Hotel Hall and Boya Art Exhibition Hall,
An Exhibition of Guan-Liang's Works: Oil Paintings & Chinese
Paintings, December 1981 - January 1982

Taipei, TKG+, Peerless Grace - Hangzhou National Academy of
Fine Arts, 6 - 28 March 2010

LITERATURE

Xue Jianhua, ed., Guan Liang, People’s Fine Arts Publishing House,

Shanghai, 2009, p. 92
CANS Art News Editing Team, ed., Guan Liang 1900 - 1986,
Chinese Art Books Co., Taipei, 2012, p. 114-115

PROVENANCE

Christie's, Taipei, 15 October 2000, Lot 26
Acquired directly from the above by the present important private
Asian collector

HK$ 800,000-1,500,000
US$ 102,000-192,000

Guan Liang, Cattle Pasturing, 1965, oil on canvas, 55 x 67 cm,
sold for HKD 5,640,000 at Sotheby’s Hong Kong Modern Art
Evening Sale on 30 September 2018. © Sotheby's
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TEN YEARS OF WINTER:
PLANTING THE SEEDS OF HOPE

From the 1950s to the 1960s, Guan Liang reached an
artistic peak. He achieved creative maturity, excelling

at various media and clearly establishing a personal
style. For 10 years, China experienced the tumult of

the Cultural Revolution. Guan could not avoid being
criticized, because he had been a teacher with an abiding
love of opera. He was innocent, but he “trembled when
he heard the drums.” He had no choice but to burn
hundreds of his pictures—many years of hard work
going up in smoke. This destruction was truly painful.
During the Cultural Revolution, Guan did not put away
his brushes entirely. The Red Guards often made him
paint posters or figures from the model plays, works that
were very limited in subject matter and style. This makes
Arbor Day (Lot 1017) truly exceptional. The waning
fervour for criticism in the late Cultural Revolution
allowed Guan to take up the tools of Western painting
and create this work, a rare piece of history that allows
an unusual glimpse into the living environment and
visual culture of China at the time.

The work features a rural tree-planting event
during the Cultural Revolution. At the time, many young
urbanites were sent to the countryside for re-education.
The leadership vigorously promoted afforestation and
improving the environment. The scale of this project
was immense, and it became one of the marvels of the
Cultural Revolution. The people in the image plant trees
together to protect the countryside. There is not the
slightest hint of negativity in this painting, which shows
Guan’s gentility and magnanimity. Even in those difficult
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times, he still tried to convey positivity in his work,
planting seeds of hope. Guan Liang’s use of colour is
exquisite. Silvery-blue skies and pale grey homes provide
the cool tones, conveying a quiet elegance outside of the
buzz of an urban environment. He conveys nature with
pale yellow, orange, maroon, and other warmer colours,
creating a complementary tension between warm and
cool and a visual balance in the entire picture. In addition
to the cool and warm colours, the relationship between
stillness and movement in the picture is reserved and
stable. The people in the foreground quietly plow and
weed. The artist created their gestures, which echo one
another, with just a few brushstrokes. They appear to
have stopped mid-motion, as if performing on a stage,
yet they give the entire image a sense of rhythm. In the
centre of the work, a young person with piercing eyes,
like the burnt-ink eyes in certain Chinese ink paintings,
wears a brick-red shirt; both attributes make the figure
more prominent and inspires associations in the viewer’s
mind.

In the past two seasons, Sotheby’s has featured
some of Guan Liang’s other rural landscapes. Cattle
Pasturing sold for HKD 5,640,000, or 5 times the
estimate, and Swineherd sold for HKD 1,750,000 or 3.5
times the estimate, showing that this subject matter is
popular with collectors and that viewers are moved by
the simple portrayals in the works. The rich composition
of Planting Trees, which stems from a real, historical
narrative, and the rarity of works from this period make
these pieces even more attractive.

BELET - BERAE—AFE  RECHRZERE SN
E2568  MEARRE  AEZICHTHRSR - MK
E  BENRASHEEREEREN  ER—RERERIN
REARS - FEBRBEERMRERE - LEZ BRENS
HEENBETEERE  URAIROARREM:  22%E
BIRIEE AW IR ENZ - BEINEY @ SBANESRE LRR
SHEASHRRK - ABEFL  —UFEFFLEXRNEF
SRMMAEN - HINEEPEREE - (EHPREL - 5%
EBREMED  HELLEA LINEROBRNE T EER - &
A ED BB RERE5,640,00000% @ 1 (B
AZ) BIABEE =5+ #0B%1,750,00000 % + 8 ILIEE
MEZEREL - BE B - TRIERTEEEENRG T M
BE o (at) mBRLE  RRABXERELMEE - m
BEREH - ERMERREE -

57



1018

58

PROPERTY FROM AN IMPORTANT PRIVATE ASIAN
COLLECTION

GUAN LIANG

1900 - 1986

Hangzhou Ling Yin Temple

oil on canvas

signed in Chinese; signed in Chinese on the reverse
executed in 1950s

40.1by 32.4 cm; 15 34 by 12 34 in.

EXHIBITED

Taipei, Lin & Keng Gallery, The Exhibition of Guan Liang's Oil
Paintings, 16 March - 2 April 1996

Taipei, Lin & Keng Gallery, Guan Liang: 100 Years Retrospective
Exhibition, 19 April -14 May 2000

LITERATURE

Guan Liang 1900 - 1986, Lin & Keng Gallery, Taipei, 1996, p.31
Guan Liang: 100 Years Retrospective Exhibition, Lin & Keng
Gallery, Taipei, 2000, p. 42

Wang Xiao, ed., A History of Art in 20th Century China: Guan Liang,
Culture and Art Publishing House, Beijing, 2009, p.164

Shanghai Artists Association, ed., Works of Representatives of
Shanghai Artists in the Century: Guan Liang, Shanghai Calligraphy
and Painting Publishing House, Shanghai, 2013, p. 68

Beijing Fine Art Academy, ed., Gao Miao Chuan Shen: The
Research of Guan Liang's Paintings, Guangxi Fine Arts Publishing
House, Nanning, 2015, p.196

PROVENANCE

Private Asian Collection

ChengXuan Auctions, Beijing, 17 May 2015, Lot 867

Acquired directly from the above by the present important private
Asian collector

HK$ 800,000-1,600,000
US$ 102,000-204,000

Montagne Sainte-Victoire with Large Pine, ¢.1887 (oil on canvas),
Cezanne, Paul (1839-1906) / Samuel Courtauld Trust, The Courtauld
Gallery, London, UK / Bridgeman Images
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AN ANCIENT TEMPLE OF JIANGNAN:
ABOVE THE EARTHLY REALM

Guan Liang’s artistic development was closely tied to the
political environment. From the end of World War II to
the Chinese Civil War, Guan taught at The Hangzhou
National School of Art (now The China Academy of
Art). He saw the school’s name change twice, and he
participated in the socialist revolution in the educational
system. Guan was a teacher throughout his 50s. When
he was not teaching, he concentrated on his own art,
creating works such as Hangzhou Ling Yin Temple (Lot
1018). Hangzhou has long been a source of fascination for
the literati, inspiring poetry and paintings for centuries
past. Many have been drawn to Hangzhou, leaving
behind masterworks. Guan Liang became interested in
Hangzhou’s picturesque scenery, especially after leading
such an itinerant, tumultuous life for many years during
the war. He was happy finally to be able to concentrate
on his work. In his memoirs, he wrote, “The school
buildings at the National School of Art were located
in the shady, forested Hardoon Garden... The gentle
breeze and clean fragrance sometimes made me feel
that I had really found an ideal place to create art.”
Guan was exceptionally insightful, and he excelled
at painting from life. Most of his landscapes only focus
on one corner of a scene, which stands in for the whole.
His work conveys a warmth, inviting the viewer to
share the artist’s real, personal vision. The composition
of Hangzhou Ling Yin Temple reflects this logic. The
selected subject matter is neither the wondrous sight
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of an ancient temple and undulating mountains nor the
solemn and symbolic architecture of a sacred sanctuary.
Instead, he cleverly captured a tree-shaded avenue,
creating depth through the rows of old trees. Between
the shadows cast by the tree trunks, light permeates the
tree leaves to illuminate the road, and the dappled light
guides visitors to two pavilions with red pillars and green
tiles in the near distance. The entire scene has a sense of
drama, bringing viewers through the layers and allowing
them to savour the image’s details and levels. A big tree is
located at the edge of the image, which seems to support
the entire picture. This appears to reference the classic
composition and simple sense of distance in Cézanne’s
Mont Sainte-Victoire series, but this Impressionist
foundation has been seamlessly internalized and handled
masterfully. A similar composition appears in Tree and
Bridge, which echoes Hangzhou Ling Yin Temple. There
are very few people walking on the path, but the image

is far from desolate. The path, pavilions, and pedestrians
are all enveloped by massive trees, complemented by

a warm and sweet use of colour that gives the work an
abundant sense of spring. The religious implications are
not explicit, but the sense of spiritual serenity washes
over the mind. The landscape has a purifying effect,
allowing the viewer to let go of thoughts of the human
world and instead become immersed in this living “stage”
constructed by Guan.
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PROPERTY FROM AN IMPORTANT PRIVATE ASIAN
COLLECTION

GUAN LIANG

1900 - 1986

Summer Palace

oil on canvas

signed in Chinese

executed in 1950

50.1by 72.6 cm; 19 34 by 28 55 in.

EXHIBITED

Taipei, Lin & Keng Gallery, Guan Liang: 100 Years Retrospective
Exhibition, 19 April - 14 May 2000

LITERATURE

Guan Liang: 100 Years Retrospective Exhibition, Lin & Keng
Gallery, Taipei, 2000, p. 43

CANS Art News Editing Team, ed., Guan Liang 1900 - 1986,
Chinese Art Books Co., Taipei, 2012, p. 128

Shanghai Artists Association, ed., Works of Representatives of
Shanghai Artists in the Century: Guan Liang, Shanghai Calligraphy
and Painting Publishing House, Shanghai, 2013, p. 101

Beijing Fine Art Academy, ed., Chinese Art in The 20th Century,
Gao Miao Chuan Shen: The Research of Guan Liang's Paintings,
Guangxi Fine Arts Publishing House, Nanning, 2015, p. 209

PROVENANCE

Christie’s, Taipei, 26 October 1997, Lot 31
Acquired directly from the above by the present important private
Asian collector

HK$ 1,200,000-2,400,000
US$ 153,000-306,000
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Guan Liang, Bao Cheng
Shimen Cave, 1950s, oil

on canvas, 79.5 x 58 cm,
sold for HKD 10,015,000 at
Sotheby’s Hong Kong on 31
March 2019. © Sotheby’s
R (EWAFTIR) hESE
# 0 79.5x58 cm —AHO
FRIE - 2019F3A31BES
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BEIJING’S NEW LOOK: APPRECIATING THE
BEAUTY OF THE GARDEN

During World War II, Guan Liang travelled throughout
northwest China collecting objects of local culture. He
created many landscape paintings of important cultural
and historical landmarks. Due to supply shortages at
the time, oil paint was hard to come by, so he often used
ink or watercolours. From the 1950s onward, as China
embarked upon a socialist development program, Guan
Liang’s landscapes came to portray scenes of China’s
new society and the artist’s joyful embrace of the new
era. The beautiful hopes of the nation and its people
shone through in his paintings, thereby embodying the
character of the nation. Guan’s subjects were wide-
ranging and comprehensive, and Summer Palace (Lot
1019) is one of the best of these works.

The Summer Palace in Beijing was a large
imperial garden in the Qing period. In the 1950s, the new
government allocated funds to renovate the palace and
its gardens and open them to the public. As a result, the
lavish grounds were no longer a representation imperial
rule, but instead took on a new aspect socialist change
in which China’s wealth was shared with the people.
The verdant garden resembles a southern water town,
which would have been familiar to Guan Liang, who
hailed from southern China. In this garden, he seized
the opportunity to paint from life. Confronted with this
magnificent landscape, he took a panoramic perspective,
looking toward Wanshou Mountain from one end of
Kunming Lake. Here, he observed the grandness even
in the humblest of things, like he did in Hangzhou Ling
Yin Temple (Lot 1018). He absorbed the natural beauty
of the lakes and mountains at the Summer Palace with
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just a glance. A small bridge sits in the foreground,

and the overall image looks more like a large stage,
with the viewer sitting on the other side of the curtain,
appreciating the beauty and wisdom of Chinese gardens
and architecture.

The Summer Palace was a major achievement
in the traditional gardening arts, world-renowned
for its skilful balance of the artificial and the natural.
While it expressed the imperial family’s glory and style,
the garden also retained natural subtleties. As they
say, “Though it was made by man, it appears to have
been bestowed by heaven.” Situating gardens amidst
mountains and waters created an ideal ecosystem of
harmonious coexistence. This beautiful scene resonated
with Guan Liang, because his landscape paintings often
stressed “the unity of man and nature.”

Within the framework of “red themes”, socialist
realism dominated creative models for Chinese artists in
the 1950s and 1960s. Looking back on Guan Liang’s work,
he managed to retain a large degree of stylistic freedom.
His expressive methods did not fall into a set pattern,
showing that he had not abandoned the Modernist spirit
and that he always pursued a natural sincerity. Guan used
loose, fine brushstrokes to express the abundance of a
summer garden. The piece is reminiscent of the garden
paintings of Impressionist master Pierre-Auguste Renoir.
We can see traces of what Guan Liang learned of Western
painting when he was in Japan. His nimble, simple, and
terse brushwork is a synthesis of what he learned, and yet
cannot be attributed to anyone else as it also reveals an
original Chinese cultural aesthetic.

U—BEXRISES
AR S EREREMN 2 AR - ZRRATYFEHATEE RN
HEEREEWENE - ARREFBRAKZH - XRBBEAX
FRE R - TRENFAE . T#EmAME - BB R - KILEER -
B - BEME R ENIBRAER - WEXSERRELE
Hi1§ FERSENEEER [RASG—] HEAE  BRES
APHRA—MEBABEMRRENESHHER - E0 KEN
B & AMETREAREERNEMREL  ERELNARD
AT - RRERMEE - AEMBALER -

eXE] ERT HeXxREIHEIFH  ~OF
RAPBEEMROANEES - REEROEEIRARE TRA
RENREKBH  ERBFETERE @ 5IEMILARERR
1B MBS REARR - RAEMERMEMNER - TR
BHEMBEEX - #A TR RIK AR RS LA E S
EE ABAROBRANEEABRENHRAARE - HAE
ZBE - BEXER  MRRIEEMEMBL - B 2R
LAt A+ PR — R R e B UL FR S 40 DA BB R o

BEMSREN - HETRENRRENTE

65









< 1020

68

PROPERTY FROM AN IMPORTANT PRIVATE ASIAN
COLLECTION

ZA0 WOU-KI

1920 - 2013

Ville engloutie

oil on canvas

signed in Pinyin and Chinese; signed in Pinyin, titled in French
and dated 54 on the reverse

59.5 by 73 cm; 23 Y2 by 28 34 in.

LITERATURE

Jean Leymarie, ed., Zao Wou-Ki, Ediciones Poligrafa, Barcelona /
Editions Hier et Demain, Paris, 1978, plate 258, p. 278

Jean Leymarie, ed., Zao Wou-Ki, Rizzoli International Publications,
New York, 1979, plate 258, p. 278

Jean Leymarie, ed., Zao Wou-Ki, Cercle d'Art, Barcelona / Paris,
1986, plate 290, p. 318

PROVENANCE

Private American Collection

Christie's, Taipei, 20 April 1997, Lot 347

Private Asian Collection

Sotheby's, Hong Kong, 31 October 2004, Lot 326

Acquired directly from the above by the present important private
Asian collector

This work will be included in the forthcoming Catalogue Raisonné
currently being prepared by Frangoise Marquet and Yann
Hendgen (Information provided by Fondation Zao Wou-Ki)

HK$ 15,000,000-25,000,000
US$ 1,920,000-3,190,000
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At the beginning of the 1950s, Zao
Wou-Ki’s star was rising in the international
art world. He was invited to hold solo
exhibitions in several cities around Europe,
and so he took this opportunity to travel
across the continent, observing the natural
scenery and savouring his encounters with
European culture. These experiences were
great source of inspiration, offering new
insight and ideas. During these travels,

Zao encountered for the first time the free
and dynamic line-drawn symbols of Paul
Klee. This introduction, in particular, broke
open the gates of abstract painting for Zao.
Once the artist returned to his studio, he
created a series of landscapes echoing the
sights he had seen—Notre-Dame, Bourges
Cathedral, Venice, all captured under his
brush in the form of landscape paintings.
He took a cue from the Western modernists
who had shook the art world by breaking
free of conventional aesthetic language—for
example, Monet who captured light and
shadow in his lily ponds and haystacks, Van
Gogh who unleashed torrents of emotion in
his starry sky, or Matisse who created of an
internal universe in his deep oceanic swaths
colour. Similarly, Zao Wou-Ki worked to
refine what later would become the artist’s
iconic rhythmic lines. Within two or three
years, the concrete and representational
elements in his paintings nearly disappeared
entirely, replaced by abstract symbols and
boundless colour. The unique expressive
technique blended elements of the East and
West. This accomplishment heralded the
artist’s Oracle Bone Period. Ville engloutie
(Lot 1020), deeply imbued with a misty
atmosphere that invokes an Eastern artistic
concept yijing, was completed in 1954. The
work represents his first step into the infinite
and richly layered space of abstract art.
Moreover, it expresses the artist’s profound
ideas on the natural universe and the
meaning of existence.

Flowing Currents of Colour Striking at the
Spiritual Universe

Music provides clues to Zao Wou-
Ki’s creative journey. He and his first wife,
the musician and artist Lalan, were both
deeply interested in Western classical music
as well as the avant-garde music of the
20th century. During early visits to France,
Zao became acquainted with composers
Pierre Boulez and Edgard Varése, and also

70 SOTHEBY'S

underwent a rigorous study of music theory
and vocal music. The artist was in the habit
of painting to music, sounds that would open
up mysterious colours and dynamic spatial
compositions. Ville engloutie possesses a
compact and powerful colour structure,
with a dominant hue of indigo saturating
the canvas like the marvellous depths of

the night sky. In addition to the indigo,
gorgeous light peach hues, greens, and deep
blacks intertwine and embellish the tableau
like enchanting stardust, adding to the
painting’s aura of mystery and profundity.

In the painting’s centre, Zao introduces lines
in a calligraphic manner, the uninhibited
brushstrokes creating layers of time and
space. At times scattered and at times
densely layered, they draw out the movement
of colour, allowing it to pour forth, resulting
in a plane of colour that possesses a certain
“chaotic order.” In this way, an infinite and
boundless space is created, radiating with

a life and vitality that extends beyond the
boundaries of the canvas, striking the viewer
with sensory impact. Indigo is one of Zao
Wou-Ki’s abiding colours. The lot on offer

is one of the few works in indigo completed
during the artist’s stylistic transition in the
1950s, and stands out in its exquisite melding
of colour and musical influences. It is as
though the artist has captured the flash of

a single instant amid the riotous activity

of all living things, manifesting Zhuangzi’s
observation in The Equality of Things: “The
heavens and the earth are born as I am;

the myriad things and T are one.” This rare
masterpiece is a significant resource in

the interpretation of the artist’s spiritual
universe.

Uniting Poetry, Calligraphy, and Painting;
An Expression of Spiritual Profundity

During this period, Zao Wou-Ki often
chose titles for his paintings that refer to
concrete objects, yet these objects are not
the true subject matter. With a language
unconstrained by subject matter, the artist
creates a kind of emotional atmosphere
with brushstrokes that seem carelessly and
haphazardly applied. The painting Ville
engloutie is thus not primarily interpreted
as having a concrete subject, yet the image
of the submerged city can still be detected
faintly beneath the attenuating mist and
curling clouds. Painting and poetry originate
from the same source, as Zao Wou-Ki once

MODERN ART - EVENING SALE

said, “I believe that fundamentally, the
essence in the expressive manifestations

of the two art forms is the same. Whether
the brush is sweeping across the canvas or
the hand is writing upon a piece of paper,
both are revealing the breath of life. Even
without physical or concrete forms, they
can still reveal a hidden meaning, one that is
intertwined with the universe... The poems
that attract me the most are the ones that
have, drifting between the lines, a feeling of
freedom.” Zao Wou-Ki’s painting is a visual
manifestation of his poetry. The imagery of
title is a prodigious element of the universe
that moves across the painting, setting free
the brilliant inner fire.

Abstract painting is deeply imbued
with emotion as well as the artist’s
philosophy. It can transcend barriers of
time, and root itself deeply in the world. It
is able to withstand the ravages of history
with no diminution of its restorative powers,
emotional intensity or resonance. For any
great artist, there will always be a unity
between the work and the life. During
different stages in the artist’s life, their
works featuring even the same subject may
take on different meanings. In his memoir,
Zao Wou-Ki mentions having created a
painting in the 1950s by the same title of Ville
engloutie to commemorate his relationship
with Lalan soon after the disintegration of
their marriage (Zao Wou-Ki, Autoportrait,
Chapter 6). The image and idea of “the city”
is a recurring motif in Zao’s work. From
the artist’s representational lithograph
completed in 1953 to the painting that
signified the end of his marriage in the 1950s,
“the city” for the artist became something
that grew in energy and force, becoming
richer and more fertile with time. Ville
engloutie is the earliest exploration into
the artist’s Oracle Bone Period, combining
poetry, calligraphy, and painting in a single
body, representing the height of the artist’s
works created during that period. Of even
greater significance than the painting’s
artistic expression, is the boundless and
free spirit that Zao Wou-Ki has set loose
upon the canvas. Only this can bestow us
with a spiritual energy that transcends form,
allowing us fully to appreciate the limitless
power of art. Here, on the wings of the
artist’s soaring imagination, we are invited
to reflect on the past and be guided into the
future.



Zao Wou-Ki, Bateaux au
clair de lune, oil on canvas,
105 x120 cm, 1952, sold
for HKD 31,037,500 at
Sotheby’s Hong Kong
Modern And Contemporary
Art Evening Sale on 2 April
2017. © 2019 Artists Rights
Society (ARS), New York /
ProlLitteris, Zurich
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PROPERTY FROM AN IMPORTANT PRIVATE EUROPEAN
COLLECTION

ZA0O WOU-KI

1920 - 2013

21.04.59

oil on canvas

signed in Chinese and Pinyin, dated 59; signed in Pinyin and
dated 21 Avril 59 on the reverse

Lisbon Fundagéo Calouste Gulbenkian, Mexico City Centro
Cultural Arte Contemporaneo, Ginals Abbaye de Beaulieu-
en-Rouergue, Locarno Casa Rusca Pinacoteca comunale
exhibition labels affixed to the stretcher on the reverse

130 by 162 cm; 51 /8 by 63 ¥4 in.

EXHIBITED

Neuchétel, Musée d'Art et d'Histoire, Zao Wou-Ki, 1973, No.
3

Montauban, Musée Ingres, Zao Wou-Ki ou se libérer du
connu, 1983, No. 11

Taipei, National Museum of History, Zao Wou-Ki, 5-26
January 1983, No. 7

Tours, Musée des Beaux-Arts de Tours, Zao Wou-Ki:
Huiles, encres de Chine et estampes, 1 December 1990 - 17
February 1991, No. 3

Lisbon, Fundagao Calouste Gulbenkian, Zao Wou-Ki. Oleos-
Aguadas, 1992

Arras, Centre culturel Noroit-Arras, Zao Wou-Ki
Retrospective: Peintures 1955-1992, 1992

Taipei, Taipei Fine Arts Museum, Zao Wou-Ki Retrospective,
27 February - 30 May 1993

Mexico City, Fundacién Cultural Televisa, Centro Cultural
Arte Contemporaneo, Zao Wou-Ki, Cuarenta Afios de
Pintura (1954-1994), 3 March - 30 May 1994

Pérouges, La Maison du prince, Zao Wou-Ki, 1994, No. 3
Saragosse, Centro de exposiciones y congresos, la Iber-Caja
de Ahorros, Zao Wou-Ki, Retrospectiva, 14 March - 12 April
1995

Kaohsiung, Kaohsiung Museum of Fine Arts, A Retrospective
of Zao Wou-Ki, January - April 1996

Hong Kong, Hong Kong Museum of Art, Infinite Image and
Space. A retrospective of Zao Wou-Ki, 3 May - 28 July 1996
Ginals, Abbaye de Beaulieu-en-Rouergue, Centre d'art
contemporain, La Nouvelle Ecole de Paris, 1941-1965, 22
June - 30 September 2002

Montpellier, Musée Fabre, Hommages de Zao Wou-Ki, 3 July
- 3 October 2004

Biarritz, Espace Bellevue, Zao Wou-Ki — Peintures et encres
de Chine - 1948-2005, 2005

Locarno, Casa Rusca, Pinacoteca comunale, Zao Wou-Ki
(1920-2013): Retrospettiva, 12 September 2013 - 6 January
2014

HK$ 75,000,000-100,000,000
US$ 9,570,000-12,750,000

SOTHEBY'S

MODERN ART - EVENING SALE

LITERATURE

Jean Laude, Zao Wou-Ki, La Connaissance, Brussles, 1974,
p. 40

Jean Leymarie, ed., Zao Wou-Ki, Ediciones Poligrafa,
Barcelona / Editions Hier et Demain, Paris, 1978, plate 74,
p. 124

Jean Leymarie, ed., Zao Wou-Ki, Rizzoli International
Publications, New York, 1979, plate 74, p. 124

Jean Leymarie, ed., Zao Wou-Ki, Cercle d'Art, Barcelona /
Paris, 1986, plate 74, p. 124

Daniel Abadie and Martine Contensou, Zao Wou-Ki, Ars
Mundi, 1988, plate 17

Daniel Abadie, Zao Wou-Ki, Ediciones Poligrafa, Barcelona,
1989, plate 17

Zao Wou-Ki, Fundacao Calouste Gulbenkian, Lisbon, 1992,
plate 3

Zao Wou-Ki Retrospective: Peintures 1955-1992, Centre
culturel Noroit-Arras, Arras, 1992, p. 8

Zao Wou-Ki Retrospective, Taipei Fine Arts Museum, Taipei,
1993, p. 50

Zao Wou-Ki, Cuarenta Afios de Pintura (1954-1994), Mexico
City, Fundacion Cultural Televisa, Centro Cultural Arte
Contemporaneo, 1994, plate 5, p. 77

Zao Wou-Ki Retrospectiva, Centro de Exposiciones y
Congresos, la Iber-Caja de Ahorros, Saragosse, 1995, plate
5,p.15

A Retrospective of Zao Wou-Ki, Kaohsiung Museum of Fine
Art, Kaohsiung, 1995, p. 36, 128

Infinite Image and Space. A retrospective of Zao Wou-Ki,
Hong Kong Museum of Art, Hong Kong, 1996, plate 31, p. 97
Zao Wou-Ki : Peintures et encres de Chine, 1948-2005,
Hazan / Biarritz, Paris, 2005, plate 20, p. 54

Zao Wou-Ki (1920-2013): Retrospettiva, Citta di Locarno,
Servizi culturali, Locarno, 2013, p. 91

PROVENANCE

Collection of the artist

Estate of the artist

Acquired directly from the above by the present important
private European collector

This work is accompanied by a certificate of authenticity
issued by Fondation Zao Wou-Ki

This work will be included in the forthcoming Catalogue
Raisonné currently being prepared by Frangoise Marquet
and Yann Hendgen (Information provided by Fondation Zao
Wou-Ki)



W EE- NS

7o i

21.04.59

ShmEE

—AANFHE

i

|IHEZAO 59 (B T)

ZAO WOU-KI 21, Avril, 1959 (&%)

RE

MO ER - BMELEYE EER —NtE=F &
553

SR ZRBEME (MER —NWN\=F - H5E1
Al By ESiEYeE (BER —AWN\=F—AHH
il N=IE L

BIF - BREEE GEER : RY - KE - RE) —N
NOFE+ZA—HEZE-—NAN—FZA+tH ' FH3
BEA - RIRHIR - ORITATES S (HESE B
%o KB) —NNZF

PRz ET - SRR — PR A bR (HEGREEE - 8
#£1955-1992) — A =4

Aadb - Adtm EE (BERRBE) —AWN=F=
A-++HZRA=1+H

BEEHN - BEXESE - EREMSULF O GEE
& +448E (1954-1994) ) —hhmME=A=A
Z2RA=1H

MEB - TFIVEF (BER) —NNTEF -« H5%E3
ENEE  ENAESERER L (BEREER) —
AMNEF=ZA+NBEZEMNA+=H

S SEENE (BEBLRER) —hWhWAF—AZ2
M A

B - AARNE (BBER - HERDER) —1h
NFERAZBEEA=+N\A

H 49 - Beaulieu-en-Rouerguel&i&ft - B KRBT
(BERHFER - 1941-1965) —OO=FA=-+=H
ZhA=+H

SRR - EMBRIEYE (MEEEBE) —O0meF
+tA=HZt+A=H

LT Bk - BRI GBEER - gEEFAEK

' 1948-2005) —OOHRF

EEE - BETRENE (EEE (1920-2013) : [
B) —O—=%FhNA+-BZ=-0—WF—AXH

AR

(fEE) Jean Laude (MBZEM - La
Connaissance * —/L-tIU4F) - 408

(R Jean Leymariefs (FRZEE4N - Ediciones
Poligrafa/ E232 + Editions Hier et Demaintiik © — /.
+N\F) - B74 - 1248

GEEER) Jean Leymarie#s (41%) © Rizzoli
International PublicationstiiR © — L ENE) - Elhr74
" 1248

(PR ) Jean Leymarief (FEZERH/ B2 - Cercle
d'ArtiihR - —ALNREF) - BIR74 - 1248

(f#EfE) Daniel Abadie &Martine Contensou#s
(Ars Mundi * —LAN\E) - BIRR17

(M) Daniel Abadiefs (2ZERE#H - Ediciones
Poligrafaliiik *+ —ALNANE) - Bhr17

GHEER - Mm% - KB) (BEA - RBHTHR - AR
AEZEeE  —NWNZF) - B3

(HEEmEIER - 4851955-1992) (Pufuffy - w2
B— PR ER L - —AAZF)  8E
(HEmEER) (Al AIEWEME  —AAh=
F) 508

SR - M148F (1954-1994) > (BFEIH -
BEXEESSERBM UL L - —ANTEE) -
k5 - 7T7E

(HEEGEER) (BRIE BRIESIEE
& —HAESE) - BRS- 158

(HEGEER) (28 =SEXENE —ANLASF)

© 36 1288

(EBRER : HEGLRER) (B F8XNE -
—NNARE) - BR31 - 97TE

(R @ EPEIKE - 1948-2005)

(822 » Hazan/ Biarritz* —OOT%E) - BEHR20 ' 54
B

GEERR  (1920-2013) : EEEE) (&0 @ /8ME
mXEE - —O—=%) - 91E
FIR
HMT R W
AR ER
RENEZFABREREE S LR

i BESRESSRAZZERRES

O ENMEENARENR - TRMERESS -
R E RE PO - FHRIBeaulieu-en-
Rouerguel& B f/& MAE BT REMERERE

UL ER SRR BB - Bl - FRRESHRE
B (HERERRTE) (BREM BEERES®)

73









Zao Wou-Ki, Untitled, 1958, oil on canvas, 114.3 x 162.6 cm, sold for HKD 115,966,000 at Sotheby’s Hong Kong Modern Art Evening Sale on 31 March 2019.
© 2019 Artists Rights Society (ARS), New York / ProLitteris, Zurich
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THE CLOUD DRAGON ASCENDING -
ZAO WOU-KI'S ORACLE BONE PERIOD

MASTERPIECE

Since time immemorial, the dragon has been the spiritual
identity and symbol of Chinese culture. It is an emperor
reigning over all beings, and an emblem of peace and
harmony. Southern Song dynasty painter Chen Rong wrote
on his painting entitled Cloud Dragon, “Ascending to the
galaxies, reaching the Hua and Song Mountains. Rain
nourishes far and wide, it cultivates immortality. Riding
on the energy of the cosmos, it travels through the sky.”
These words embody the Chinese people’s fascination and
reverence for the dragon for more than thousands of years.
About 700 years after Chen wrote his poem, the ‘cloud
dragon’ has emerged once again, this time in Zao Wou-
Ki’s masterpiece 21.04.59 (Lot 1021). Ancient, powerful
brushstrokes travel across the canvas, turning and twisting
along the edges, combining to create a grand arch like

a bow. This dark, magnificent dragon rolls and spins
throughout the clouds, heroic and powerful.

Zao created 21.04.59 at a time of important changes
in his life. The Oracle Bone Series had been born and the
artist was emerging as a rising star in the international
art scene. His first marriage ended in 1957, and he left
Paris for an extended journey that took him through

America, Hawaii, Japan and Hong Kong, finally returning
to Paris in 1959. This experience was more than a mental
release however. It afforded him the opportunity to
encounter the new postwar movements in art, to widen
his international scope, and to establish his subsequent
creative position. During this period, he also met Chan
May-Kan, his second wife and love of his life. These
experiences removed all mental barriers, releasing the
pent-up energy into a torrent of creativity. The present
lot was completed in this key point of the artist’s life.
Like the cloud dragon in the painting, Zao ascended to an
unrivaled artistic peak.

Integrating Oneself into the Landscape

The Hurricane Period, characterized by a central-

axis composition, may reflect Zao’s focus on his grand
ambition in the 1960s. The Infinite Period, with its open
composition, might symbolize the artist’s liberated
transcendence of mind and self during the 1970s and
1980s. Looking back at Oracle Bone Period of the 1950s,
representative pieces, such as 21.04.59, reveal Zao’s



Zao Wou-Ki, Abstraction, 1958, oil on canvas, 130 x 162 cm, sold for RMB 89,680,000 at Sotheby's Beijing Modern and Contemporary
Chinese Art on1December 2013. © 2019 Artists Rights Society (ARS), New York / ProLitteris, Zurich
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essential process of reflection, and the disassembly

of identity as a method of rediscovery. The painting’s
composition at times comes together and at times
disperses. Such processes pave the way for the future. In
1954, Zao Wou-Ki returned to his own culture, looking to
historical connection and seeking inspiration from oracle
bone scripts. In these works, the artist’s innate cultural
essence is fully expressed on the canvas. They mark his
transition from representational to abstract art. At the
early stages, primitive characters appear in an irregular
and varied rhythm. Each line and brushstroke resembles
writing. Although Zao’s Oracle Bone Period only lasted
for about five to six years, a fundamental shift in his
approach emerged around 1958 to 1959, near the end of
this period. Gradually, the symbols lost their word-like
form. Powerful, heroic brushstrokes broke free from the

constraints of shapes and meanings in specific characters.

The strings of crisscrossing abstract shapes in 21.04.59
resemble words and yet are not actual words. These
shapes leap to the sky, clash with each other. They come
together, and then disperse, displaying an unprecedented
life energy so vast that it can create whole universes.

At this stage, Zao Wou-K no longer borrowed
from external matter, be they oracle bone scripts or
bronze vessel inscriptions. Instead, he pursued internal
discovery, expressing mature views on life and the
universe. The pulsating composition, dispersing and
coalescing, reflects the artist’s profound insights on the
ephemerality of life and the ever-renewing nature of
the cosmos. “Safety and danger interchange, misery
leads to happiness and vice versa, gentleness and
urgency press each other on, congregation makes
dispersion and vice versa,” according to Zhuangzi in
Zhuangzi - Zeyang. The primitive and rustic lines appear
independent yet interdependent, turbid, while traveling
up and down in its own rhythm. The effect is a visual
experience balanced in all directions, that evokes an
elegant charm that encompasses sight, touch and sound.
The work conjures images of a cloud dragon dancing to
music, rhythmically undulating in a torrent of color and
lights, a powerful announcement called forth from atop
the peak of Zao Wou-Ki’s Oracle Bone Period.

The cloud dragon which gallops across the
massive canvas in 21.04.59 is a remarkable vision. The



Chen Rong, Nine Dragons, ink and colour on paper, 46.3 x 1496.4 cm. (detail)
BRE (NWEEEE) AR HEHEAK 46.2x958.4cme (BE)

composition is breathtaking and grand, taking us as far
as the very beginning of the universe. Within this vast
domain, clouds and mist gently roll. In this painting,

the artist employs a dark palette characteristic of the
late Oracle Bone period. The boundless, black ocean

is bottomless, with strands of silvery-gray barely just
visible, while other parts show patches of earthy brown.
Such richly layered base colors are infused with different
shades of ink in Chinese painting, imbuing a sense of
movement in the oil paint. Each subtle change of color
influences the other— at times restrained, and at times
free and vivid. Woven into the composition are also
indigo and midnight blue (“purple mist from the East” is
an auspicious sign in traditional Chinese culture). This
domain of objects, situation and atmosphere, makes

up the inner landscape of the artist himself, a vision of
endlessly variety, heroic and masculine, conjured at the
tip of Zao’s brushstroke.

At the top area of the canvas, a splash of light
appears, like a snowstorm stirred up by the soaring
dragon. It brings to mind J. M. W. Turner’s stormy cliffs,
capturing a tempestuous nature as it roars. When Zao
first met May, the woman who would become his second
wife, he was struck with wonder, as if seeing stardust
in a dark universe. He described her as possessing ‘the
glamor of a movie star, the maturity beyond a young age
of a woman who has lived through difficult times, yet
maintaining the innocence of a young woman. She knows
my painting.” With May by his side, inspirations were
abundant and the artist’s sense of integrity was secure.
Friedrich Nietzsche posed the question: “How can those
who live in the light of day possibly comprehend the
depths of night?’ Like yin and yang, Zao and May could
not be more different, and yet they relied on each other.
This love inspired the artist to find a “central point of
glowing light” amid the dark canvas. Endless dark that

shrouded the earth suddenly vanished, setting alight the
path leading to the Zao’s Hurricane Period that was to
come.

Ascending to a World-Class Stage

Postwar abstractionism was at its height during the
1950s, and in the decade, Zao Wou-Ki gained wide
acclaim in Europe and America with his Oracle Bone
Series—works that are now prominently featured

in the collections of major institutions around the
world. In 2013 and 2019, Sotheby’s had the honor of
being entrusted by The Art Institute of Chicago and
The Solomon R. Guggenheim Museum to sell two
monumental works from the Oracle Bone Series,
respectively, Untitled and Abstraction, both created in
1958. Untitled sold for RMB 89,680,000, which set the
auction record for the artist at that time, and in 2019,
Abstraction fetched an impressive HKD 115,966,000.
Compared with these two works, 21.04.59 is similar in
size (canvas no. 100) and as majestic artistically. When
viewed together, a subtle shift is noticeable in the final
stage of the Oracle Bone Period. The refined, sharp
lines of Untitled, gradually transform into the inflated,
flickering forms in Abstraction, and then finally break free
and soar high in 21.04.59, crystalizing into its ultimate
form.

The present work has been featured in 16 public
exhibitions across Asia, Europe and South America since
the 1970s, and has been published in at least 15 albums
and exhibition catalogues. As the most representative
example of the Oracle Bone series, 21.04.59 is
undoubtedly a top museum-class painting among Zao
Wou-Ki’s contemporary works. Now appearing at the
auction for the first time ever, this work is truly a once-
in-a-lifetime opportunity for collectors
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Wreck of a Transport Ship, Turner, Joseph Mallord William (1775-1851) © Museu Calouste Gulbenkian, Lisbon, Portugal / Bridgeman Images
BB B CEEMBYH) BT ENALESEBYERE -

GALLOPING THROUGH THE 60S

During the second half of the 1950s, Zao Wou-ki and

his wife Lalan’s relationship was coming apart, and the
emotional turmoil naturally affected his artistic pursuits.
Brokenhearted, he decided to leave Paris and personal
troubles for a while, and headed for America and Asia on an
extended journey. During his travels, the postwar American
abstract expressionist movement unsettled him. The
agitation he felt prompted him to consolidate his abstract
artistic direction in the next decade. Upon returning to Paris,
Zao was bursting with new ideas and inspirations, ready to
embark on his Hurricane Period. He was ‘moving forward

at full speed during those 10 years, like driving a fast car,’ Zao
later said about that period. In 1961, he moved his studio to
Rue Jonquoy in Montparnasse, Paris. The new space was

a tranquil haven for him to paint, and upon his canvases he
expressed new insights and beliefs. It was during this time
that the artist created masterpieces that would come to define
his iconic style and would earn him wide recognition in the
international art world. ‘Compared to his earlier works, Zao
Wou-ki’s paintings from the ’60s were more extensive,
evocative and proficient in bringing out his unique
temperament and natural character,’ said Pierre Schneider,
an authoritative French art critic who spoke highly of his
works from this period. Zao painted 01.10.62 (Lot 1022) at the
beginning of this important period, testifying to the artistic
rebirth that led to the pinnacle of his career.

An Indigo Masterpiece:
World View of the East and West

Zao Wou-ki is particularly fond of the color blue,
from the robes of the Blessed Virgin Mary in medieval
paintings to the famous International Klein Blue by
Yves Klein. The color is noble and solemn, serene yet
mysterious, symbolizing dreams and hopes. Zao chose
blue for the main color scheme in 01.10.62, juxtaposing
and interlacing different layers of celadon, azure, navy
and cobalt to dance freely with the varying intensity
of the brushstrokes. They undulate, creating ripples of
immeasurable power on the canvas. Another piece by
Zao, Ville engloutie (Lot 1020), also presented in this
season’s evening sale, is an example of an early work
from his Oracle Bone Period. Although both paintings
are dominated by blue, Ville engloutie is entwined with
softness while 01.10.62 is imbued with sharp and intense
energy. The two paintings exemplify Zao’s various
working techniques and philosophies during different
stages of his career, demonstrating the artist’s diverse
interpretation of blue.

The composition in the present work appears to
be divided horizontally into three parts. Zao’s swift and
vigorous brushstrokes sweep across the canvas with speed
and rhythm. The middle zone of rich and bright white is set



Zao Wou-Ki, 06.01.64, oil on canvas, 72.8 x 99.8 cm, 1964, sold for HKD 21,400,000 at Modern And Contemporary Asian Art Evening
Sale, on 5 April 2014. © 2019 Artists Rights Society (ARS), New York / ProLitteris, Zurich

G €06.01.64) MEE 72.8x99.8 cm —LANIIEE 2014 F 4 A 5 BEBH B LLRER EMEMRRIAE - KB 21,400,000 T

in stark contrast with the deep melancholic blue background,
brightening up the canvas instantly. Black strokes with

fet bai (flying white) effect in Chinese calligraphy form

a diagonal composition through warp and weft, like the
inscriptions on Chinese ritual bronze wares. They are imbued
with robust energy and strong momentum, demonstrating
perfectly the rhythmic cadences and visual aesthetic of
Chinese calligraphy. The black and white collide, clash and
push against each other, as if to hearken back to the time of
creation when the universe burst with immense power to
form earth and sky; the juxtaposition generates boundless life
force with energy reaching beyond the canvas.

“There is a sense of mysticism in Zao Wou-ki’s
paintings,” said Daniel Marchesseau, former director of
Musée d’Art Moderne de la Ville de Paris, ‘A sense of
mystery that is completely natural and not in the least bit
contrived—evident from the myriad conflicts, nuanced
deviations and nature of relativity depicted on the
canvas, from which boundless imageries are born, and
become parts of a macro universe under his paintbrush.’

Pulse of Universe: Billowing Through Time
Zao moved from figurative naturalism to subjective

imagery during his Hurricane Period. The creative
process was a way to express his inner emotions and

spirituality through depictions of the natural world.

The present work was filled with dramatic crossing

and exchanging of brushstrokes, reminiscent of British
naturalist painter Joseph Mallord William Turner’s ever-
changing seascape of storms and torments. Turner’s sea
was based on the artist’s objective observation of nature
intertwined with magnificent narratives - typical in
Romanticism. In the present painting, however, Zao’s
inner world has long been at one with nature, absorbing
natural phenomenon and understanding the pulse of
universe. Onto the canvas, he poured forth the inner
storms of his heart, creating intense and powerful energy
while illustrating the emotional ups and downs with
fearless spirit. The artist has achieved equilibrium in

the restraint and release of emotions. Zao’s good friend,
French poet Henri Michaux once said, ‘refined and
settled, an unprovoked sudden halt, leaping beyond the
physical forms, transforming into lines, a condensed
call, the living continues to clamor.’

As an artist, Zao has freed his body and mind to
listen and embrace the natural world. His vulnerability
and strength, romantic yet bold, are all rendered through
the indigo blue in 01.10.62. The artist’s passion for life
and art was both pure and ardent. With his paintbrush
as metaphorical paddles, he propelled himself in free
exploration of the vast and limitless sea.
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Zao Wou-Ki, 19.01.61, oil
on canvas, 113.6 x161.9
cm, 1961, sold for HKD
79,518,000 at Sotheby’s
Hong Kong Modern Art
Evening Sale on 31 March
2019.

© 2019 Artists Rights
Society (ARS), New York /
ProlLitteris, Zurich
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PROPERTY FROM AN IMPORTANT PRIVATE ASIAN
COLLECTION

ZA0O WOU-KI

1920 - 2013

Ciel de Paris

oil on masonite

signed in Chinese and Pinyin, dated 54; signed in Pinyin, titled in
French and dated 54 on the reverse

44.2 by 53.5cm; 17 38 by 12 in.

PROVENANCE

Private American Collection

Christie's, Hong Kong, 29 May 2011, Lot 1128

Acquired directly from the above by the present important private
Asian collector

This work will be included in the forthcoming Catalogue Raisonné
currently being prepared by Frangoise Marquet and Yann
Hendgen (Information provided by Fondation Zao Wou-Ki)

HK$ 12,000,000-22,000,000
US$ 1,530,000-2,810,000
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Zao Wou-Ki roamed freely through the vast sweep of
history, drawing aesthetic inspirations from oracle bone
scripts. Living in Paris during the 1950s, Zao completed
Ciel de Paris (Lot 1023) in 1954 at the beginning of

the artist’s Oracle Bone Period. In the silvery-white
background, strings of symbols resembling oracle bone
text appear, like gigantic birds soaring through layers
of clouds. Despite its relatively small size, this painting
presents a boundless vision of the vast sky.

Soaring in the Foreign Sky

Nature is a recurring motif in Zao’s abstract
paintings, capturing the impression? of a diverse range
of elemental forces, such as a sorrowful rainstorm, or a
powerful thunderstorm. Zao’s emotional synergy with
nature is evident in the organic quality of the colours,
gestures and spiritual aura of each abstract painting.
Easily discerned from the title, another source of
inspiration for this piece was the Parisian sky, with each
layer of dots and brushstrokes forming an abstracted
aerial view of Paris. The canvas is lathered in silver oil
paint, illustrating thick clouds, light strokes of rusty
bronze envelop the symbols while delicate hints of
blue blend into the edges of the clouds, heralding the
imminent arrival of cerulean skies.

Closer examination of the arrangement of symbols
reveals a busy composition towards the lower half of the
painting. Architecture is simplified into linear imagery,
becoming free from traditional objective representation.
A combination of simplistic lines may represent the
Notre-Dame, while another set become a bridge on the
Seine. The Eastern characters grow the farther up the
canvas it travels and extends outwards towards the edge
of the image, spreading out like the wings of a majestic
bird. The artistic development of Zao Wou-Ki is evident
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Zao Wou-Ki, Nuit-minuit,
1955, oil on canvas, 54.4
x 46.5 cm, sold for HKD
18,080,000 at Sotheby'’s
Hong Kong Modern and
Contemporary Asian Art
Evening Sale, 4 April 2015.
© 2019 Artists Rights
Society (ARS), New York /
ProlLitteris, Zurich

R (R—FR) hEE
54.4 x 46.5cm’ — L ARF
¥E°2015 F 4 A 4 BEE#H
BB ERBMTERIATE 5K
{8 18,080,000 B o

in this painting from his endless exploration of ideas
and mediums. Through this masterpiece, Zao’s immense
talent is undeniable, foretelling the pinnacle of his career.

Travelling a Thousand Miles to Find Own Roots

In Ciel de Paris, the calligraphic lines are
reminiscent of the early form of the Chinese character ‘X7,
meaning sky. Traces of calligraphy had already appeared
in Zao’s Paul Klee Period, the word ‘X first appeared
in his semi-abstract compositions in 1949, expressed in
a style similar to Chinese ink paintings. During Zao’s
Oracle Bone Period, his approach to abstract art matured
and developed as the concept behind his pieces evolved.
The “K’ character no longer possessed the fundamental
meaning of the word but was incorporated into the
composition to further express the idea of melding words
and images together. The 1960s marked the peak of Zao’s
next style, the Hurricane Period, where the meaning of X’
was eradicated, though on the rare occasion appearing in
the artist’s bold and expressive brushstrokes, reflecting his
consistent interest in the shape of this particular character.

The Oracle Bone Series was born after the post-
war abstract art movement when artists were liberated
from depicting physical appearances and were given
creative freedom to focus on philosophical and spiritual
perceptions. Many Western artists became enamoured
by calligraphy due to its tendency to be expressed in
impulsive subconscious gestures and committed to
understanding its spirit to incorporate into abstract art.
Georges Mathieu was among the most influential in this
group. In the same sale, Composition (Lot 1040) reflects
Mathieu’s interpretation of Eastern calligraphy from
a Western perspective, forming a visual and explicit
connection with Ciel de Paris. Zao’s Oracle Bone Series
uniquely connects artists of Asia, Europe, and the
Americas. Ciel de Paris is the earliest extant masterpiece
that bears witness to the dawn of Zao Wou-Ki’s best years.
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Rider and the Northern
Goat, Alashan Left Banner
Bayanhaote rock painting
rubbing on paper, 68 x 136
cm. © Felix Kwok
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PROPERTY FROM AN IMPORTANT PRIVATE EUROPEAN
COLLECTION

LALAN

1921 - 1995

Sans titre

oil on canvas

signed in French

executed in 1968-1970

114 by 146 cm; 44 /s by 57 Y2 in.

EXHIBITED

Shanghai, Shanghai Art Museum, My Vision of Paradise —
Retrospective of Lalan’s Art, 4 July - 5 August 2009

Macau, Macao Museum of Art, Fragrance of the Mind: A
Retrospective of Lalan’s Work, 5 March - 30 May 2010
Taipei, National Museum of History, Fragrance of the Mind: A
Retrospective of Lalan’s Work, 9 July - 8 August 2010

LITERATURE

Li Lei, ed., Lalan, Shanghai Art Museum, Shanghai People’s Fine
Art Publishing, Shanghai, 2009, p. 28

Fragrance of the Mind: A Retrospective of Lalan’s Work, Macao
Museum of Art, Macau, 2010, plate 9, p. 36

PROVENANCE
Acquired directly from the artist by the present important private

European collector

HK$ 1,200,000-2,600,000
US$ 153,000-332,000

“The day | removed the garment of the
Muses, | found out that | was no longer
able to live without practicing painting.”

Lalan

SOTHEBY'S MODERN ART - EVENING SALE
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Zhang Dagian, Manchurian Mountains, ink and colour on paper mounted on cardboard, 101 x 196 cm, 1969, sold for HKD 162,665,000 at Sotheby’s Hong Kong Fine Chinese Paintings Sale on 2

April 2019. © Sotheby’s

AT AP EEARSE) B REMRSRARPEIRFIE 1969 152019 F 4 A2 BEEH L PEEEINE - K3 1E 162,665,000 7T °

Seeds of Modernist ideas from
the West were first sown into Chinese
soil during the late Qing dynasty period.
Gradually, Chinese art developed into a
new historical phase. Pan Yuliang, Fang
Junbi, and Guan Zilan were among the
first generation of female artists from the
Republic. Independent and self-assured, they
broke free from the restraints of a traditional
patriarchal society and took their positions
on the historical stage. A member of this
group, Lalan carved out her own domain
in the Western art world with her deeply
cultural background and her courage to
transcend gender bias, innovating an artistic
approach that combined music and painting.
Sans Titre (Lot 1024) is a representative
work from Lalan’s transitional phase,
presenting her pioneering artistic practice
half a century ago, inheriting as well as
further developing the power of awakening
among modern women.

A Clear and Bright Landscape

This work was created between 1968
to 1970 when Lalan was making a transition
from a calligraphic abstractionist approach
to a new landscape domain. During the
two-year creative process, her continuous
explorations brought her to an awareness
that painting need not be constrained

96 SOTHEBY'S

by either abstract or representational
formats. Instead it was ultimately about
the expression of personal emotions.
Consequently, she removed these earlier
constraints to embark on an artistic journey.
This journey began from the essence of
painting, was guided by individual beliefs
and clearly defined concepts, and finally led
to a wider and freer artistic landscape.

The brushstrokes from the 1960s
abstract calligraphic style appears in
the painting’s composition, while also
incorporating the delightful imagery of a
natural landscape. The painting balances the
boldly masculine with the gently feminine,
and yet embodies neither of the two. There
is a precipice of which the bottom cannot
be seen. Stretches of mountain peaks are
distributed diagonally, an approach akin to
Southern Song dynasty landscape master
Ma Yuan’s ‘one corner painting’ style,
aptly reflecting Lalan’s understanding of
traditional Chinese landscape paintings.
When Zhang Dagian exhibited his new
works in Paris during the 1960s, Lalan and
her close friend Sanyu often visited these
exhibitions, which enabled the opportunity
for first-hand artistic exchange. All of these
influences were incorporated into the use
of color in the present work. Lalan boldly
splashed ivory white, indigo, grayish-brown
and bright red onto the canvas, in kindred

MODERN ART - EVENING SALE

spirit with Zhang’s green landscape and
fluid, splashed-ink technique.

Sun and Moon Shining Together

Lalan’s search for a new artistic
approach was deeply influenced by Daoist
ideas. She used abstract landscape to depict
the principle that all things in the universe
originate from the same source. In the
painting, layers of mountains rise and fall
within a tranquil lake, a bright moon ascends
from clouds and mist while a red sun hovers
on the horizon, creating an extraordinary
scene of the sun and the moon shining
together. The artistic landscape was guided
by internal thoughts. Ever committed to
artistic self-expression and a reverence for
nature, Lalan suffusing the whole canvas
with this landscape, laying forth a broad and
open vision unfettered by geography, race or
gender.

In this year’s Hong Kong Spring sale,
Lalan’s La lune est voilée achieved impressive
result, sold at six times the original estimate.
This is more evidence that Chinese female
artists have gained wide recognition by
the public. The pioneering spirit of these
artists made significant contribution to the
development of modern art, completing the
yin and yang of modern art history.
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1960. Image courtesy of
Artist Publishing.
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PROPERTY FROM THE COLLECTION OF GUIDO BOSI

WASSILY KANDINSKY

1866 - 1944

Annaherung

watercolour on paper mounted on cardboard

signed in Russian and dated 31; titled in German and dated 1931
on the reverse

33 by 49 cm; 13 by 19 Y4 in.

EXHIBITED

Berlin, Galerie Ferdinand Moller, W. Kandinsky Zeichnungen 1910-
1931, Neue aquarelle/Grafik (W. Kandinsky: Drawings 1910-1931,
New Watercolours/Graphics), February 1932, no. 87

London, The Mayor Gallery, International Exhibition: A Survey of
Contemporary Art, 1933, illustrated

Berne, Kunsthalle, Wassily Kandinsky, Franzésische meister der
gegenwart (Wassily Kandinsky, French Master of the Present), 21
February - 29 March 1937, no. 75, p. 7

Milan, Galleria del Milione, Arp, Domela, Kandinsky, Magnelli,
Seligmann, Taeuber Arp, Vezelay, 2-17 March 1938

New York, Sidney Janis Gallery, Kandinsky, 1949

New York, Kleemann Galleries, Wassily Kandinsky 1866-1944,
1957, plate 9

Turin, Palazzo delle Mostre, Moda-Arte-Costume (Fashion-Art-
Costume), 1961

Milan, Villa Reale, Boldini, Pollock, 1961

Turin, Galleria civica d'arte moderna, Il Cavaliere Azzurro, Der
Blaue Reiter (The Blue Rider), 18 March - 9 May 1971, p. 207
Bergamo, Galleria d'arte moderna e contemporanea, Gli anni del
premio Bergame (The Years of the Bergamo Award), 1993, no. 24
Milan, Palazzo Reale, Kandinsky e I'astrattismo in Italia 1930-1950
(Kandinsky and Abstraction in Italy 1930-1950), 2007, p. 96
Aosta, Museo Archeologico Regionale, Wassily Kandinsky: e I'arte
astratta tra Italia e Francia mostra (Wassily Kandinsky: Abstract
Art between ltaly and France), 26 May - 21 October 2012

LITERATURE

Vivian Endicott Barnett, Kandinsky Watercolors, Catalogue
raisonné, Volume I 1922-1944, Philip Wilson Publishers Limited,
London, 1994, plate 1061, p. 322

Alberto Fiz, Wassily Kandinsky: e I'arte astratta tra Italia e Francia
(Wassily Kandinsky: Abstract Art between Italy and France),
Mazzotta, Milan, 2012, plate 13, p. 70

PROVENANCE

Collection of Nina Kandinsky, Paris
Galerie Maeght, Paris

Galleria d'arte del Naviglio, Milan
Galleria Lorenzelli, Bergamo, circa 1971
Collection of Guido Bosi

HK$ 1,000,000-2,000,000
US$ 128,000-255,000
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Cover of Wassily Kandinsky:
e l'arte astratta tra Italia

e Francia (Alberto Fiz,
Mazzotta, Milan, 2012).
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FROM WESTERN ABSTRACTION TO
ASTAN MODERN ART

Wassily Kandinsky was one of the
important pioneers of abstraction. Amid the
fraught political atmosphere of the twentieth
century, his works rose above the competing
schools of artistic thought and thoroughly
altered the course of art history. By dint
of his persistence and will, myriad artistic
manifestations derived from abstraction
began to flourish, emerging in great variety.
This movement influenced countless
generations of artists to come, including,
on the other side of the globe, a group of
Asian artists. This season, for the first time,
Sotheby’s Hong Kong presents a work by
the “Father of Abstract Expressionism.”

Its juxtaposition alongside works by the
Asian abstract masters highlights the
interaction and enduring influences between
the contemporary Asian pioneers who

were studying overseas and the Western
master, each illuminating the other. Finally
emerging, then, is a complete picture of

the development of Eastern and Western
Abstract art since the twentieth century.

100 SOTHEBY'S

Generally speaking, abstract art can be
separated into two types. The first, Lyrical
Abstraction, features galloping, unrestrained
lines and deep, rich color that serves as
a metaphor for passionate feeling. In the
West, it is represented by none other than
Kandinsky, and in the East, by Zao Wou-

Ki, Chu Teh-Chun, and Walasse Ting. The
second type of abstract art is Geometric
Abstraction, or “cold abstraction,” which
uses pure and logical geometric shapes

of a single color to construct a minimalist
space. Its representatives include Piet
Mondrian, as well as the artists Richard Lin
and Ho Kan, whose works are soon-to-be
unveiled at our sale. Completed in 1931, the
exquisite watercolor Anndherung (Lot 1025)
was created during the artist’s later, more
mature period of painting. Its offering at this
Modern Art Evening Sale is a historic event,
unfolding a dialogue that bridges East and
West, between the lyrical and the geometric,
and reveals the beginnings and development
of the abstract art movement that swept
across the entire globe.

MODERN ART - EVENING SALE



Guido Bosi in his studio.
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FROM DER BLAUE REITER TO BAUHAUS

In the early 1910s, Kandinsky and
Franz Marc established the artistic group,
Der Blaue Reiter. They held a critical view
toward the styles of Impressionism and Post-
Impressionism, and advocated casting off
the shackles of objective, representational
art, and instead, uncovering art’s inherent
spirituality. Although the group was active
for only a few years, its contributions to art
history have been deep and enduring. After
the founding of the group, Kandinsky’s
own style turned towards abstraction. He
released himself from the existing mandate
of portraying concrete details, and returned
to the basic artistic language of the dot, the
line, and the plane. In this way, he aimed to
convey interior emotions and rhythm, things
beyond the realm of the visual experience.
In the early twentieth century, prior to
World War II, while in Weimar teaching at
the Bauhaus School, Kandinsky entered a
highly creative and productive period. His
earlier style, compositions imbued with
romance and freedom of imagination, were
now uniting with geometric forms that
contributed a feeling of patterned regularity.

Having studied classical music since a
young age, Kandinsky began to experiment
with musical elements in his paintings.

By manifesting “the forms that appear[ed]
before [his] eyes while listening to music”,
he daringly stepped across the boundaries of

visual art and into the depths of other realms.

In Anndherung, the background appears

as a musical staff, supporting the musical
notes and notations that are suspended
ephemerally in the form of geometric shapes
and lines. Dotted with graceful and bright
color, the work appears just like a musical
composition, calling its intoxicated listeners
to rise and dance.

Kandinsky believed that abstract art
was not the chaos and randomness that
people might imagine it to be. Rather, it
transcends the framework of representation,
and, while possessing an anti-academy
and anti-realist spirit, it possesses its own
system of order. In the theoretical book
Point and Line to Plane, published in 1926,
Kandinsky rigorously elaborates on the
properties of various points of view, lines,
and planes, and the interplay resulting from

the arrangement of various elements upon
the plane. Theory gave rise to creation, and
in the dynamic arrangement of Anndherung,
triangles, squares, circles, straight lines,

and curved lines not only inflict a reaction
upon each other, but come together in a
kind of balance, just as the title suggests.
Seemingly oppositional elements resolve
into a conciliatory position. The blazing
emotions contained in the color soften the
geometric shapes’ plainness and abruptness,
achieving a visual unity and harmony.
Anndherung is a culmination of the artist’s
conclusions toward abstract art, beginning
from Der Blaue Reiter to the Bauhaus period,
testifying to Kandinsky’s enduring belief in
an abstract expression that transcends the
representational form. Standing in front of
Kandinsky’s abstract paintings, what we see
are conceptual images, each confounding
us and eluding our full comprehension. It

is only by opening up our senses, casting

off staid habits of analysis, that we can fully
appreciate their prodigious artistic purity
and charm.
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PROPERTY FROM AN IMPORTANT PRIVATE ASIAN
COLLECTION

LEONARD
TSUGUHARU FOUJITA

1886-1968

Jeune Femme au Petit Chien

oil on canvas
signed in Japanese and English, dated 1929
73.3 by 100.5 cm; 28 /s by 39 Y2 in.

LITERATURE

Sylvie & Dominique Buisson, ed., Léonard Tsuguharu Foujita Vol. I,
ACR Edition, Paris, 1987, plate 29.38, p. 409

PROVENANCE

Important Private Asian Collection

HK$ 10,000,000-20,000,000
US$ 1,280,000-2,550,000
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Léonard Tsuguharu Foujita, Portrait de Youki, 1928, oil on canvas, 33 x 24
cm, sold for HKD 2,215,000 at Sotheby’'s Hong Kong Modern Art Evening
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Sale on 31 March 2018. © Foujita Foundation / Artists Rights Society

(ARS), New York 2019
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Léonard Tsuguharu Foujita, Nu a I'oreiller, Youki, 1927, oil on canvas, 41 x 33.5cm.
© Foujita Foundation / Artists Rights Society (ARS), New York 2019
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On the eve of the outbreak of World
War I in 1913, Léonard Tsuguharu Foujita
left Japan for Paris, where he witnessed
the vibrancy of the avant-garde art that
flourished both before and after the war.
By the early 1920s, he was the most well-
known Asian artist in the Paris art world,
and he established a legendary reputation
for himself as a Japanese artist. At the
time, the Paris art world was centred in
Montparnasse, which was home to many
foreign artists, including Amedeo Modigliani,
Chaim Soutine, and Marc Chagall. They
embraced freedom, diversity and enjoyed
the inclusive cultural atmosphere of this
bustling city, which triggered immense
creativity. The inclusiveness he found in
this foreign land prompted Foujita to boldly
pursue a distinctive style that harmoniously
blended Eastern and Western techniques.
His female nudes liberated the Japanese
painting tradition while also challenging the
limitations of the European academic school.
The women he painted had delicate, creamy
skin that was fashionable in the Paris art
world. His 1929 work Jeune Femme au Petit
Chien (Lot 1026) is a classic of this series.
This image of a reclining woman, a motif
familiar in the West, is permeated with a

Japanese sensibility. Foujita’s strong feelings
for his subject pervade every part of the
painting, making it a romantic interpretation
of love and sensuality in twentieth-century
Paris.

Entranced by Milky White Skin: Foujita’s
Muse

In the 1920s, Foujita was fascinated
by the representation of the human body
and skin, and two muses largely inspired
his admiration of the female form. One was
the famed model Kiki de Montparnasse
due to her full, seductive figure and her
unrestrained personality, both of which
were celebrated by everyone in the Paris art
world. She was also the muse of many other
artists and had numerous classic works of
art named after her. Foujita depicted Kiki
in a large painting from 1922, Nu couché a
la toile de Jouy, a piece which made him
famous overnight. The composition of
this work is very similar to that of Jeune
Femme au Petit Chien, demonstrating the
artist’s determination to refine similar
configurations. Set against an almost
abstract background, the woman casually
reclines silky white sheets. Whether the

figure is nude or not, both paintings have a
mysterious, sexy quality. When we examine
many other works named after Youki from
this period, the figure in those paintings and
the young woman in Jeune Femme au Petit
Chien have the same short, wavy blonde hair,
the identical high, straight nose, and a pair of
matching grey eyes. From the facial features,
we can surmise that the same model is
depicted in these paintings—Youki, Foujita’s
wife and muse.

In 1923, Foujita met Youki, originally
known as Lucie Badoud. Youki (literally
meaning ‘snow’) was the Japanese name
that Foujita gave her because of the snow-
whiteness of her skin. The two met and fell
in love and the eight to nine years that they
were together largely coincided with the
heyday of Foujita’s obsession with paintings
of beautiful women—especially nudes.
Foujita adored Youki’s milky-white skin,
which likely stemmed from the association
between pale skin and beauty in the Eastern
aesthetic tradition. He based countless
sketches, watercolours, and oil paintings
on her pure features and unrivalled charm.
She appeared many times in Foujita’s
work, which made her famous. The two of
them occasionally invited their friends to
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sumptuous parties, attended dances and
other social events, becoming the talk of
Paris artistic circles. In contrast to other fully
nude works, this piece features Youki heavily
adorned, wearing a gorgeous dress, glittering
jewellery, immaculate makeup, and high
heels. This could lead the viewer to believe
that it was painted after a party when the
two returned home to enjoy a more relaxing
ambience.

The ‘goddess’ in the painting has a
tender gaze, allowing the viewers to imagine
the painter gazing affectionately at Youki
outside the frame. It was the nature of their
loving relationship which allowed Foujita to
easily capture her essence. As Foujita was
solely focused on the person before him,
he deliberately blurred the background,
covering it in a large swathe of sweet,
pleasant pink., which not only showcases
the model’s luminous white skin but also
exudes dreamlike surrealism. In examining
Foujita’s paintings of beautiful women from
this period, almost all of them use cautious
black, grey, and white to depict abbreviated
cold environments. The charming pink tone
in this work has the warmth of rosy clouds,
which is both romantic and rare for Foujita.

The Tenderness of a Man-About-Town:
Representing Venus

Depictions of beautiful nude women

are not usually the traditional Japanese
aesthetic; even the beauties of Japanese
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woodcut masters such as Kitagawa Utamaro
or Suzuki Harunobu would only reveal a
kneecap or a neck to give a tactile impression
of the figure’s skin. The female nude is a
reoccurring theme in Western art history,
especially in the Renaissance period, where
painters would often paint recumbent
goddesses. Foujita often went to the Louvre
to browse and learn, he also visited Italy to
fully assimilate classical art. As he discovered
the sources of European civilization, he was
deeply inspired by the meticulous attention
paid to the perfect female form in Western
art. He used these Western paintings as
footholds to incorporate infuse Western
artistic elements into his rather traditional
Eastern artworks. In the current work,
Youki leans back, with the upper half of her
body supported by one arm, highlighting the
demure of her body language. This posture
is seductive, reminiscent of Titian’s Venus
of Urbino, a painting which Edouard Manet
borrowed the same composition for his
Olympia.

The little dog next to the goddess
in Titian’s Venus of Urbino is a symbol
of eternal fidelity, while Manet places a
black cat next to the ordinary woman in
Olympia, which represents sexual desire
and debauchery, highlighting the conflict
between Western tradition and society’s
morals. Foujita had always loved cats, but
here he chose to paint a cute, docile puppy.
This, combined with the rare inclusion of
clothing and shoes, reflects his respect for

MODERN ART - EVENING SALE

Léonard Tsuguharu Fouijita,
Nu au chat, 1930, oil on
canvas, 97 x162.5cm,

sold for HKD 39,400,000
at Sotheby’s Hong Kong
Modern and Contemporary
Asian Art Evening Sale on

3 April 2016. © Foujita
Foundation / Artists Rights
Society (ARS), New York
2019

BRFIRDA (IR Z8ag) KB
MEEM97.5x 163 cm
—N=OF{E-2016 £ 4 A3
HEBRE LIRS R N
MefEIHE - B2 {8 39,400,000
B o

his model. Foujita was a socialite in Paris; he
was witty and uninhibited, using smooth and
graceful brushwork to create a blissful and
tranquil habitat for a woman with skin the
colour of snow.

Rosy Clouds Setting Off the Snow: Eastern
Chromatics

When Foujita was in Paris, he was
not afraid to embrace Western culture with
open arms. He was particularly inspired
by Western classical painting but had not
forgotten his refined technique of Japanese
painting. When existing materials could
not support Foujita’s boundless creative
passions, he actively researched new
painting pigments. Supposedly, he ground
oyster shells into powder and mixed it
with oil paint to achieve a translucent ivory
tone in his portraits, as well as a smooth,
lustrous, porcelain finish of the pale skin in
his paintings. After rubbing painted areas
with sandpaper, Foujita used fine, sinuous
lines to outline Youki’s contours. He also
adopted the iridescent technique from
Japanese woodcuts, wiping away pale grey
shadows from their skin to create a sense
of volume and a gentle Eastern sensibility.
The smoothness and softness of Youki’s skin
contrast with the waves in her skirt, the
natural creases in the sheets, and the swirling
tufts of the dog’s fur.
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Titian, Venus of Urbino,
1538, oil on canvas.
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PROPERTY FROM AN IMPORTANT PRIVATE ASIAN
COLLECTION

LEONARD
TSUGUHARU FOUJITA

1886-1968

Portrait de Jeune Femme aux roses

oil on canvas
signed in English and dated 59
35.5by 24.4 cm; 14 by 9 s in.

PROVENANCE

Collection of the artist

Galerie Petrides, Paris

Acquired direcly from the above by the family of the former owner
in the 1960s

Cornette de Saint-Cry, Paris, 5 December 2017, Lot 59

Important Private Asian Collection

This work is accompanied by certificates of authenticity issued
by Tokyo Art Club and Sylvie Buisson

This work will be included in the artist’s forthcoming Catalogue
Raisonné prepared by Sylvie Buisson, Léonard-Tsuguharu Foujita
1V (No.D59.128.H)

HK$ 2,800,000-4,800,000
US$ 357,000-615,000

“Joy of the Redeemed: The wilderness
and the solitary place shall be

glad for them; and the desert shall
rejoice, and blossom as the rose. "

Isaiah 35
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Léonard Tsuguharu Foujita’s first
period in Paris (1913-1930) was one indulgent
extravaganza fueled by perfume and alcohol.
He entered the Parisian art circle as a
foreigner, making friends across different
parts of Montparnasse, a city with a bustling
nightlife. Mesmerized by Parisian women,
Foujita was inspired to create a group of
milky-white nude paintings, with earned
him renown in the art world. In 1930s,
Foujita toured South America with a lady
companion, and returned to Japan at the
eve of World War II. He was subsequently
appointed as a military painter in Japan and
the subjects of his paintings changed from
sensual, alluring women to violent scenes
of battle. He painted the latter as realistic
portrayal appealing to the sense of humanity,
yet after the war they were condemned as
support of militarism. Anguished by the
unrelenting criticism, Foujita left his home
country feeling deeply misunderstood. He
returned to Paris after a 20-year absence
and embarked on his second period in Paris
(1950-1968).

In his 60s, Foujita found himself in a
different place emotionally. Nude paintings
became increasingly rare, and his once
intense and passionate lifestyle had been
replaced with peace and quiet. In these later
years, the artist turned to certain subjects
such as religion and children, finding solace

Guido Reni, The Penitent
Magdalene, circa 1653, oil
on canvas, 90.8 x 74.3 cm.

£% Tl (RIeEHEER)
JREEM90.8x74.3cm &)
1653 F{E -

in them as a way to ease the trauma of war.
Portrait de Jeune Femme aux roses (Lot
1027), created during this later period, will
appear in the upcoming sale presented
immediately after Jeune Femme au Petit
Chien (Lot 1026), an early masterpiece.
Examining both paintings would reveal
that the artist’s appreciation of femininity
and beauty was not yet extinguished. If the
earlier example represents the ardor and
erotic desire of romantic love, the current lot
might then exemplify purity, sincerity and
holiness.

The year 1959 was a critical time
in the artist’s life. Foujita and his wife
Kimiyo converted to Catholicism, and
he was baptized as Léonard, a name he
chose himself. This event marked the end
of Foujita’s life as a foreigner in France,
and began his life as Frenchman both in
terms of formal and cultural identities.
Portrait de Jeune Femme aux roses was
completed in the same year. Immersed in
a religious environment, the artist found
an invisible power in his art. Portrait was
still his preferred format, but an additional
dimension of religious meaning was found
in paintings in this phase. The blonde young
woman in Portrait de Jeune Femme aux
roses is sweet and delightful. A milky-white
glow radiates from her fair skin, yet there
is no hint of the erotic suggestion of his

1920s nude paintings. Instead the image
is a symbol for purity. In the painting, the

young woman places her hands on her
chest, looking directly forward. Her posture
is a reference to other depictions of Mary
Magdalene cradling her chest praying for
salvation, a classic imagery in the Catholic
faith. In adopting this gestural symbol,
Foujita expresses the detailed observation of
the beauty of the human body and physical
movements, as well as his own hope for
salvation upon conversion to Catholicism at
a senior age.

In Portrait de Jeune Femme aux roses,
the rose garden behind the young woman is
also noteworthy. Flower buds as well as roses
in full bloom are found on the branches,
further enhancing the youthful beauty of the
woman. In the Catholic tradition, roses in
full bloom symbolize nobility and holiness.
Hence, The Rosary is an important prayer
used in the Catholic faith, a metaphor for the
words in the prayer being fragrant and noble
like the rose. In addition to the religious
meaning, the rose also brings elegance
and beauty in the common world. In the
aftermath of the war, Foujita channeled all
his hopes for the world into his paintings.
Although he was approaching his twilight
years, the lines he painted were firm and the
colors vibrant and even, filling the canvas
with a sense of fulfillment and happiness.
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Evening Sale on 31 March

New York 2019

9,175,000 &# ©

BEARDAME —EREREH (1913-1930) BRFRZBKME
REFERY  UAERENGHEECRER - ERRER
NS MNETER AR - B2 AR BT ER R IR (5 b AP BREE 3] -
BTN HeRLE - WRINERES - =OFNK - #H
BR B IR - YR BRIV REBA - R EBT
T AEHEM BEEFREABRLER  BA—XHRZAR
AR T —EBEREMABNEFSS  BfNEME TELEMR
BAMNEESEH  EEHERELTIXHEREENRES -
T REEREEET  BEMAEETEERNEEME
BERER - Bl tHBERER - ERSE _BRARS
(1950-1968)
FREAFHBEARABR BRI - WA ENRBIEHEAELE
EAEER - BENESALER - §EENRRSIBHRE
SFEHRE - MG FNEMEATY - mENX DL - L
I RIETREE ML B AR - AREHE FTRIFII - BIRA It
BEERR) (BURADZ) (HRFmIFE1027) @ BEEREFEHRY
(LLBEHAY (HRMmIT1026) TERNBHE  TMEz
B REMRELELENERRBR  MEZEZENTIL
FR BRIMEREXZRBERNWRERBR  PEAEER
MBMEBERHTELY -

116 SOTHEBY'S

Léonard Tsuguharu Foujita,

canvas, 46.4 x 27.2 cm, sold
for HKD 9,175,000 at Sothe-
by’'s Hong Kong Modern Art

2019. © Foujita Foundation /
Artists Rights Society (ARS),
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Léonard Tsuguharu Foujita,
Jeune fille dans I'atelier de
l'artiste, circa 1951, oil on
canvas, 35.9 x 27.6 cm, sold
for HKD 6,120,000 at Sothe-
by’'s Hong Kong Modern Art
Evening Sale on 31 March
2018. © Foujita Foundation /
Artists Rights Society (ARS),
New York 2019
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PROPERTY FROM AN IMPORTANT PRIVATE ASIAN
COLLECTION

LIN FENGMIAN

1900-1991

Figure

ink and colour on paper

signed in Chinese and stamped with the artist’s seal
executed in 1980s

69.6 by 70.2 cm; 27 38 by 27 %/& in.

EXHIBITED

Hong Kong, Pao Galleries, Hong Kong Arts Centre, The Art of Lin
Fengmian, 1992

Taipei, Taipei Fine Arts Museum, China-Paris: Seven Chinese
Painters who Studied in France, 1918-1960, 26 March - 26 June
1998

Shanghai, Shanghai Art Museum, The Approach of Lin Fengmian:
The Centenary of Lin Fengmian, November 1999

LITERATURE
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Publishing Co., Hong Kong, 1983, p. 16

Mok E-Den, ed., Collection of Chinese Paintings (Vol. 1), Superior
Art Design & Publishing Co., Hong Kong, 1989, plate 68

Irene Ngan, ed., The Art of Lin Fengmian, Hong Kong Art Centre,
Hong Kong, 1992, p. 100-101

Collection of The Modern Chinese Masters - Lin Feng Mian, Jinxiu
Cultural Publishing House, Taipei, 1993, cover, p. 192

Du Ziling, ed., The Collected Works of Lin Feng Mian Vol Il, Tianjin
People’s Fine Arts Publishing, Tianjin, 1994, p. 191-192
China-Paris: Seven Chinese Painters who Studied in France, 1918-
1960, Taipei Fine Arts Museum, Taipei, 1998, plate 8, p. 77

Xu Jiang, ed., The Approach of Lin Fengmian: The Centenary of Lin
Fengmian, China Academy of Art Press, Hangzhou, 1999, p. 278
Yang Hualin, ed., The Complete Works of Lin Fengmian Vol lll,
China Youth Press, Beijing, 2014, p. 41

PROVENANCE

Important Private Asian Collection

HK$ 2,000,000-4,000,000
US$ 255,000-510,000
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A FULLY INTEGRATED EASTERN
AESTHETIC OF THE BODY

Lin Fengmian’s female nudes reflect Eastern art’s
modern interpretation of a beautiful nude body. Figure
(Lot 1028), created in the 1980s, symbolizes the artist’s
lifelong study and understanding of the human body. The
work first appeared in a Lin Fengmian feature published
in the Hong Kong magazine Artist (issue 33) in 1983,
then it was included in another Hong Kong magazine,
Collection of Chinese Paintings, in 1989. In the 1990s, he
held very important exhibitions at the Hong Kong Arts
Centre, the Taipei Fine Arts Museum, and the Shanghai
Art Museum. When viewed together with the figural
works of Sanyu and Léonard Tsuguharu Foujita also
presented in this Evening Sale, we can see that these
three Eastern masters all had their own unique skills. Lin
developed his original modeling language by connecting
Eastern sources with Western art.

Lin Fengmian began painting nudes early on. His
major catalogues and other documents show that while
he was studying abroad in France in the 1920s, he began
with European Academicism, then rapidly engaged
with Modernism, with obvious influences of Fauvism,
Futurism, and Expressionism. After the 1930s, when Lin
returned to China, Eastern brush and ink came to have
a more marked influence on the modeling of his female
nudes. The outlines of his figures were pleasant and
smooth, but they were more closely related to the linear
aesthetics of figures that were popular for periods in the
Jin and Tang dynasties. This laid the stylistic foundation
for Figure. Lin Fengmian painted female nudes with
lines like thin iron wires, and the goal was not just to
blend Eastern traditional techniques harmoniously
with Western Modernism. Carefully examination of the
painting will reveal that he was devoted to developing
Western classical themes, introducing the beauty of
Western nudes into China, while subverting landscape’s

dominance in Chinese painting since the Northern

and Southern Song periods. This was consensus in the
Republican art world more than half a century before.
On Dec. 8, 1947, the Shanghai newspaper Shen Bao
published a long article entitled “Lin Fengmian’s Artistic
Ideas Contain a Renaissance,” which may have contained
the best explanation for Figure, even though it had not
yet been painted. It described a nude woman sitting in
the middle of a square painting holding her legs. Her
body was generally made up of circles, reflecting Lin
Fengmian’s classic “circles in a square” compositions.
The nude female body was drawn in ink lines, painted
with a flesh tone, and enveloped in white gauze, which
naturally has an elegant, delicate beauty. The work also
echoes Henri Matisse’s notable Pink Nude, in which

he modeled the nude with curving lines and flatly
applied color to create an intrinsic, quivering vitality.

In the treatment of the background, Lin reserved about
half the space for a screen window. The woman is
accompanied by a bunch of flowers and a carpet; the
transparent curtains are a classic setting. In a way,

the vertical curtains and the wavy horizontal pattern
create geometric cross shapes, which seem to have

been inspired by Matisse’s patterned fabric, as well as
elements of Mondrian’s geometric abstraction. The colors
in Figure are refreshing and bright, led by transparent
teal, silver-gray, and white lead and symbolizing the
season and the time of day. If we compare it to Nude (Lot
705) in this season’s Modern Art Day Sale, we can clearly
see that Figure communicates the quiet joy of an early
spring morning, while Nude seems to reflect the broiling
boldness of high summer in southern China. Both works
have a brilliance that reflects a modern master’s skill
with the aesthetics of the female nude.
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Lin Fengmian, Nude, 1977,
ink and colour on paper, 41.6
x 51.4cm, Sotheby's Hong
Kong Modern Art Day Sale,
6th October 2019, Lot 705,
Estimate HKD 800,000-
1,500,000. © Sotheby's
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“Where is Sanyu? Chen Xueping brought
me a piece of ‘cosmic thigh’ I am
beginning to appreciate its rare beauty.”

Excerpt from Letter to Liu Haisu by Xu Zhimo, 9th Feb 1931
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Portrait of Sanyu by Johan
Franco, 1933. Image courtesy
of The Li Ching Cultural and
Educational Foundation.
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PROPERTY FROM AN IMPORTANT PRIVATE COLLECTION

SANYU

1895 - 1966

Nu

oil on masonite

signed in Chinese and French; signed in French, dated 4.1965 and
inscribed in Chinese on the reverse

122.5 by 135 cm; 48 Y4 by 53 Vs in.

EXHIBITED

Paris, Lévy Residence, Sanyu, 17 December 1965

Paris, Galerie Jean-Claude Riedel, Hommage a Sanyu, 31 March —
30 April 1977

Paris, Musee des arts asiatiques Guimet, Sanyu: I'ecriture du
corps, 16 June — 13 September 2004
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Junquo Nimura, ed., Sanyu 1895-1966 Chinese Painter of
Montparnasse, Akishobo, Tokyo, 2018, p. 30, 153

PROVENANCE
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Collection Dreyfus, Paris

Important Private Collection
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SAN-YU
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Fig. 1

Fig. 2

THE PEAK OF CREATIVITY:
BEAUTY AND PASSION IN SANYU’S NU

A legend in Asian art history and a luminary in
Western art history, Sanyu spent much of his life as a
drifter in Paris amid the golden age of modern art. In
the 1920s, he went to the city along with fellow Chinese
art students—among them Lin Fengmian, Wu Dayu,
and Xu Beihong. Together they would write a glorious
chapter for Chinese émigré artists in France. By the
1930s, Sanyu had already achieved prominence on par
with the Japanese artist Leonard Foujita’s, thanks in
part to recognition by French writer Henri-Pierre Roché
and Dutch composer Johan Franco. Sanyu’s personality
and fate, however, would keep him from both the fame
and fortune that he deserved during his lifetime. Even
80, he never wavered from his personal artistic vision,
which earned him the respect of both his contemporaries
and later artists. Sanyu remained a purist through to old
age in the 1960s, disregarding external judgment as he
focused on the final chapter of his creative career.

Sanyu’s painting began with floral subjects and
ended with female nudes. His oeuvre accords with the
mainstream of the 20th-century Parisian art world,
but was in fact also an extension of his Asian literati
sensibilities. On Dec. 17, 1965, Sanyu mounted his last
solo exhibition, hosted by close friends Mr. and Mrs.
Levy at their family residence on Rue du Moulin Vert.
The opening was attended by a group that included Pan
Yuliang, who had lived in Paris for several decades. Also
in attendance was Zao Wou-Ki and Chu Teh-Chun,
who both arrived in Paris after the war, as well as Shiy
De-Jinn, who happened to be in the city on a study trip.
From photographs of the exhibition, it is clear that Sanyu

showed his largest and best works. And he remained as
ambitious and passionate as ever. Not long before the
opening, Sanyu sent 42 oil paintings to Taipei for a solo
exhibition at the National Museum of History. The Paris
exhibition was thus a kind of graduation, marking his
impending return home to Asia, as well as a summary of
his artistic accomplishments for the next generation of
Chinese émigré artists in France.

Unfortunately, Sanyu died from an accident in
his Paris apartment only a few months after the Levy
Residence exhibition. His death represented the close
of the chapter telling the story of prewar Chinese
émigré artists in France. The works Sanyu left behind
have remained fascinating riddles for those to come,
each shedding unique light on his remarkable art and
life. Created in April of 1965, Nu (Lot 1029) is Sanyu’s
final masterpiece and the ultimate expression of his
artistic vision. It was the cover image of the invitation
to the Levy Residence exhibition and the poster image
for Hommage a Sanyu, an exhibition organised by the
legendary dealer and collector Jean-Claude Riedel in
his gallery in 1977. From the 1990s to the present, Nu
has been illustrated in every catalogue of Sanyu’s oil
paintings. As the largest extant painting of a female nude
by Sanyu, Nu is much more ambitious than any of the
works in the National Museum of History collection,
which also houses the eponymous oil sketch of the work.
Due to its singular importance, Nu was the highlight of
the major 2005 exhibition Sanyu: Pecriture du corps at the
Musée guimet, which saw Sanyu’s final return to Paris,
his second home and the global capital of modern art.
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Fig.1&2

Invitation for SAN-YU Exhibition
at Levy Residence in 1965. Image
courtesy of The Li Ching Cultural
and Educational Foundation.
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Fig. 3

The poster of SANYU Exhibition
held by Galerie Jean-Claude
Riedel in Paris in 1977. Image
courtesy of The Li Ching Cultural
and Educational Foundation
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Having dazzled and captivated viewers for half a century,
Nu will be on offer at this year’s Modern Art Evening Sale
at Sotheby’s Hong Kong, presenting a once-in-a-lifetime
opportunity to appreciate and collect this exceedingly
important work.

Although Sanyu’s earliest extant painting is an
ink-and-color rendition of a peony from 1921, the female
nude was the artist’s enduring subject. He painted nudes
consistently from the 1920s onward, first sketching in
charcoal and ink, and then later painting in oil on canvas.
Nudes and flowers may be considered the two sides of
traditional Asian aesthetics. An avid reader of Dream
of the Red Chamber as a child, Sanyu symbolized each
of the story’s major female characters with a different
flower. His later direct depiction of the female nude
and appreciation for its beauty reflect the liberation of
Chinese and Asian art from the constraints of traditional
decorum. From the perspective of Western painting,
however, the nude had been a traditional subject for
over two millennia. So what kinds of innovation could
be achieved painting the female body? If in the West
the human body was regarded as a manifestation of
divinity, then in the East such a concept was found in
natural landscapes. By combining the aesthetics of both
traditions, Sanyu saw a path forward for each. His nudes
from the 1950s and 1960s began to show a radical new
style, painting at a monumental scale and depicting the
female body in unconventional ways. For example, Nu
presents a surprising vision of a nude prostrate against
a white, abstract background, her legs bent and folded
in an L shape. Sanyu adopts a highly unusual a bottom-

SANYU

31/3 -30/4

GALERIE JEAN-CLAUDE RIEDEL
31 RUE GUENEGAUD 75006 TEL.326:2076

Fig.3

up perspective that exaggerates the nude’s lower body
and genitals. More than simply presenting the beauty of
a woman’s body, he exaggerates and transforms it into
something akin to a traditional Asian landscape painting.
In Nu, Sanyu at once liberates the female
nude from romanticism and eroticism, and creates a
modernist interpretation of Asian landscape aesthetics.
By exaggerating the nude’s lower body, he toys with
discomfort in the viewer’s gaze, much like the realist
master Gustave Courbet’s L’Origine du monde of 1866,
which shocked contemporary audiences with its close-
up depiction of female genitals. By the 1950s and 1960s,
Sanyu no longer painted nudes in smooth, elegant lines as
he did in the 1930s. Instead he employed stark contrasts
and saturated tones to create contour lines that verge
on the angular, manifesting the expressiveness of the
human body to the fullest. Sanyu makes for an intriguing
comparison with his near-contemporaries Alberto
Giacometti, Henry Moore, and Pablo Picasso, who
despite their different circumstances underwent artistic
evolutions. Having lived through the Parisian golden age
of the 1920s and 1930s, the four masters did not embrace
abstraction unlike the younger generation of artists
who did so after the war. Instead they all forged their
own paths of innovation and achieved breakthroughs
by deforming and transforming their already-mature
languages of figuration. Before Nu, Sanyu had painted a
similar composition at a smaller scale (46.5 x 49.5 cm)
which he sent to Taipei in 1964 for his solo exhibition at
the Taipei Fine Arts Museum, where it remains today.
Enlarged to a scale seven times the earlier work, Nu is
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more expressive, more mature in conception, and more
visually impactful. Interestingly, the painting’s reverse
side bears a rare handwritten note by Sanyu. It reads,

“Had I not been in poverty and diligently
painting at the time, I would have completed the
painting and reached my maturity earlier. Alas! As I
finish and regard this work, it is April 1965.”

Here Sanyu laments having wasted his youth but
cherishes the opportunities of the present. From the
rest of the inscription, we learn that he completed Nu
precisely in the intervening period after he sent his works
to Taipei in 1964 and before his solo exhibition at the
Levy villa at the end of that year. The monumental and
self-assured Nu is thus a celebration of his impending rise
to global prominence.

Two aspects of Sanyu’s unusual depictions of
female nudes deserve further discussion. First, they were
related to his love of photography. When he was newly
arrived in Paris in the 1920s, Sanyu already owned the
latest and most expensive photographic equipment. At
the time, photography was just gaining acceptance as a
legitimate medium of artistic creation. Man Ray, André
Kertész, and Bill Brandt were just a few of the artists who
explored otherwise impossible visual effects with the
lens and created a celebrated body of surrealist imagery.
Sanyu’s deformation of the human body was inspired in
part by photography, according to scholarly consensus.

In the 1940s, Sanyu worked for a time in New York

and became a close friend of Robert Frank, who would
become a renowned America photographer. The two
men’s discussions about art and photography doubtlessly
prompted Sanyu’s pictorial experimentations—in
particular, his series of monumental nudes represented
by Nu. In Nu, Sanyu places the foreground elements

at the lower left edge of the frame and exaggerates the
nude’s lower body through radical foreshortening. This
effect becomes even more evident when the painting

is viewed from the bottom or from the top left, which
reveals new peaks and layers like a Asian landscape
painting.

The twisting female body in Nu is also notable.
Sanyu’s nudes from the 1930s tend to luxuriate freely in
their frames. In the 1950s and 1960s, his nudes adopted
more complex poses, often crossing and bending their
limbs. This may be understood as a distillation of Sanyu’s
inner world, which became increasingly tumultuous as
he lived through the vicissitudes of several decades. Yet,
in his art Sanyu always maintained a certain purity. The
blank background of Nu evokes both the unpainted space
in ink painting and minimalist abstraction, as well as the
white backgrounds of Lin Fengmian’s contemporaneous
depictions of Beijing opera characters. In philosophical
terms, Sanyu’s placement of the nude against blankness
suggests the Daoist concept ‘land of nowhere,” a utopia in
which one is utterly free from constraints and desires.
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Chen Yanfeng, Overseas Chinese Fine Arts Series: San Yu, Taipei, Artist Pub-
lishing, 1995, cover. Image courtesy of Artist Publishing.
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and Lin & Keng Art Publications in 2001.

Image courtesy of The Li Ching Cultural and Educational Foundation.
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Sanyu, Taipei, Lin & Lin Gallery, 2018, cover. Image courtesy of Lin & Lin Gallery.
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A MASTERPIECE BY SANYU

RITA WONG

From the 17th to the 21st of December
1965, Sanyu held an exhibition of his
paintings at the home of his friends, Natacha
and Etienne Levy. Many people, including
Zao Wou-Ki, Chu Teh-Chun, Pan Yuliang
and Shiy De-Jinn, attended the opening.
According to Natacha, it was a joyful occa-
sion, and Sanyu was very happy Less than a
year later, Sanyu passed away at the age of 71.
The significance of this final exhibition
cannot be underestimated. Having sent
42 paintings to Taiwan the year before
for a proposed solo exhibition that, due
to complications, never took place, Sanyu
was at this time quite distraught both that
he could not make the trip to Taiwan,
and that he was having some difficulty
recovering his paintings. He therefore agreed
wholeheartedly to the kind suggestion of his
friends and neighbours, Natacha and Etienne
Levy, to hold an exhibition at their home
to compensate, as it were, for the planned
exhibition in Taiwan. With all his recently-
completed paintings having been shipped
to Taiwan, he exhibited mostly paintings he
had kept from earlier periods. There were,
however, a few paintings that he had painted
especially for this exhibition, and the present
work was the most significant of those.
Sanyu, like many artists, often made
study pieces for his oil paintings. In Sanyu’s
case, however, he did this only with nude
paintings. Most often, we find pencil or
ink sketches that were later translated
into more formal oil. There are only a few
known instances where he actually made a
smaller oil painting study before executing
the same subject in a larger, more elaborate,
one. Of the paintings he sent to Taiwan
for exhibition, there is a nude painting
measuring 46.5 by 49.5 cm. Sanyu was
evidently very fond of his painting. Using
it as a model, he painted the present work,
Nu, in a much larger format - 122.5 x 135 cm
- and it was this painting that he chose for
the cover of his invitation. Sanyu’s selection
of this work as the principal image of the
Levy exhibition is testament to his high
regard for the painting, and demonstrates its
importance in the artist’s oeuvre.
Unlike in Western culture, whose
tradition of nude representation stretches
back to antiquity, there exists no such genre

134 SOTHEBY'S

in the long history of Chinese art. In 20th
Century China, drawing from nude models
was regarded as an act of rebellion. In 1917
Liu Haisu’s use of nude models in his classes
at the Shanghai Art School was lambasted
by the conservatives, whilst an exhibition

of nude drawings held in Nanchang by
students of the Shanghai Art School in 1924
was banned by the military governor of
Jiangxi.l In China, depicting the naked body
as aesthetic expression was strictly modern
and completely borrowed. One can imagine
that to the young Sanyu, who was not a
traditionalist or conformist in his artistic
endeavors, experiencing the vibrant, avant-
garde Paris art scene firsthand must have
been stimulating and liberating, particularly
working with live models at La Grande
Chaumiere.

Established in 1902, La Grande
Chaumiere provided a counterpoint to the
formal and rigid teaching of the Academic
tradition by prioritizing the freedom of
creative expression, including more avant-
garde approaches to nude drawing. La
Grande Chaumiere cultivated a number of
famous Western artists such as Amedeo
Modigliani and Alberto Giacometti, and
it was in this environment that Sanyu
developed a series of uniquely personal nude
works. Whilst at La Grande Chaumiere,
Sanyu lost no time capitalizing on the
opportunity to expand his skills, evidenced
in the proliferation of nude sketches made
during his early years in Paris. He often
turned to pencil to sketch the outline of the
human form and then would use charcoal
to fill in the skin texture and appearance of
the figure. Sanyu also used brush , pen and
ink for his work. From the graceful lines of
these sketches his own unique observations
of the body, expression and posture of the
figure would emerge from the paper. The
fundamental groundwork and exploration
that Sanyu developed whilst at La Grande
Chaumiere anticipated his commitment to
a genre that would extend throughout his
entire artistic career.

During the early years of the 20th
century, many reformers of Chinese painting,
Xu Beihong for one, advocated the mastery
of pictorial verisimilitude as the only path to
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modernization. Xu’s sketches demonstrate
his staunch adherence to the centuries-old
European tradition of academic realism.
Ironically, in the early part of the twentieth
century, European artists themselves were
renouncing that tradition in favor of modern
interpretations. Sanyu’s conceptual and
more abstract renditions, frowned upon by
so-called reformers like Xu, were, in fact,
more aligned with the European modernists.
As such, Sanyu was the first Chinese artist
who successfully forged his own unique
language and style in the nude genre,
asserting his position as an avant-garde
pioneer in the canons of Chinese modern art
during the first half of the last century.

Nu is a culmination of Sanyu’s explo-
ration and development of the nude genre.
His earlier nudes of the 1920/30s typically
show the subject in a position of peaceful,
dreamlike repose. In these paintings, the use
of tapestries or sheets help to create a spatial
definition, incorporating a softer palette and
texture to introduce decorative elements.

As Sanyu’ s style of nude painting matured,
he focused instead on bold black lines to
delineate the nude, the lines becoming as
much the subject of his painting as the nudes
themselves and conjuring both a Chinese
seal character and a sculptural landscape.
The pose in Nu is ingeniously constructed:
the figure’s raised right knee offers a vertical
counterpoint to the horizontal layering that
begins in the frontal plane with her splayed
left leg, followed by the hilly curvatures of
her two breasts, between which emerges
her head, which is in turn supported by her
left arm, which vertically counterbalances
her raised right leg. His Nu is irrefutably
the most important consummation of

the development of Sanyu’s depiction of

the nude from literal and figurative to a
sophisticated abstraction of form attained
through structural and proportional balance
and his signature curvilinear movement.

As Sanyu’s last nude painting, Nu is
a fitting conclusion to the innovative and
creative spirit of Sanyu, who never lost sight
of his Chinese sensibilities whilst navigating
the highly charged and demanding energies
of the European modernists into whose
realm he was thrust.
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PROPERTY FROM AN IMPORTANT PRIVATE EUROPEAN
COLLECTION

SANYU

1895 - 1966

Nu rose sur tissus chinois

oil on canvas
executed in 1930s
45.2 by 81.2 cm; 17 3/ by 32 in.
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Montparnasse, Akishobo, Tokyo, 2018, p. 36, 153

PROVENANCE

Collection of Henri-Pierre Roché, Paris (inventory no. 59)
Collection of Jean-Claude Riedel, Paris

Acquired directly from the above by the present important private
European collector in 1980

Sotheby's is in possession of certain documents including a letter
dated July 6, 2015 signed and certified by Mr Jean-Claude Riedel
confirming the chain of ownership from Henri Pierre Roché to the
family of the current owner.

HK$ 35,000,000-45,000,000
US$ 4,470,000-5,740,000
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NU ROSE SUR TISSUS CHINOIS:
BREAKING THE CODE OF SANYU’S NUDES

Female nudes were an important theme in Sanyu’s
creative career. From the time he arrived in Paris in
the 1920s to his final years in the 1960s, he retained a
strong interest in the nude female body. Sanyu’s nudes
first appeared in works on paper in the 1920s and 1930s.
Working in charcoal, pencil, ink, and watercolour, he
devoted himself into observing the subtleties of the
female body and its variety of postures. In Paris, Sanyu
was completely unrestrained and free of the obstacles
impeding his counterparts in China, fellow modern
pioneers who advocated painting classes with nude
models. From the Académie de la Grande Chaumiére
to cafes in Montparnasse, he found endless inspiration
everywhere, igniting his immense creativity and laying
the foundation for his art and career. In the 1930s, Sanyu
formally began to make oil paintings, marking another
stage in his nude works. Oil painting and nudes are a
classical pairing of material and subject in Western art.
As a result, the artist grappled with three key issues on
the female nude in oil painting: directly confronting the
Western tradition, exploring the modern aspects, and
integrating and improving upon Chinese and Western
art in his own work. In this season’s Evening Sale,
Sotheby’s is delighted to offer Sanyu’s Nu Rose Sur Tissus
Chinois (Lot 1030). We have invited Rita Wong, author
of SANYU Catalogue Raisonné: Oil Paintings, SANYU
Catalogue Raisonné: Drawings and Watercolours, and
SANYU Catalogue Raisonné: Prints, to write an essay
about the piece, sharing with us her personal experiences
of researching Nu Rose Sur Tissus Chinois and exploring
the details behind Sanyu’s nude paintings.

Nu Rose Sur Tissus Chinois is one of Sanyu’s classic
works from the 1930s. At the time, the artist began

painting nudes in oil. This work consciously initiates a
dialogue with the Western tradition. A comparison of
the figure in this painting with Diego Velazquez’s The
Rokeby Venus reveals Sanyu’s intent to reinterpret a
classic, flipping Velazquez’s goddess so that the model
reclines with her head on the left. Gone are the setting
and narrative elements of classical painting, as the artist
audaciously pared them away to a near abstract space. He
added a piece of Chinese brocade, a hat tip to his study of
the past and reflecting the innovative fusion of East and
West.

Nu Rose Sur Tissus Chinois exemplifies several key
traits of Sanyu’s oil paintings of nudes from the 1930s.
First, he had a predilection for nudes in pink tones,
with backgrounds are mostly white, semi-real spaces.
The tonal atmosphere is romantic and warm, differing
somewhat from the deeper colours of his later work.
Second, the artist was at this time still focused on mass.
He used gradations of pink on the body to express the
relationship between light and shadow, achieving the real
weight, thickness, and even warmth of the human body.
This could be considered the extension and development
of the charcoal shadows he added to his drawings on
paper. Third, he used mass to convey perspective. In the
nude woman’s reclining posture, the top half of her body
appears nearer to the viewer while the lower half of the
body is placed deeper in the painting. This expresses a
perspectival relationship in space, which would become
decidedly different from the flattened spaces of Sanyu’s
late work.

Sanyu exaggerated and distorted the nude body
in oil paintings. His nude drawings and watercolours
have more obvious sexual implications. In both the
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Nu rose sur tissus chinois on display at the owner’s home, Paris in 1986.
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observation and the bold presentation of female body,
the artist expresses frank pursuit, voyeuristic longing,
and humorous witticisms related to a man’s lust for a
woman. However, in his oil paintings, Sanyu’s nude
figures suddenly changed. If we examine all of Sanyu’s
nude oil paintings from SANYU Catalogue Raisonné:

Oil Paintings, the vast majority of these works present
the figures from the back or the side, and the breast is
usually only exposed from one side. With only a few
exceptions, the pubic area is treated very modestly or
not shown at all. Nu Rose Sur Tissus Chinois is a classic
example of this. The woman in the painting is completely
nude yet, curiously, there is no trace of sensuality. One
might attribute this reserve to cultural propriety. If this
were true, then it would hardly explain Sanyu’s works on
paper, which boldly revealed intimate parts of the body.
Perhaps Sanyu imagined the nude body in oil painting as
an exploration into humanity’s purest and most perfect
beauty. The woman in this painting rests on her left arm,
supporting her head with her hand. Her right arm is
purposely hidden, which highlights the presence of the
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right shoulder and draws the eye down toward the curve
of the waist and limbs. Her exaggerated buttocks are
outlined with almost perfectly round curves. Her thighs
are largely hidden, and her buttocks and calves together
form a heart shape that ends with the flattened, graphic
sole of her foot. This conception might be better called
a landscape than a nude. Her body is akin to a range of
undulating hills, which creates an unexpected artistic
effect. In the Ecole de Paris in the 1920s and 1930s, there
was no shortage of masters. Modigliani took inspiration
from ancient Greek and Roman sculpture and with his
own invention brought to life his famous figures and
nudes. Léonard Tsuguharu Foujita created milky-white
bodies with influences from Japanese woodcuts. Chaim
Soutine saw the beauty in ugliness. Standing alongside
his talented international peers, Sanyu painted distorted
nudes that seem to represent Chinese artists in Paris.
Another key trait in Sanyu’s nudes are the Chinese
elements injected into composition. Throughout
his career, Sanyu’s focus on creating female nudes
was in fact filling in an important gap in the Chinese
artistic tradition. This transformed what in the past
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Diego Veldzquez, The Rokeby Venus, oil on canvas, circa 1647-51, 122 x 177 cm.
e FRETEZ GRATENE) B LM 122X 177 cm - 4 1647 Z 1651 Fik -

was regarded as erotic pictures (chungong hua) and
elevated the nudes into the realm of high art. Sanyu also
introduced Chinese elements into the oil paintings of
nudes he made in France, which reflected his innovations
in this subject from Western classical art. In contrast to
the spontaneous, distorted, and exaggerated modelling of
the figures, the backgrounds of Sanyu’s nude oil paintings
from the 1930s often feature empty spaces and finely
painted carpets that, together with the figure, constitute
an intense cultural collision. The model in Nu Rose Sur
Tissus Chinois reclines on a piece of brocade, depicted
using line drawing in ink on a white ground. This piece
of brocade recurs multiple times in Sanyu’s oil paintings
of nudes from the 1930s, so it was likely an actual object
that the artist owned. In contrast to the nudes in the
paintings, Sanyu presented the brocade using classic

line drawing methods from Chinese ink painting. The
background seems relatively figurative and the posture
of the nude highlights depth. More importantly, the
patterns on the brocade have an intensely Chinese
character. In addition to the decorative effect, the image

contains a catfish, a deer and a crane, the Three Friends
of Winter (pine, bamboo, and plum), three reeds in a
vase, and other auspicious symbols. Because it brought
this imagery into the Paris art world in the 1930s,

the work is a valuable witness to artistic and cultural
exchange between East and West.

Sanyu’s nudes from the 1930s are extremely rare.
Based on the artist’s catalogue raisonné, only 19 of these
works have come down to us, and just seven of them
have appeared on the international auction market in
the last 40 years. After Nu Rose Sur Tissus Chinois was
painted, the work was first collected by Sanyu’s early
friend, dealer, and famed French author and collector
Henri-Pierre Roché. In the 1960s, the work entered the
collection of Jean-Claude Riedel, another one of Sanyu’s
important collectors. In the 1970s, the work came into
the family of the present owner. This is the first time it
has come to auction in more than 80 years, and it truly
presents a rare opportunity for the most discerning
collectors.
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Nu rose sur tissus chinois is
published in SANYU 1895-
1966 Chinese painter of
Montparnasse. ©Akishobo
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NU ROSE SUR TISSUS CHINOIS

RITA WONG

Sanyu sketched nudes in ink and pencil for
nearly a decade before he started to explore
the oil medium. It should, therefore, come
as no surprise that the black outlining of
his nudes became a signature of Sanyu’s oil
paintings. While his earlier nudes of the
early 1930s paid more attention to decorative
details and featured finer outlines, mostly
black but at times pink, bolder outlines,
simpler compositions and reduced palette
mark his later nudes.

There are, however, only six known
paintings of nudes (catalogue raisonné
numbers 7, 8, 9, 12, 258 and 260) where the
outlining is absent. Without outlines, these

nudes become more amorphous and abstract.

In five of these the absence of detail in the
nude is compensated by Chinese motifs
finely drawn on the tapestry on which the
nude lies. Two of these—Nu allongé (8) and
Nu rose sur tissus chinois (260)— were once
in the Henri-Pierre Roché collection and
are recorded in the renowned collector’s
inventory.

Nu rose sur tissus chinois was, like
many of the Sanyu paintings in the Roché
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collection, purchased by the Parisian dealer,
Jean-Claude Riedel, in the 1960s which he,
in turn, sold in the 1970s to a collector whose
family asked me to inspect the painting in
2009. Happily surprised to see this beautiful
painting still in its original frame and with
the Roché collection sticker still affixed to
the stretcher, I had no doubt to include it in
the second volume of the catalogue raisonné
of Sanyu’s oil paintings. Mr. Riedel, though
diligent in his record-keeping, was not

able to give me all the images of the Sanyu
paintings that passed through his hands for
the first volume, particularly if it was one he
sold early on, such as this one. Therefore,
together with the current owners, we took
the painting to Mr Riedel who verified that
he had indeed sold this painting to the family
in the 1970s.

Nu rose sur tissus chinois has elements
most coveted by connoiseurs of Sanyu’s
paintings and most exemplary of how he
was able to meld traditions from his native
culture with the modernist trends of his
adopted home. Nu rose sur tissus chinois
takes a completely Western subject, such

MODERN ART - EVENING SALE

as a nude (as in 6) or a typically French
marriage bouquet (as in 93), and contrasts
it with Chinese elements, such as the textile
elaborately decorated with Chinese animal
and plant subjects. In addition, Nu rose sur
tissus chinois can be seen as the beginning
of his exploration of less figurative and
more conceptual forms, which we see in
his transitional works of the 1940s before
settling on his later style. Removing the
outline, it appears, gave Sanyu the freedom
to move away from a more literal rendition
of the nude to one that uses the nude as a
means to express form, which in his later
nudes is enhanced with bold and heavy black
outlines accomplished with Chinese ink
and brush, an even more subtle infusion of a
uniquely Chinese feature to his oil paintings.
The importance of Nu rose sur tissus
chinois therefore is not only in the beauty and
rarity of the painting, but also as a stylistic
interface between earlier and later styles
that helps us understand and appreciate the
thoughtfulness and artistry of paintings by
Sanyu.



Cover of Sanyu Catalogue Raisonné Qil Painting. Published by Yageo Foundation
and Lin & Keng Art Publications in 2001.
Image courtesy of The Li Ching Cultural and Educational Foundation.
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Inventory label (no. 59) by the original owner Henri-Pierre Roché is affixed to the stretcher on the reverse of the current lot (Lot 1030).
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Nu rose sur tissus chinois (Lot 1030) is listed as number 59 in the Henri-Pierre Roché Inventory of Paintings by Sanyu.
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Screenshot captured from a video of Jean-Claude Riedel speaking in front of the current Lot (Lot 1030).
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PROPERTY FROM AN IMPORTANT PRIVATE ASIAN
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WU GUANZHONG

1919 - 2010

Longevity and Harvest

oil on canvas
signed in Chinese and dated 59; titled on the reverse
100 by 60.5 cm; 39 3/3 by 23 /s in.

EXHIBITED

Shanghai, Shanghai Art Museum, Wu Guanzhong: A Retrospective,

2005
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“Studying art does not take place
in Europe or in Paris, orina
master’s studio. It happens in one's
homeland, in one’s hometown, in
one's home, and inone's heart.”

Excerpted from Letter to Wu Dayu Wu Guanzhong , 1949

LONGEVITY AND HARVEST:
WU GUANZHONG’S RARE GEM

FROM THE 19508

The period after the end of World War IT marked

the second wave of Chinese artists who travelled to
Europe to broaden their horizons. Among them was Wu
Guanzhong, who received top marks in his art exams
and won one of the first government scholarships after
the Republican government recovered the mainland in
1946. He was in France around the same time as fellow
student artists Zao Wou-Ki and Chu Teh-Chun, who
arrived in Paris in 1948 and 1955. Wu Guanzhong not
only completed formal education at Ecole Nationale
Supérieure des Beaux Arts, but he was also an early
witness to the shift in Western art from modernism

to post-war abstraction. Although the artist had the
opportunity to establish himself in Paris after completing
his studies, he returned home in 1950 on a ship called
the Marseilles because he felt duty-bound to serve his
country. As a result, his life path was decidedly different
from those of his classmates Zao and Chu, who rarely, if
ever, returned to mainland China.

In the 1950s, China was building a new socialist
order, and countless idealistic and ambitious young
people threw themselves into building this utopia of
equality. Wu Guanzhong, at age 30, was one of them.
Because so few of his works from the 1950s have
come down to us, there have been scant opportunities
to explore his experience from this period on an
international auction platform. The Sotheby’s Modern
Art Evening Sale is honoured to offer Longevity and
Harvest, an oil painting that Wu Guanzhong made in
1959. Based on The Complete Works of Wu Guanzhong
and public auction records, this painting is one of the
artist’s 11 extant works from the 1950s. This is also his
largest painting from this period, at 100 centimetres,
and the earliest extant flower still-life, which makes
the painting a very important specimen in the study of
Wu’s early style. On the centennial of Wu Guanzhong’s

birth and the 60th anniversary of Longevity and Harvest
(Lot 1032), Sotheby’s invites collectors and the public to
look back on Wu’s early years of extraordinary struggle
through the lens of this rare piece.

In the 1950s, Wu Guanzhong’s studies were
starting to bear fruit, and he was in the early stages of
establishing his career. Wu arrived in Beijing in 1950, and
through the introduction of his classmate Dong Xiwen,
he became a lecturer at the Central Academy of Fine Arts
(CAFA). In 1952, he was criticized during the Political
Rectification Campaign for his unwillingness to follow
the popular political model for painting figures, so he
instead focused on landscapes. He was transferred out of
CAFA in 1953, and he was made an associate professor in
the Department of Architecture at Tsinghua University,
where he taught watercolours and drawing. In the
autumn of 1955, he was invited by Wei Tianlin, Head
of the Art Department at Beijing Normal University,
to teach at that institution, and he participated in the
planning of the Beijing Normal Academy of Fine Arts.
When the Beijing Normal Academy of Fine Arts was
established in September 1956, Wei Tianlin was the
Vice President, Li Ruinian was the Head of the Art
Department, and Wu Guanzhong served as the Head of
the Oil Painting Teaching and Research Section. There,
Wu found a rather stable professional platform and
spent eight years teaching. In 1957, The Hometown of Lu
Xun was shown at ‘Plastic Arts from Socialist Nations’
in Moscow. In 1958, the artist moved into the Beijing
Normal University staff dormitories at No. 18 Qianhai
Beiyan in Shichahai. These difficult circumstances did
not deflate Wu’s ambition. He lived at that address for
more than 20 years, and it was there that he created
countless important works. Longevity and Harvest was
one of the first works he painted in that home.
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Wu Guanzhong, Sunflower, oil on canvas, 51 x 40 cm, 1973.
R (L) B EM 51 x40 cm 1973 F o

Longevity and Harvest is a rare reflection of Wu
Guanzhong’s style in the 1950s. During that time, he
completed his training at the Ecole Nationale Supérieure
des Beaux Arts, and encountered Modernism through
Jean Souverbie, his professor and a member of the
Académie des Beaux-Arts. Wu also visited a wide
assortment of French, Italian, and Swiss museums and
galleries. All of this greatly expanded his understanding
of past and present Western art. In Longevity and
Harvest, we can see that Wu devoted himself to reflecting
the modern spirit through classic realist Western oil
painting techniques. The sunflowers in the painting
are large and abundant; they have the realist spirit, but
they are also reminiscent of Vincent van Gogh’s famous
Sunflowers series, which suggest that Wu Guanzhong
was inspired by what he saw in museums. He may have
been proclaiming his respect for the later Impressionist
master or drawing inspiration from a like-minded artist
of a different generation. The scorching cadmium yellow
and the open flowers express an intensity of life. Another
interpretation could be that ideology had become
gradually more important in the artist’s surroundings,
and sunflowers were symbols of national leaders. Wu
Guanzhong created just five oil paintings of sunflowers.
In addition to Longevity and Harvest, the earliest and
largest painting, he also painted A Sunflower (Oil on
canvas, 45 x 38 cm, 1962), A Sunflower (Oil on canvas,

51 x 40 cm, 1973), A Huge Harvest (Oil on canvas, 74 x
46 cm, 1974), and A Sunflower (Oil on canvas, 73 x 54
cm, 1975). These five paintings were made from the
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Wu Guanzhong, A Huge Harvest, oil on canvas, 74 x 46 cm, 1974.
[ (IER) HEEM 74x46 cm 1974 F

late 1950s to the early 1970s, a special period in the
history of mainland China. A Sunflower (1973) and A
Huge Harvest (1974) are part of the collections of the
National Gallery of Singapore and the China Art Museum
Shanghai. It goes without saying that this subject was
important to the artist. Longevity and Harvest opened

up Wu Guanzhong’s massive lexicon of flowers, which
he perpetuated through various other vibrant plants in
the 1970s. For example, Lotus Flowers (I), which sold at
Sotheby’s Modern Art Evening Sale for HKD 130,773,000,
and Lotus Pond (Lot 1033), which will be presented at
this season’s Evening Sale with Longevity and Harvest,
show that Longevity and Harvest was a precursor to Wu’s
later work.

Aside from the sunflowers themselves, the
background of this work merits deeper study. At the time,
Wu resisted painting figures, but he placed a New Year’s
painting that was common in Beijing in the background
of Longevity and Harvest, which added a folk element to
the work. At the same time, examining just the treatment
of the wall in this work, it is possible that Wu was been
influenced by Piet Mondrian’s geometric abstraction
or Russian-French painter Nicolas de Staél’s abstract
compositions. He may also have been considering how
to present “water stains” from Chinese calligraphy in
oil painting. By the 1970s, the artist was exploring the
abstract beauty of old homes. When he returned to
southern China, he further developed this into his well-
known subject, represented here by A Rural Lakeside
Town (Lot 1012). The work shares some similarities with

MODERN ART - EVENING SALE



Wu Guanzhong in front of Chateau de Versailles, Paris, 1948.
REFHRERLRIESA] 1948 F o

his explorations of abstract beauty from nearly 20 years
earlier, which is a point of academic interest that cannot
be ignored.

The year after Longevity and Harvest was
painted, the Beijing Normal Academy of Fine Arts was
converted into The Beijing Academy of Fine Arts. The
Art Department established a Wu Guanzhong studio. In
1964, The Beijing Academy of Fine Arts was renamed
The China Conservatory of Music, and the students and
teachers from the Art Department were transferred to
other art academies. Wu Guanzhong was transferred
to The Central Academy of Craft Art, and he spent
years teaching there. He trained a new generation of
artists, represented by members of the Same-Generation
Painting Group such as Wang Huaiqing and Huang
Guanyu. In 1998, The Central Academy of Craft Art
was merged into Tsinghua University to become The
Academy of Art and Design at Tsinghua University. As
a result, Wu Guanzhong’s final formal post was as a
professor at Tsinghua University. On July 1 of that year,
Wu’s family donated 66 of his works to the university.
With this donation of the artist’s last body of work, the
Tsinghua University Education Fund also established the
‘Wu Guanzhong Art Research Fund, which specifically
supported the study of his art and artistic thought. Wu
Guanzhong is no longer with us, but he devoted his entire
life to his art. Through Longevity and Harvest and his
later efforts, these vibrant sunflowers have spread the
world over.

ety r——

e

“This oil painting [Longevity and

Harvest] is also realist in style. A
bundle of sunflowers hangs on a
wall. The flowers have large faces full
of seeds, creating the impression

of an abundant harvest. Behind it
hangs a New Year's painting entitled
A Profusion of Lotus Blossoms,
featuring a child with braided hair
holding a red snapper amidst the
lotus flowers. It adds the joyous
atmosphere and folk sensibility of
wishes for many years of prosperity.”

Excerpted from A Rainbow Life: A Chronicle
of Wu Guanzhong's Paintings, 1999
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PROPERTY FROM AN IMPORTANT PRIVATE ASIAN
COLLECTION oM E B AL A U

1033 WU GUANZHONG Goet

1919 - 2010
4+

Lotus Pond A vE
oil on masonite PR AR
signed in Chinese and dated 74 — M EE
33.6by29.5cm; 13 Yaby 11 %3 in. s

Y e e
PROVENANCE +H % (BT)
Christie's, Taipei, 12 April 1998, Lot 47 IR
Acquired directly from the above by the former private Asian &t - E=13 - 1998F4 128 - FAMMRETR4AT
collector AN AR E#EE S LiltinE
Sotheby’s, Hong Kong, 5 October 2013, Lot 3 &8 - BFS L  2013FE10A58 @ ARETES

Acquired directly from the above by the present important private BEENEBEAABREEES RS
Asian collector

HK$ 4,500,000-9,000,000
US$ 575,000-1,150,000

154 SOTHEBY'S MODERN ART - EVENING SALE



1515



Wu Guanzhong had been teaching at
The Beijing Art Academy in 1964 when the
institution became The China Conservatory

of Music. Wu Guanzhong thus took up a
new teaching post at The Central Academy
of Craft Art (now The Academy of Arts &
Design of Tsinghua University). Soon after
Wu Guanzhong’s arrival, however, the
Cultural Revolution erupted, and the entire
faculty and student body of The Central
Academy of Craft Art were sent down to Li
Village in Hebei province for the purpose of
labour reform. On the very first day, a local
military representative delivered severe
instructions: “Thought will be reformed, and
painting prohibited!” This was a monumental
blow to Wu Guanzhong, whose very life

was painting. The physical labour and
difficult living conditions were hardships he
could endure, but being forbidden to paint
was intolerable. It was not until 1972 that
the prohibition on painting was relaxed.
Painting would now be allowed on public
holidays, and this provided a lifeline for

Wu Guanzhong’s art. The artist’s creativity,
held captive for years, was finally set loose,
freely and passionately bursting forth. This
energy powerfully defined the artist’s work
of the 1970s, a decade that was later hailed
as the golden era of Wu Guanzhong’s career.
Although Wu Guanzhong was at the mercy
of a tumultuous era, he retained a deep

and abiding faith in art. Imbued within his
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Sale on 31 March 2019. © Sotheby's

brushstrokes is the artist’s indomitable
spirit, full of vigour and force. Lotus Pond
(Lot 1033), the lot on offer at this Evening
Sale, was created during this very golden
era of the artist’s career. Wu Guanzhong’s
nuanced sentiments toward the lotus flowers
are fully distilled upon the tableau. With
masterful steadiness, the painting reveals
the artist’s reflections upon a dark period
in the past, the lotus flowers representing
an inextinguishable spirit of vitality, the
free and unconstrained brushstrokes an
expression of one’s yearning for life.

In 1973, Wu Guanzhong was relocated
back to Beijing, where he lived in a humble
residential compound in the Shichahai
district. During his free time, the artist
frequently visited the Black Bamboo Park
in Beijing’s Xizhimen to sketch from life. A
large lotus pond was in full blossom every
summer, radiating exuberance and charm.
The artist was mesmerized by this pulsating
and vivacious energy. Prior to creating
the lot on offer, Wu Guanzhong had made
numerous draft-like attempts at capturing
the lotus pond using watercolour, gouache,
and oil. This persistent examination and
experimentation with different types of
media, composition, and execution reveal
the subject matter’s unusual significance for
the artist. Using the image of the lotus, Wu
Guanzhong imbues the flowers with deep
and abstract sentiment, communicating

MODERN ART - EVENING SALE

Wu Guanzhong, Lotus Flowers (1), oil on canvas, 120.5 x 90.5 cm, 1974,
sold for HKD 130,773,000 at Sotheby’s Hong Kong Modern Art Evening

KA (HETE (—) ) HmEEM120.5x90.5cm* 1974°2019 F 3 A 31 8
E BB LB ETRRHA - ARAI(E 130,773,000 #TT

his reflections on the past, and displaying
a tender yet staunch resistance against the
trials of life.

The Lotus Pond, A Single Drop Amid the
Vast Waters of the World

Although Wu Guanzhong’s personal
life was in the grip of very difficult
circumstances, the subjects animated under
his brush exude remarkable strength. The
paintings created by Wu Guanzhong during
this painful time are a record both of his life’s
greatest pains and greatest joys, and within
these paintings, one can discern the artist’s
own blazing spirit. The tangible living-and-
breathing humanity emanating from these
paintings is precisely the reason why the
artist’s works from the 1970s are a coveted
favourite of collectors. Since the time of the
ancient scholars, the lotus, with its beautiful
and delicate appearance, its refined and
elegant aura, has been invoked to symbolize
exceptionally noble character. In addition
to the flower’s conventional symbolism, Wu
Guanzhong’s use of lotuses in his paintings
carries another layer of meaning. Previously,
the artist had also painted sunflowers and
wild mountain flowers, fruit vines and wild
chrysanthemums that had sprouted up in
hidden corners. Wu Guanzhong had been
on a long and tireless search, and it was not
until he came upon lotuses that the gates of



Wu Guanzhong, Lotus in Purple-
Bamboo Garden, gouache on Paper,
1973.

RBACEMBERIEI KPR 1973 F -

his heart fully swung open in recognition,
freeing him to express his profound and
unique meditation on life. He once said:

“In the lotus pond, the entire cycle
of life and death is on display. It is a
microcosm of the twists and turns of our
human existence. Light and heavy, joyful
or painful - each possesses its own beauty...
What it exhibits is not simply the life cycle
of the lotus; no, what it wishes to reveal is
helplessness, struggle, disdain; it sings as a
replacement for weeping.”
‘Wu Guanzhong, excerpt from Hetang
Chungiu

With concision, the artist fully
expresses both the suffering of his
tumultuous life, as well as his unbreakable
pride. The presence of Wu Guanzhong’s
formidable philosophy toward life, suffused
within the image of the lotus pond, leaves the
viewer both in awe and in deep reverence.
Amid the vast waters of the world, it was this
lotus pond that afforded Wu Guanzhong a
subject that could contain and express the
artist’s long and winding inner journey.

A Celebration of Life, Exquisite Clarity and
Purity

Lotus Pond integrates the varying
perspectives of low, mid, and high
horizon lines. The artist’s observations

while sketching from life are animated

with imagination, allowing the viewer to
appreciate the visual possibilities of one side

of the lotus pond from multiple perspectives.

This decision makes clear that the painting
is not a still life painting from nature in
the traditional sense. To compare the lot
on offer with Lotus Flowers (I), which was
offered at this year’s Spring Sale, one notices
that despite its smaller dimensions, Lotus
Pond, with its fine details throughout, is
not simply a close-up of Lotus Flowers (D).
Rather, in Lotus Pond, the elements that
make up the vital essence of Lotus Flowers
(D are extracted and condensed. Whether
in the main subject of the white lotus, or
the numerous lotus buds throughout, each
of the essential elements present in Lotus
Flowers(I) can be found in Lotus Pond. In
the close-up focus of the white lotus, the
flower rises toward the sky, proud and at
ease, the petals full and forceful, standing
in bloom. It continuously emanates a wild
and unrestrained vitality. The lotus buds,
carefully arranged around the blossoming
flowers, reveal hints of pink at their tips,
foreshadowing the magnificent landscape
of blossoming lotuses about to burst forth.
In this way, the painting is suffused with a
powerful vitality that is seems to be on the
brink of release. The emerald-green stems
are thick and sturdy, straight as arrows,

creating yet another form of leaping, upward-
flowing energy. Although the white lotus

is an aquatic plant, its roots are grounded

in the earth. The deep sentiments for one’s
motherland that flow through the painting
as well as the vitality that extends toward
the sky, not only serve as Wu Guanzhong’s
resounding response to his times and the
trials of his own life, but also, they mark the
final completion of a lifelong search for a
subject capacious enough to hold all of the
earth’s “truth, goodness, and beauty” within
it.

Among Wu Guanzhong’s paintings
that feature lotuses as subjects, some depict
verdant lotus leaves and red blossoms, while
others are of withering leaves and drooping
lotuses. Lotus Pond, however, is truly one of
a kind. It is a microcosm of Wu Guanzhong’s
art of the 1970s, condensing the beautiful
vitality forged from his personal suffering
with near perfection, and displaying it across
the canvas with exceeding skill. While
viewing Lotus Pond, only by engaging one’s
own interiority can one truly appreciate the
artist’s hard-earned wisdom, his universal
spirit, as well as his rigorous and sacred
treatment of art that originates from a heart
of clarity and purity.
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PROPERTY FROM AN IMPORTANT PRIVATE ASIAN
COLLECTION

SANYU

1895 - 1966

Pot de fleurs rouges

oil on canvas

signed in Chinese and French
executed in 1930-40s

92 by 60.3 cm; 36 V4 by 23 34 in.

LITERATURE

Rita Wong, ed., Sanyu Catalogue Raisonné: Oil Paintings Volume I,
The Li Ching Cultural and Educational Foundation, Taipei, 2011,
plate 281, p. 89, 134

PROVENANCE

Acquired directly from the artist by the former owner

Private Swiss Collection

Sotheby's, Hong Kong, 1 May 2005, Lot 26

Acquired directly from the above by the former private Asian
collector

Sotheby’s, Hong Kong, 4 April 2011, Lot 658

Acquired directly from the above by the present important private
Asian collector

HK$ 28,000,000-40,000,000
USs$ 3,570,000-5,100,000

“If you are lucky enough to have
lived in Paris as a young man,
then it stays with you wherever
you go for the rest of your life,
for Paris is a moveable feast.”

Excerpted from A Moveable Feast, Ernest Hemingway
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Under the neon lights on the banks of the River
Seine, a bizarre and beautiful banquet unfolded. This
was Paris in the 1920s when the brutality of World War
I had ended and young artists from all over the world
gathered in Montparnasse as part of the avant-garde
Ecole de Paris. Sanyu was among these foreign artists
who had grand ambitions and Eastern techniques, and
together they lifted Paris to an unprecedented cultural
height. This era was chaotic yet exquisite, exactly as
Ernest Hemingway described life in Paris in the 1920s
in A Moveable Feast. In his first 10 years of living in
Paris, Sanyu encountered a dazzling array of Western
aesthetic influences, and he focused on qualities specific
to the Western tradition. Pot de fleurs rouges (Lot 1034),
appearing in this Evening Sale, represents Sanyu’s unique
aesthetic vocabulary and his early amalgamation of
Eastern and Western cultures.

‘I think that Sanyu was himself a bonsai, an Eastern
bonsai in the Parisian garden.’
Excerpted from Speaking on Sanyu, Wu Guanzhong

In his essay ‘Speaking on Sanyu’, Wu Guanzhong
recollected old times in Paris. Viewers can look at this
painting together with Wu’s Lotus Pond (Lot 1033),
also offered in this Evening Sale. The lotuses are rooted
in their natural habitat, while Sanyu’s flowers live in a
pot, both reflecting the spiritual power of Eastern and
Western art. Chinese classical literati art was his creative
support, as he tested his footing in modernism. Sanyu’s
earliest surviving work is Peonies, a painting in ink and
wash on paper from 1921. Both the lines and brushwork
retain the traditional style of literati paintings,
demonstrating Sanyu’s insouciance with Western. He
saw the flexibility and diversity of his larger environment
as encouragement for his own culture.

Pot de fleurs rouges was painted in the 1930s or
1940s. The painting comprises of three classic colours
from the 1930s, the cream in the flat background, the
pale grey in the stems, leaves, and flowerpot, and the
pink of the flowers. The treatment of the leaves, stems,
and petals are akin to the brushstrokes of the ‘flying
white’ (feibai) style in calligraphy, which highlights the
object’s spirit through modulations in tone. An intensely
contrasting maroon is applied to the lower part of the
painting, dividing the background. The carefree lines are
arranged to create a texture reminiscent of traditional
Chinese wooden furnishings. Compared to the deeply
colourful floral paintings towards the end of Sanyu’s
career, this work achieves the same effect differently,
reflecting his 1930s style, while foreshadowing his
transformation in the 1950s. The lyrical charm of this
painting could not be achieved in Western still-life

painting alone. This work is very similar to the other
roses in Sanyu’s oeuvre. He only made seven paintings of
roses in the 1930s and 1940s, including this work.

‘Dandyism is the last flicker of heroism in decadent
ages.’
Charles Pierre Baudelaire

Sanyu was born to a wealthy family and had an
uninhibited nature. Affluence allowed him to develop
refined tastes and maintain tenacity unique to the literati,
especially when he created art. He played with social
values in a manner reminiscent of the Four Princes of the
Republic: Yuan Kewen, Pu Dong, Zhang Boju, and Zhang
Xueliang. They all had similarly wealthy backgrounds
and shared traits: brilliant yet modest and courteous,
intrepid and uninhibited, refined and original, bold and
decisive while also shouldering great responsibility. They
were full of passion for art and life. As Sima Qian wrote
in Records of the Grand Historian: The Grand Historian’s
Self-Narration, ‘The humble he makes eminent and the
poor he enriches.’ Floral still-lifes were one of his three
major creative subjects, representing an inextinguishable
spiritual force that helped him adhere to his artistic
ideals. This aristocratic tenacity is akin to the dandyism
described by modern French poet and writer Baudelaire,
who lived half a century before Sanyu. Dandyism hovers
above the material world, and as he says, it is ‘the last
flicker of heroism.” Such a kindred spirit allowed Sanyu
to maintain his privileged position, transcending the
worldly and thoroughly enjoying himself as an artist. This
unconventional attitude in his work quickly attracted the
attention and recognition of Henri-Pierre Roche, Robert
Frank, and a group of dealers and collectors. He later
experienced periods of poverty, and regardless of the
state of his finances and material life, Sanyu managed to
remain spiritually rich and happy, which can be seen in
his still life works from this period. Pot de fleurs rouges
presents his romantic, innocent spiritual reflections and
his classic portrayal of an ordinary aesthetic.

Aesthetics scholar Jiang Xun noted that
Sanyu’s still-life paintings of flowers and fruit were
the embodiment of the artist’s nostalgia. It reflects
Sanyu’s boundless feeling for his culture and spiritually
representing the intensification of Sanyu’s self-
awareness. This work doesn’t have any melancholic
fatigue or cautious anxiety. This romantic poet wandered
the world guided by a noble sentiment, cultural
confidence, and boundless nostalgia. He committed his
poetry to paper and composed an elegy for a bygone era,
showcasing the heroic spirit of modern travellers who
pursue their artistic dream
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Sanyu, ,;Deo;ﬂes, ink and colour on paper, 43.5 x 60.5 cm, 1921.

Image courtesy of The Li Ching Cultural and Educational Foundation.
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Snyu, Roses blanches, oil on canvas, 41 x 33 cm, 1930s. Rita Wong, ed.,

Sanyu Catalogue Raisonné: Oil Paintings, Yageo Foundation and Lin & Keng

Art Publications, Taipei, 2001, plate 137, p. 251.

Image courtesy of The Li Ching Cultural and Educational Foundation.
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LIN FENGMIAN

1900-1991

Lotus Pond

ink and colour on paper
signed in Chinese and stamped with the artist's seal
67.8 by 136.3 cm; 26 %8 by 53 %z in.
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Taichung, Asia University Museum of Modern Art, Language of
Flowers, 6 October 2018 - 7 April 2019
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“I've been away from my hometown
for along time. | haven't been back
in forty years, but my memories
from childhood still appear before
me, like a series of paintings. They
often surface very clearly in my
mind. Although it was many years
ago, it feels like yesterday!”

Excerpted from Lyricism, Vividness, and Other Matters,

Lin Fengmian, published in Wen Wei Po, January 1962












Throughout the radical changes and the many
hardships Lin Fengmian endured, he was always
undaunted by adversity. He lived by three inviolable
principles: love life, resist the repulsive and pursue
goodness. Two of his happiest periods occurred in the
earlier half of his life. The first was a period of childhood
(1900-1919), and the second was his Hangzhou period
(1927-1937) when he was full of confidence and focused
on reforming art education. Hailing from a small
mountain village in Meixian, Guangdong Province, Lin
Fengmian grew up surrounded by nature. During the
1980s, Lin moved to Hong Kong with his hometown
still fresh in his memory: ‘the floating clouds, the clear
streams, the distant pine forests, and the green bamboo
next to the house.” Lin was in his 30s when he was
teaching in Hangzhou, during this decade he was greatly
supported by academic leader Cai Yuanpei. As a result,
he threw his heart and soul into exploring new art. When
he wasn’t strolling along the West Lake with family,
he spent his time outside with his friends from the art
community, studying art and discussing life. Many years
later, he moved back to Hong Kong, and every time the
he thought about his youth in Hangzhou, he would sigh
and say, ‘Jiangnan is nice, but I remember Hangzhou
the most. The sunrise seems to set the river on fire,
and in the spring, the river turns light green and blue.
How can one not recall Jiangnan with fondness?’ Lotus
Pond (Lot 1035) reflects cherished memories of these two
beautiful times in the artist’s life. Offered at the Sotheby’s
Hong Kong Evening Sale, this painting symbolises deep
sentiment, elaborating Lin’s rich interpretations of nature
and life.

Lin Fengmian spent his life merging Eastern and
Western elements. His work is similar to Zhang Dagian’s
lotus flowers in its meticulous, almost gongbi style of
painting. Within the representational depiction lies a
complex geometric composition informed by Cubism.
The roundness of the leaves sets off the pointy petals
and buds, creating a contrast between the two shapes.
Intersecting, tangled flower stems compliment lines that
sit atop these geometric shapes.

Compared with Lotus (68 x 133 ¢m, 1983), a
similarly sized painting in ink and colour on paper in Lin
Fengmian: Catalogue Raisonné, published by the Tianjin
People’s Fine Art Publishing House, the colours in Lotus
are set against a deep, burnt-ink background. When
analysed in context with the challenges of Lin’s life, Lotus
expresses the continuous search for light in darkness.

With its pale background, the jade green leaves and pure
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Lin Fengmian, Lotus, ink and colour on paper, 68 x 133 cm, 1983.
MR () FB4EA 68 x 133 cm 1983 F o

white petals create the primary colour structure. This
image exudes a sense of spring and optimism, conveying
no hints of struggle, which is incredibly rare in Lin’s
work making this piece a one of a kind.

The painting unfolds horizontally, measuring
more than a meter long. The work seems to reference
the horizontal concept by the Impressionist master
Claude Monet at the Musée de I’Orangerie in Paris.

The elongated painting gently envelops the viewer, and
the lush lotus pond is magnificent in this immersive
format, showcasing Lin’s aesthetic judgment and free
spirit. Referencing The Collected Works of Lin Feng Mian
(Tianjin People’s Fine Art Publishing House), he made
most of his similarly sized horizontal scrolls in the late
1970s and 1980s, many of depicting figures. The Heavenly
South Gate (83.5 x 151.8 cm, 1989), The Battle of the Red
CIiff (68 x 136 cm), and Palace Maid (83.5 x 152 c¢m, 1989)
all have different subject matters, but achieve a similar
visual effect to Lotus Pond. In The Battle of the Red CIiff,
the figures are cut into geometric shapes, which Lin then
repeated and layered.

In Lin’s paintings, flowers have magical, symbolic
powers, gently resonating with the viewer’s emotions
deeper than real flowers or hyper-realist paintings. Lotus
Pond contains inexhaustible charms that the viewer
can slowly appreciate and savour. It is well known that
Lin loved flowers and loved painting them, particularly
lotuses, which also appeared in his works featuring
nudes and dramatic scenes. At this year’s spring sale,

Beauty Defies Tyranny, which sold for more than HKD
10,000,000, also contains lotus flowers. Wu Guanzhong’s
Lotus Pond (Lot 1033) is also offered in this sale, the
subject matter and spiritual implications are derived
from the same origin. In both, lotus flowers serve as a
metaphor for the good things in life, but the two masters
express this notion in different ways. Wu’s close-up
composition, with a single lotus flower occupying the
image, presents a visual effect that is fixed and focused.
In Lin’s painting, lotus flowers of different sizes are
layered and arranged at different depths, competing to
bloom. This panoramic vision is bursting with vitality,
which seems to extend even beyond the painting.

Lotus Pond was first shown at the 1995 Chinese
Modern Painting and Sculpture Auction organized
by Rong Bao Zhai (H.K.) and Associate Fine Arts
Auctioneers Limited, which at that time, was known
for auctioning Lin Fengmian’s original artwork. Later,
the piece was shown at ‘Language of Flowers,” held by
the Asia University Museum of Modern Art in October
2018. Its inclusion in an exhibition of the work of Sanyu,
Zao Wou-ki, Pan Yuliang, Walasse Ting, Yayoi Kusama,
Yoshitomo Nara, and other modern Eastern masters
shows the cultural foundations and aesthetic of East
and West fusion in Lotus Pond. In the painting, Lin’s
memories of his personal experiences are perfectly
presented with the youthful vigour of lotus flowers.
When the flowers are in full bloom, a cool breeze blows;
it uplifts the heart.
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Lin Fengmian, The Battle of The Red Cliff, ink and colour on paper, 68 x 136 cm.
MEEE CABETREE) R BALA 68 x 136 cm
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Lin Fengmian, Beauty Defies Tyranny, ink and colour on paper, 68.5 x 65.2 cm, 1947, sold for Lin Fengmian, Lotus Pond, ink and colour on paper, 66 x 65 cm, sold for HKD 11,480,000 at

HKD 12,175,000 at Sotheby's Hong Kong Modern Art Evening Sale on 31 March 2019.

© Sotheby's

Sotheby’s Hong Kong Sale of Fine Chinese Paintings on 6 October 2015.
© Sotheby's

MR (FHE) FREE 68.5x65.2cm 1947 F 2019 4 3 A 31 AEBEBLLIENEMTE MR (BRAE) FREKR 66x65cm 2015 F 10 A 6 BEBHELLTFHEENE KR E

A AAZ(E 12,175,000 T °

BITERMERARIGIRE) - SEBRNARER - ARRB LR
R BI—H—EX - BERRK RETE -

BEZIN B BRAENEFZE - EUARZAREMLIR
H HERZ2E) PRIBEOINTZRER () (68x 1334
70 1983%F) RLLE - (f) HEENEMNRBHNESRE
RES  DIRBEATRPOEFEEEN AT SaMHEKR
MY AEBBAN - AR YR - REP SO ER
AEEANR - WEABRE - BARGNREMRBNR
EEEEMIBEVER  ERVBHETHERTNFILE
K REAMAENEE Bt - MEBNSE  EMKHE
m o BARLR  EERZURE  WERENERT E2HE
M —EOTFFE

AEUNRBHEBREEANRA  EREURLE  BRAFDR
RARMENRIAERFEEMETS (EE) HREREEMN
2 NERMRIEBBEENRELTHEE @ FEEERNE

ARG ORBIT TS I EEHF ¢ REEL - IR -

B BN RBRNREROMAR L - Bl AGEZMNRKE

BRERAEN HNESHEBMEHESE - BUREARE
fif AL (REIEZE) EA2E  BUASEHRIEN

EREEFREOFREBIURNOENR « EFRLEE - AY)
BMHERAZ © (XM (83.5x151.82% * 19894)
©CMIEREE) (68 x13622%) ~ (B&) (83.5x 15222
5 1989%F) & EM#BAEER  BERERR LELESE
BEET 28 o U CAERE) Al BERENERZ L
ADF LWL DE - BT EE - 80 EFIMAEE
ARHBHAVMTR - EEEBIEN YRR MEIEEE R
AR EE - Bl (Er9E) RIRRTENBRNKENRT - EE
B R - REBREREFEBIRS -

11,480,000 # T °

HREEHR WALt 2HR

AN - MRERREE - EEEIE - ETHIE - BEFH
BRENYE TSR —ERELEBNNEN - AF
TFHRENE  eRHREBEIFENRE - LIREHH
FRAFR - EPHEIERALEY - ME - B2ELENR
TNMEBETUNERZEA—RER  MEAHZEEESR
MEBRRBERENLIME - @K o WEERBRER WL
Fgz— RZKER BEEHBRAERLZ  BREZIRED -
SEERABTEETSERRM (FTHE) PEARIEE
ERER  RESMENTREZL BHERKE & X
MEZHEBEMREOHENSEIEL - ERAELRSRT
) (RiE)  (GRMARSE 1033) WY - &1L EREEBEN
B _E—ARARA B DA e SR A A P O SR AT - BAEETRETS
X EMUARBAFARES  AESREEEZ m] - REMX
FRRBBE EnfitELEn  SEXRTEMED M
ARER - FIEAN  RENEEDMH - FAEFR - UBE
SEATEWENEY  EEREEE MR ATAL -
(ardE) MR RBEBARERNB BB S ITHEARA
BB T (MO FHBIIRNEEMNES] h - BEFY
MEM - BEREAT -MEZREMRREERNEE 2
B XH2018F10 AEEMARBIRAEMEBRRNERE (B
e PRE > BEE  BER  OEFER - THR  EFW
£ RREBERSRERKMADENE - BRASRAR
AR EEBMEZEE - EPMRRCIBIERENRTFERT
WMEERRN AR —ERMERR TEMRKIEANA
DARETFEXZER  EFRMA  BRENR : LEZL
BRI o

i

pall

-+

I
&
e

5

[

Th

171



1036

172

PROPERTY FROM AN IMPORTANT PRIVATE ASIAN
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LI HUAYI

b.1948

In the Spirit of The Big Dipper

ink on silk with gold foil (two-fold screen)
signed in Chinese

executed in 2014

168 by 184.5 cm; 66 Y8 by 72 %& in.

PROVENANCE
Important Private Asian Collection

This work will be included in the publication Infinity Ink,
Transcendence with Gold in 2020 by Kwai Fung Art Publishing
House.

HK$ 3,500,000-5,500,000
US$ 447,000-705,000
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IN THE SPIRIT OF THE BIG DIPPER

In the 20th Century, the developments

in Modern Asian art paralleled the
advancement of concepts and techniques

in the Western Art world. As the Eastern
artists studying abroad returned to their
homeland, they brought with them a
plethora of Western art knowledge, which
was extensively demonstrated through
their revolutionized oil paintings, drawings,
prints, and sculptures. This maturation of
modern art also had a significant impact

on traditional ink painting, particularly in
Shanghai. As the most open city in China
since the mid-nineteenth century, Shanghai
became a vital developmental hub for
modern ink painting.

Li Huayi was born in Shanghai on
the eve of the founding of the People’s
Republic of China. At the early age of six,
he began learning Chinese painting under
the tutelage of Wang Jimei, the son of the
famous master of Shanghainese school of
painting and calligraphy, Wang Yiting. As
Li grew up, he studied Western art with the
painter Chang Chong-Jen who trained at
the Belgian Royal Academy. In the 1980s, he
moved to the United States to study in the
world’s most avant-garde and contemporary
creative environment, the San Francisco
Art Institute. Representing the trends of a
new era, Li Huayi coincidentally expresses
Pan Tianshou’s concept of “innovation from
tradition” in National School of Fine Art.
The idea is to develop modern ink paintings
that are simultaneously different from and
still corresponds with the “Chinese-Western
combination” advocated by Lin Fengmian.
Li Huayi’s In the Spirit of the Big Dipper
(Lot 1036) represents the artist’s first
appearance at Sotheby’s evening auction.
Displayed in the context of global modern
and contemporary art, his works are deeply
rooted in traditional ink paintings but reflect
a refreshing contemporary awareness.

Li Huayi’s ink paintings reveal
the monumental range of the rivers and
mountains of Song Dynasty artwork, as
well as the extraordinary grandeur of the
Northern Song Dynasty. When viewed from
a distance, one may realize the contrast in
traditional landscapes with Li’s unusual
compositional style, transporting viewers
into the realistic depiction of a close-up

landscape. The composition is typical of the
style at the time, diagonally cutting across the
frame with subtle elegance. Despite breaking
away from contemporary art, Li Huayi
audaciously experiments with elements from
Western concepts and techniques to further
enhance his Chinese ink paintings, rendering
an unimagined landscape. Within the
painting In the Spirit of the Big Dipper, a giant
cypress is illustrated. Its trunk boldly enters
the image from the lower right of the image,
traveling diagonally across towards the

top left corner. Two branches extend away
from the foreground, creating a dynamic
depth while strengthening the balance in

the composition. Although the roots are
obstructed from view, the imagination roams
out of the frame and into scenic mountains
and the dangerous crumbling rocks. Created
on a golden screen, In the Spirit of the

Big Dipper is delicate and meticulous; the
incorporation of the chiaroscuro of the wood
creates stunning layers of rough texture, as
well as depth. China traditionally uses trees
as a symbolic metaphor for dragons; the same
principle is being applied to this piece. The
twisting body of the tree is akin to a dragon
flying through the clouds radiating with
powerful energy, it gives us a spiritual insight
into the universe and exudes a feeling which
transcends the physical world.

“Landscape is the energy inside your chest
being released as a painting. In China, we
say: outside we learn from nature, but
inside we create from our hearts.”

Li Huayi

Li Huayi’s landscapes were first
created with traditional ink and paper. As his
artistic language matured, he experimented
relentlessly to further adapt his work to
modern ideologies. The artist created
the Multiple Screen Installation series in
2006, portraying them as installations to
create a refreshing ink painting experience.
In the Spirit of the Big Dipper was born
as a continuation of Li’s previous series,
Golden Gilded Screen series. In 2010,

Alan J. Dworsky Curator of Chinese Art
Emeritus, Harvard Art Museum, Harvard Art
Museums Robert D. Mowry wrote an article
in “Li Huayi: Recent Works”, which gave

an in-depth analysis of Li Huayi’s artistic
process:

“Traditional folding screens, both
Chinese and Japanese, were intended to
stand unsupported on the floor whereas
Li Huayi prefers that his screens be flat-
mounted on a wall so that the painting can
easily be read. When asked why he would
want to have a folding screen mounted flat
on the wall, fully open, Li responded that
his interest in painting screens is less in
exploring the screen format per se than in
perfecting the means of making a large-
scale Chinese painting interesting and
vibrant. He noted that many modern and
contemporary Chinese artists have created
large paintings, particularly to embellish
the halls in important buildings, but that
because Chinese paintings generally do
not survive translation from modest to a
grand scale, those large paintings, by and
large, are not aesthetically successful,
even if they accurately record important
historical events. In thinking through
the problem, Li realized that perhaps a
screen’s vertical folds - the breaks that
separate one panel from the next - could be
the key to enlivening large-scale Chinese
compositions.”

In the Spirit of the Big Dipper
was painted on two folding screens, a
common ancient practice in the East. Li
Huayi generates a Western contemporary
presentation of looking through a window
with traditional Chinese ink; such an
innovative approach is developed by years
of experimentation and a wide-ranging art
education. From August 2019 to January
2020, the Honolulu Museum of Art is
holding a large-scale solo exhibition for Li
Huayi. In addition to showcasing the artist’s
creative process, Li’s large Golden Gilded
Screens Series will be on display. The series
highlights his achievements in innovating
the oriental ink and landscape vision. Today,
In the Spirit of the Big Dipper makes Li
Huayi’s first debut in Sotheby’s Hong Kong
evening sales; echoing Honolulu’s exhibition
and creating a cherished opportunity for
collectors to admire Li Huayi’s innovative
creations!
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PROPERTY FROM AN IMPORTANT PRIVATE ASIAN
COLLECTION

PANG JIUN

b.1936

The Dream about Bin-Hong Huang
No.3

oil on canvas

signed and inscribed in Chinese, dated 1994, signed in Chinese
and Pinyin, titled in Chinese and dated 1993 on the reverse
130 by 582 cm; 51 Va by 229 Vs in.

EXHIBITED

Tokyo, The Ueno Royal Museum, Pang Jiun: Expression of the
Orient, 21 June - 1 July 2015

Hong Kong, Exchange Square, The Journey of a Promise - Oil
Paintings by Pang Jiun, 10 - 31 July 2018

LITERATURE

Tsail-Fang, ed., The Art of Pang Jiun, Yan Gallery, Hong Kong,
2013, p. 21-23

Tsai I-Fang, ed., Pang Jiun: Expression of the Orient, Artist
Publishing Co., Taipei, 2015, p. 396-401

Yolanda Pong et al., ed., The Journey of a Promise - Oil Paintings
by Pang Jiun, Hong Kong, 2018, p. 37

PROVENANCE

Important Private Asian Collection

HK$ 2,000,000-4,000,000
US$ 255,000-510,000
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Pang Jiun in front of A Thousand
Sails on the Spring Tide.

Photo Credit: Hong Kong Land
TR EVE (IEKTNBE) Al

Engy
BR°

DREAMLIKE LANDSCAPES: HOMAGE TO THE MASTER

Among the highlights at Sotheby’s Hong
Kong Spring 2019 Modern Art Evening Sale
was Pang Jiun’s masterpiece A Thousand
Sails on The Spring Tide. The 7-meter-long
painting sold for more than HK$6 million,
setting a new record for the artist. This
season, we are pleased to offer another

of Pang Jiun’s important large-scale
masterpieces. The works of this master
painter will continue to attract attention, as
the artist has made significant contributions
to the art world for the past 70 years and has
served as a mentor to many younger artists.
Created in 1994, The Dream About Bin-Hong
Huang No.3 (Lot 1037), is a rarity among
Pang Jiun’s works. A departure from his
preferred styles of still lifes and landscapes,
Pang created a work that resembles a
traditional Chinese scroll. Traditional still
life paintings emphasize realistic portrayals,
balance of light and shadow and the
perception of space. In this particular work
Pang Jiun overlaps heavy oil paints to depict
scenes of traditional landscapes, including
mountains, forests, boats, and farmhouses.
The scenery is rich and radiates Chinese
aesthetics. As early as in the 1970s’s, Pang
Jiun experimented with traditional Chinese
painting by swapping the ink paint for oils.
He sought a new method of expression and
in this way break through the established

categories of traditional media and themes
from both the East and the West. This
present work is a culmination of this style
and represents a unique genre.

Pang Jiun’s teacher at the Hangzhou
Academy of Fine Arts was Huang Binhong,
a man who was also a close friend of the
artist’s father, Pang Xunqin. Huang is a
controversial figure in modern Chinese
art history. Critics’ views of his works are
divided, and few are truly able to grasp the
full complexity of his paintings. Despite the
connection between Huang and his student,
Pang admits his earlier understanding
of Huang were not profound. It was not
until the 1990’s, when Pang Jiun moved to
Taiwan and came across a book on Huang’s
works that Pang truly gained clarity on
his teacher’s oeuvre. The book contained
not only Huang’s paintings, but also his
essays on painting techniques, calligraphy,
engraving, epigraphy, and painting history;
showcasing an unmatched breadth and
depth of knowledge. According to Pang, it
was only after mastering Huang’s theoretical
foundations and a careful study of the
aesthetics of painting that the artist could
understand his own creativity. This insight
transformed the way Pang Jiun painted
and fostered the very ideas that birthed The
Dream About Bin-Hong Huang No.3. In an
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interview with a Sotheby’s specialist, Pang
Jiun expressed a special fondness for this
particular painting. While it has been 25
years, its creative concept remains fresh in
the artist’s memory. Reminiscing about his
relationship with Huang, and the origin of
The Dream About Bin-Hong Huang three-
painting series, Pang Jiun said:

“I was not particularly taken by Huang
Binhong when I first looked at his works.
1 did, however, find the works he created
when he was in his 60s and 70s very good,
and those he created at 90 years of age
and above were unparalleled, because

by that time, he had cultivated profound
knowledge in both literature and the arts.
Perhaps those who do not appreciate
Huang’s works have not read what he has
written, and therefore do not see where
his merit and knowledge lie. His literature
has become the source on which I depend
as the philosophy behind Chinese painting.
Although Huang focused his writings

on Chinese painting, I have applied his
philosophies to my own works on oil to
transform the way I paint.

Fu Cong (Pang Jiun’s childhood
friend) found a photo of one of Huang’s
paintings in his home and sent it to me. I
created a painting based on this, adding a



Pang Jiun, The Dream about Bin-
Hong Huang No. 2, oil on canvas,
1993. © Pang Jiun

Y (EEEL No. 2) HEEM -
—NNE=FE- (BRRE/ BEH)

little bit of color, and thus the first painting
from the The Dream About Bin-Hong
Huang series was born. I studied Huang’s
theories and paintings, and magnified
parts of his paintings and focused on them.
Initially, I was not particularly keen, nor
was I able to understand them. However,
upon enlarging particular parts of the
painting, I witnessed clearly his purpose
and energy. I no longer needed to take
reference from his books to create The
Dream About Bin-Hong Huang No.3 as

I had already become familiar with his
brushwork style for depicting faraway
landscapes. I did not need much reference
to determine the composition, and simply
created the piece from my impressions

of works by Huang - this was the natural
result of my studying of Huang’s works
through amplification. I needed no draft
sketches, and simply began to draw and
paint. I was simply inspired to paint a

rock here, some water there, plus a boat...
Even though I painted with oils, the way
of creative expression was just like that of
Chinese ink or traditional paintings; and
painted according to what came naturally.”

To express creativity “according to
what comes naturally” means that the artist
follows innate feelings and impressions.
This is consistent with the spirit of
Chinese literati painting. When placed
within the framework of Western modern
art, this may be considered spontaneous

creativity or automatic writing. Powerful

lines, intertwined and full of movement,
are painted onto the canvas firmly and
absolutely. Ink transforms into a dreamy
landscape. In the absence of draft sketches,
brushstrokes flow and follow the swift
movement of the artist’s wrist. While Pang
Jiun’s works are made with oil paints, each
brushstroke echoes those of traditional
Chinese painting. Sleek and uncontrived,
they emulate what Huang calls the “spirit
of vividness.” Pang Jiun embellished the
work with multiple seals, adding interest and
highlighting its Chinese ink painting-like
qualities.

To express creativity “according to
what comes naturally” means that the artist
follows innate feelings and impressions.
This is consistent with the spirit of Chinese
literati painting. When placed within the
framework of Western modern art, this may
be considered spontaneous creativity or free
writing. Powerful lines, intertwined and full
of movement, are painted onto the canvas
firmly and absolutely. Ink transforms into
a dreamy landscape. In the absence of draft
sketches, brushstrokes flow and follow the
swift movement of the artist’s wrist. While
Pang Jiun’s works are made with oil paints,
each brushstroke echoes those of traditional
Chinese painting. Sleek and uncontrived,
they emulate what Huang calls the “spirit
of vividness.” Pang Jiun embellished the
work with multiple seals, adding interest and
highlighting its Chinese ink painting-like
qualities.
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Huang Binhong, Landscape, 1938, ink and coléur on paper, handscroll,
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PROPERTY FROM AN IMPORTANT PRIVATE ASIAN
COLLECTION

Al XUAN

b.1947

Sudden Departure

oil on canvas

signed in Pinyin and Chinese
executed in 1986

53 by 65.5 cm; 20 78 by 25 ¥4 in.

EXHIBITED

Cagnes-sur-Mer, Grimaldi Castle Museum, 18" Cagnes
International Festival of Painting, 1986

LITERATURE

Guan Jingyu, ed., Ai Xuan, Art Blooming Publishing Co., Hong
Kong, 1994, p. 15

Zheng Jiade, ed., Ai Xuan, Tibetan Style, Oil Painting, Sichuan Fine
Arts Publishing, Chengdu, 1998, p. 13

Xia Lan, ed., The Chinese Contemporary Distinguished Oil Painter:
Ai Xuan, People's Fine Arts Publishing, Beijing, 2008, p.19

PROVENANCE

Collection of GHK Company, Oklahoma

Private Collection, 1987

Christie's, Hong Kong, 27 May 2007, Lot 260

Acquired directly from the above by the present important private
Asian collector

HK$ 500,000-1,000,000
US$ 64,000-128,000
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RETURN TO AUTHENTICITY:

THE REBIRTH OF CHINA’S REALISM

In the early 20th century, modernism
emerged in China and flourished under Xu
Beihong from the 1950s. Three decades after
the founding of the People’s Republic, forms
of artistic expression were distinguished
only by their uniformity. Finally, in 1979,
artists were freed from the shackles of
aesthetic standards and started to pursue
spiritual enrichment while realism steadily
returned to authenticity.

During the 1970s, intellectuals had
been sent to the countryside to learn from
workers. Ai Xuan, Chen Yifei, Chen Danqging
and other “educated young painters”
amassed a collection of work about Tibet.
From 1973 to 1982, Ai Xuan visited the
Tibetan Plateau repeatedly and witnessed
life in an unforgiving environment,
ultimately opening his heart to Tibetan
society and nature.

“In Tibet, it wasn’t the vastness and
beauty of the landscape that I felt,” Ai said.
“Instead, it was the sense my own loneliness
and insignificance. In the face of nature, we
are all frail, fragile, and helpless. Against
such a vast horizon, man is so small as to be
easily swallowed up and vanished.”

Influenced by the American
painter Andrew Wyeth in early 1980s, Ai
incorporated reflections from everyday life
into his work. This caught Wyeth’s attention
and brought Ai an invitation to his studio,
which shaped Ai’s unique lyrical style.
Sudden Departure (Lot 1038) was awarded an
honorable mention at the 18th International
Festival of Painting at Cagnes-Sur-Mer,
France. This milestone in Ai’s career has
emboldened fellow Chinese artists in their
own pursuits.

Remembrance of an era past

In this painting, a boy sits alone in
the meadow, his collar covering his face as
strong winds blow at his hair. The boy gazes
off afar, perhaps thinking of someone who is
absent from the painting. The greyish-blue
monotone brings to mind the unyielding
solitude of Ni Yunlin’s works. The vast
meadow juxtaposes with the insignificant
size of the boy —an allegory for the infinite
universe and the speck of human life.
Desolation, loneliness, and helplessness
permeate the work.
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Ai Xuan did not follow his dad Ai
Qing’s footsteps as a poet but expressed
poetry through his art. The sense of loss in
this work is reinforced by its title translated
from Chinese, “She Left Without Saying
a Word”. Born in an era of instability,

Ai faced obstacles with a serene sadness
and demonstrated his experience in the
landscape of the painting. The “She” in the
title may be a reference to the artist’s inner
state as he looks back with resignation,
which resonates with a poem by his dad:

“Also, we resemble those / ancients who
compare lives to duckweed / accept with
resignation / tomorrow’s farewell.”
Excerpt from Missing Linfen, Ai Qing

Ai Xuan may not have a good
relationship with his father but his poetic
style of painting makes up for the emotional
distance. Light brushstrokes express the
passage of time, delivering elegies for the
artist’s powerful emotions. Sudden Departure
best exemplifies Ai’s mature style of the
1980s and will be auctioned tonight at
Sotheby’s. This outstanding work lets us peer
into the artist’s sensitive and generous soul.
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PROPERTY FROM AN IMPORTANT PRIVATE ASIAN
COLLECTION

RICHARD LIN

1933-2011

GWYNFRYN

oil on canvas
executed in 1974
127.5 by 127.3 cm; 50 V4 by 50 Vs in.

EXHIBITED

Kaohsiung, Kaohsiung Museum of Fine Arts, Homage to the
Master - One is Everything: 50 Years of Work by Richard Lin, 15
May - 26 September 2010

Taichung, Asia University Museum of Modern Art, An Era of

Abstraction: Chu Teh-Chun, Richard Lin, Liu Kuo-Sung, Hsiao Chin,

18 March - 3 August 2014

Kaohsiung, Kaohsiung Museum of Fine Arts, An Instant is
Eternity—2015 Exhibition of Richard Lin: Donations to the Museum
Collection, 7 February - 19 April 2015

LITERATURE

Chen Hsiu-wei, Nita Lo, ed., Homage to the Master - One is
Everything: 50 Years of Work by Richard Lin, Kaohsiung Museum
of Fine Arts, Kaohsiung, 2010, p. 194

PROVENANCE

Christie's, Taipei, 25 October 1998, Lot 68
Jia Art Gallery, Taipei
Important Private Asian Collection

HK$ 3,500,000-5,500,000
US$ 447,000-705,000
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“We are still able to identify
a sense of peace that is
charming and almost eternal
— which, on one hand, allows
all living creations to cool
down from an emotional
steam to a rational realm,
and on the other hand,
minimizes all motions to
complete stillness. To be in
action means not to be able
to see forms — not seeing the
wings if the birds are soaring,
not seeing the river if the
stream is flowing, not seeing
the cloud if it is scudding.”

Lomen, Architect of Pure Space - Reading
Richard Lin's Painting, 1983

192 SOTHEBY'S

Richard Lin with his beloved horse “Dong” in Gwynfryn, Wales. Photo Courtesy of Richard Lin Foundation

Abstract paintings flourished in the
decades after Wassily Kandinsky, beginning
a revolutionary period in the history of art
in which artists deconstructed imagery by
returning to basic elements of drawing,
such as dots, lines and planes. Richard
Lin embraced this concept, but his style
differs from lyrical abstraction, which is
characterized by emotionally instrumented
colors and shapes, and instead settled
on the rather simple, rational geometric
abstraction. Lin had already perfected the
art of Minimalism before it was coined and
recognized, and was a master at applying the
idea of this new school of art through many
use of pure whites.

The upcoming evening sale showcases
the iconic masterpiece GWYNFRYN (Lot
1039) from the artist’s most critically-
acclaimed White Series. What makes
GWYNFRYN stand out from this series is
its unique title, which references a place
where Lin had called home for years. Other
works typically describe of a date or provide
a description of colors, shapes or seasons.
Only three paintings from Lin’s oeuvre
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on the market are titled by location, and
GWYNFRYN is the only one of the three
that mentions a place of significance to the

artist. This autobiographical piece is indeed a
valuable work.

Gwynfryn: In Search of a Creative Utopia

In the 1960s, Richard Lin debut
successfully in the British art industry on
the strength of his acclaimed White Series,
garnering him an invitation to participate
in Documenta III in Kassel, Germany—the
first ever for a Chinese artist. After his debut,
renowned Marlborough New London Gallery
decided to represent Lin. He once said, “If
life were a stage, then I have to perform a
brilliant drama around the world.” Just as
Lin was starting to gain attention in 1969,
he chose to withdraw from the spotlight
in London and resigned from his teaching
position. He moved to a secluded, rural
area in Wales in search of an alternative
lifestyle, dedicating himself to developing
his oeuvre. “Gwynfryn” mean “white
hill” in Welsh, harking back to the artist’s



Vegetable field at Richard Lin’s home in Gwynfryn, Wales. Photo Courtesy of Richard Lin Foundation
BT R AR M E 03 R -

fascination with the color white. After all
his journeys, Richard Lin longed not for the
excitement of the dynamic and vibrant city
life but a peaceful lifestyle away from the
bustle. According to literary accounts, Lin
started gardening and raising horses in the
country, keeping his lifestyle “minimal” and
harmonizing with his attitude toward art.
Living overseas in England, Lin
avoided the Taiwan White Terror that began
in 1949 and managed to stay away from
the chaos of political instability. He was
able to enjoy complete creative freedom.
Unburdened by worldly objects, the white
field in GWYNFRYN portrays a boundless
sky and vast prairie while the light yellow
rectangle in the middle might be the
abstract representation of the falling maple
leaves. The opaque, warm white hue in the
painting reflects the serenity of Lin’s inner
being where all return to the intangible.
This painting may portray Lin’s personal
breakthrough and the thrill of finally
realizing the ideal state of mind that he
had been searching for half his life. “White
is the absence of color but also the sum of

colors,” the artists said. Grateful and content
with what he had realized and reaped from
Gwynfryn, Lin continued his pursuit of
sublime with the aesthetic white.

Conscientious: Returning to Eastern
Rationality

Richard Lin had developed a rational
style of thinking when he was studying
architecture, allowing him to fuse geometry
and three-dimensional compositions with his
works naturally. Such unique representation
stems from the Chinese tradition of ruled-
line painting. According to “The Thirteen
Courses of a Painter” in Chuogeng lu written
by Tao Zonyi in Ming dynasty (1386-1644),
ruled-line painting is a technique used in
architectural drawing and involves tools like
brush, ruler, compass and square. Subsequent
dynasties favored ink painting over this
particular technique, leading to the decline
of this artisanal development in Chinese
history of art. Lin’s works present excellent
and meticulous space rationality with the
accuracy and precision often associated

with science. He would leave certain white
areas blank to avoid overcrowding the
composition, allowing viewers more freedom
and space in their interpretation, leaving the
canvas with greater depth.

The white in Lin’s works might
remind viewers of Color-field Painting and
Hard-edge Painting that rose in 1950s in
America, or even the 20" century Russian
art movement Suprematism. Suprematism
rejects the idea of objective representation
and aims to reach the “zero degree” of
painting. Although, Richard Lin abides
the “minimal” principle along the similar
vein, his contemplative narrative is deeply
rooted in Eastern philosophy, especially
Zhuangzi’s notion of “emptiness”— offering
the traditional Chinese naturalism a
“post-modern,” innovative definition.
GWYNFRYN’s impeccable texture creates
the illusion of emptiness yet portrays infinite
possibilities in the Universe. The infiltrating
visual invites viewers to dwell in Richard
Lin’s purity of white, revealing a sense of
peace just as the artist did in GWYNFRYN.
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Exhibition view of An Instant is Eternity—2015 Exhibition of Richard Lin: Donations to the Museum Collection, Kaohsiung Museum of Fine Arts. GWYNFRYN (Lot 1039) is on the left.
© Kaohsiung Museum of Fine Arts
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SR HAY

e
An Eraof Abstraction - _ : [ Bffs el Em EFR —&

2014.03.18-2014.08.03

.. . - KAEEZAOKER 28] - &

B e — T B M EEE AR
o R ANEMRRE SR — 7|
HEETENFEP - ZEFADFN
R - BNHES BREITRIER
MB—&RETRE - AEDR
R - EETFAEDTE -

#F GF=ROREM—BMNETHE) 19835

Taichung, Asia University Museum of Modern Art, An Era of Abstraction: Chu Teh-Chun, Richard Lin, Liu Kuo-
Sung, Hsiao Chin, 18 March - 3 August 2014, exhibition poster.© Asia University
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Richard Lin, Painting Relief 12.12.63, mixed
media on canvas, 116.8 x 137.2 cm, sold for
HKD 9,120,000 at Sotheby's Hong Kong
Modern Art Evening Sale on 30 September
2018. © Sotheby's

WEETF (REFAE 12.12.63) RAEMEM -
116.8x 137.2cm <2018 £ 9 A 30 HEB& =
LR RIHE - AR 32(E 9,120,000 BT °

BT BT R AR e R BRI FE - B RBNRRRERER
B EMREYSKR  BEELSE - & EEFEARTE - WK
—IZESEEMRER S - METHAIETRARIARE - (248
ENHAERENVEBEEMAENTERR  MRAERER
5 - BRI - £ [EREE] —FANARESERE
2B BERIETRHMIEN T EEEMANSRBZR -
AEZHHELRREMBREEE 2 GRAXH) (hmESR
1039) @ RMBFTF [ABFRF] WEAREKAE  MEBRZ
B W EE ARG ARFIMNER—RIMERM EHE
REEFAEAE - AR - FEER 2 FRE - MAEAIR AR
BEESFHREZM [HAXM] AT BREL- ZEB
ETHRBHHSOMBTEE  — KRBT 6HH - o
ERAENERARBEREMNRKE S - @ (RIBXH) ATRR
RMETHBEERRNE  BREE -

KBXM  SRAESER

ROER  MEFTBEOCRIIEREEE FHEEMA - K&
MAREUEB2REEREBXHARNEAZRMNE - AR
EENFEENRBERETER - BYOERNEM : [
BMALERES  RERE—SBUNERE - | 1969F
EEMSTREHEEZE - (AR T X R EMAZH—
PR - WEEHEBETIE - BRRELERRAEF
IR RIMRFES B ERE LS - ZOEE - [Gwyn]
ERBETERSE (8. - @ [fryn) Bl TWE] - &&=
ENAFRIFRT BMKEAEMNERERE - EETW
K METFERETTIREERTOAN+E - RMARE
FENEAZREBSEMN - WEXEER - TAMRKET A
15 MEEEMTIUFERERS - —ME e - &
LEEE (R -

MEFREBREEE - B THRM949FNREACRMR
B MIBBUARZMESN - SUFREREBBHNER F

BEBMEOBISLR < BAT BN  BRZY - GiE
XH) RS MR ZRROXE | EEmANE
B - MEROBRRNBEET - AR LABTAERE 72
WREOBRTA - BRIFEROEAE - KB T HITRA
DO —EESER - —BKRUB— - (AR - ABBH
R - A RNREELESIER  KEZHHREAR
MEERAED - L LA - ENGEE [AERR
MOBE  LRRENES] - —SzBELLFES - #F
—EERHEHEIE -

—#T% | ERRSRBSE
MEFIRSE AR AN ERBORES MRS - R
MBS R TR = e E IR B EMARNET © TSR
EAEOHE - RERFEELHESEN : BRIRE
o (BB FTE [ERTSR) B (REEE] M B
RIEEBAREERBIBHO—EF % - ERZHREEE
ERREY - S TEERBEORE DR WEERD -
HEFOAEREERABR—HTHOZMES - BH%
BRELFRS0ES  ARBABXARS [2A] B
BRI  ERIEORTREA [FR] 20 BREROR
BEX -

MERAE ST - 0B LS ABABBHROFRELRE
EENAE  BREE  HE - TELENRRNOMIR
Bl—iEHER - BYERDTRETHDERNE - BE
KRAT (2] NS - TIASFOAETRRERA—E [
) R R B R BRI R R
b RRRETEESEE (RTEIERE  BERE] &
S AERERAABET [RRMR] ORFEE (8
B BRBOIE - FUZE N AUETE 8
B AL2 FTELRAFERORRRSE - RBEHBALT
MEEERE . —MEREHZRNET - EBLEORE -

195



1040

196

PROPERTY FROM AN IMPORTANT PRIVATE ASIAN
COLLECTION

GEORGES MATHIEU

1921 - 2012

Composition

oil on plywood

signed in French

executed circa 1950

68 by 193 cm; 26 34 by 76 in.

EXHIBITED

Hong Kong, Kwai Fung Hin Art Gallery, Rue de Moulin Vert, 9 May
- 16 Jun 2018

PROVENANCE

Collection of Carlo Frua de Angeli, Milan, 1954-1956
By descent to the former owner
Important Private Asian Collection

This work will be included in the Catalogue Raisonné of the
artist, currently being prepared by Le Comité Georges Mathieu
(n°GM50003)

This work is accompanied by a certificate of authenticity issued
by Le Comité Georges Mathieu

HK$ 1,500,000-3,000,000
US$ 192,000-383,000
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“Nobody in the East has ever thought
of rejecting any notion of artistic
guality in calligraphy under the pretext
that itis produced in a few seconds.”

Excerpt from D'Aristote a I’Abstraction
lyrique, Georges Mathieu, April 1959

TR T R T T T — e -
Portrait of Georges Mathieu May 12, 1954 in Paris.
Arnold Newman /Arnold Newman Collection/ Getty Images
BA BE1954 F5 12 ARER-




Georges Mathieu, LA PASSION RETROUVEE,
oil on canvas, 97 x 162 cm, 1976, sold for HKD
3,750,000, at Sotheby’s Hong Kong Modern
Art Evening Sale on 31 March 2019.

© Sotheby’s

BA B GERZSIE) MEEM 97 x 162
cm: —AAERFE2019 F 3 A 31 BEBIHE
B EMTRR A - KA BB 3,750,000

GEORGES MATHIEU: REVEALING THE PRELUDE TO
FRENCH ABSTRACTION

Georges Mathieu was the founder of Lyrical
Abstraction in France, and he became a
member of the Académie des Beaux-Arts

in 1976. Mathieu was a contemporary of

Zao Wou-Ki (b. 1920), Chu Teh-Chun (b.
1920), and other post-war masters. His
contributions to the development of global
abstract art can be compared with those of
Chinese abstract artist Wu Dayu (b. 1903)
and American abstract artist Mark Rothko (b.
1903). Mathieu showed talent from a young
age. In the 1940s, when Mathieu was not yet
30, he proposed the theory of French Lyrical
Abstraction, organized the first exhibition for
the Lyrical Abstraction painting group, and
began creating unparalleled abstract works.
At that time, the founders of Chinese and
American abstract painting, Wu Dayu and
Rothko, were nearly 20 years his senior. In
1950, he started a life-long friendship with
Zao Wou-ki, who also had a relationship
with dealer Pierre Loeb. From 1956 to 1958,
his exhibitions and travels in Japan created
quite a stir. In the ‘Gutai Art Manifesto,’
Gutai leader Jiro Yoshihara noted that

Gutai artists held the work of Pollock and
Mathieu in high regard. From this, we can
see that Mathieu’s works from the 1950s had
an outsized importance in the development
of global abstract art. The Centre Georges
Pompidou, the Art Institute of Chicago, the
Museum of Modern Art, the Guggenheim
Museum, and the Ohara Museum of Art,
Kurashiki, have collected Mathieu’s work
from this period. Considering the importance
of the date and the classic qualities of its

colour and composition, Composition (Lot
1040), offered at this Evening Sale, is an
outstanding work that would not be out
of place in these international museum
collections.

In the 1950s, Mathieu started to
explore Eastern calligraphy and philosophy,
which was an important source of inspiration
for his theories and artworks in Lyrical
Abstraction. Composition was painted in
lacquer red and ink black. From the medium
to the colours, the work represents the
creative traits of that time. This work not
only reflects the inspiration of Eastern
lacquer art, but also echoes the grand
tradition of calligraphy. He understood
Eastern art from a Western perspective,
and he drew the concepts of symbolism,
structure, speed, and power from calligraphy,
which greatly inspired his way of creating
abstract paintings. As a result, there is
an Eastern quality to this foundational
work of French Lyrical Abstraction. The
criss-crossed lines in the image reflect the
structure of Eastern ‘wild cursive.” The
dashed, decisive markings start from right
to left and from top to bottom. Even the
signature in the lower left corner is very
different from the Western habit of signing
a lower right corner of the painting. It
resembles the Thousand Character Classic
in Cursive Script, and presents a horizontal
scroll with dancing writing divorced from
textual meaning. Circular symbols repeated
in the right, middle, and left reference the
Zen practice of enso, where a painter creates

circles as a meditative and creative exercise.
The work reflects the origins of French
Lyrical Abstraction, which has a deeper
source in Eastern calligraphy and philosophy.
As he wrote in 1963 in Beyond Tachisme, ‘1
note that “calligraphy,” the art of the sign
par excellence, has managed to liberate itself
from the literal content signifier of writing,
and it is henceforth only the direct power
of meaning, with writing itself outstripping
its own fundamental value.” After Mathieu
visited Japan, Gutai leader Jiro Yoshihara
began to use enso as a symbol in the 1960s
and develop his own abstract language.
These ideas were also circular in the sense
that they resonated within both European
and Eastern abstract art worlds, mutually
creating echoes and propelling one another
forward.

Composition was first collected by
Carlo Frua de Angeli (1895-1969), noted
Milan industrialist and modern art collector.
In addition to pieces by Mathieu, he
collected important works by masters such
as Henri Matisse and Giorgio de Chirico.
When Composition first came into the public
eye years ago, it immediately attracted
the attention of an important collector.
Mathieu’s work from the 1950s leads the
international auction market, and works of
a similar size have repeatedly broken the
EUR 400,000 (approx. HKD 4,000,000)
mark. Composition, with its rare date and
extraordinary significance, is an opportunity
that collectors will find hard to pass up at
this Hong Kong Evening Sale.
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Emperor Huizong of Song Dynasty, Thousand
Character Classic in Cursive Script (detail),
1122, ink on paper, 31.5 x 1172 cm.
RYR(EETFX) (BEP) KBHA 31.5x
1172cm - dEREFME (1122 F) fE-

Yoshihara Jiro, Work ,1971, acrylic on canvas,

45.6 x 53cm, sold for HKD 4,880,000 at

Sotheby’s Hong Kong Full Circle- Yoshihara

Jiro Collection Sale, 5th October, 2015.

© Sotheby’s
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PROPERTY FROM AN IMPORTANT PRIVATE EUROPEAN
COLLECTION

HSIAO CHIN

b.1935

Samadhi-23

acrylic on canvas

signed in Pinyin and Chinese, titled in Chinese and English and
dated 2000 on the reverse

160 by 130.4 cm; 63 by 51 3/ in.

PROVENANCE
Important Private European Collection

This work will be included in the forthcoming catalogue of the
artist

The authenticity and information of this work have kindly been

confirmed by Hsiao Chin and Hsiao Chin International Art
Foundation

HK$ 700,000-1,500,000
US$ 89,500-192,000

“Those achieving Samadhi call
it fate. Through observation,
the heart enters arealm.”

Excerpted from The Treatise on Foundations

for Yoga Practitioners Vol. 11

SOTHEBY'S MODERN ART - EVENING SALE

BUM 2 22 7L A MR

i 2

= BR#—23

EBERA%E

—O0O%F1E

EIE

Hsiao%) 2000

[ =Bkib—23] " Samadhi-23" (£#)

IR

B &= Z L AU

i1 AMEBBER EERE Y 2MRIERE

AMeZ EREERMCEFEDHRALREBEIRE UL EMES

2R



205




Emperor Huizong of Song Dynasty (Zhao Ji), Auspicious Cranes, 1112, ink and
color onsilk, 51 x 74cm.
KRR GRESE) EREAM=F (112 F) {E B4R E 51 x 7T4cme

SAMADHI-23: THE ASCENDANCE OF ZEN AND QI

After the last exhibition for Movimento
Punto in 1966, Hsiao Chin made a decision
to embark upon a different professional
journey. His decision took him to many
places, first working in London for six
months, and then living and working in
New York for six years before returning to
Milan in 1972. In 1978 and 1980, he visited
Taiwan and mainland China, places that
he had not seen for 20 to 30 years. Hsiao
Chin’s travels during this time reflected his
sensitivity to global developments in art, and
he retained his extraordinary organizational
energy from the 1960s. He founded the
International Surya Movement in Milan in
1977 and the International Shakti Movement
in Copenhagen in 1989. His abstract art
developed with the influences of Zen and
Q1, and the Samadhi series is an important
achievement in his work with those themes.
Samadhi (Sanskrit: AT is a concept
in Buddhism. It is a state of oneness in
meditative consciousness where complete
absorption allows the person to attain an
undisturbed state of serenity. When Hsiao
Chin’s daughter Samantha unexpectedly
passed away in 1990, and he was unable to
work during this period of grief. After the
intense pain subsided, his style suddenly
changed, giving birth to Light: Homage to
Sublimation. The series marked the new
beginning of his life and art, and he created
his most familiar pieces from the 1990s,
including The Eternal Garden, Transcending
the Great Threshold, Light on the Other Shore,
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Ascendance of Samantha, and Samadhi. The
composition of Samadhi-23 (Lot 1041) reflects
the compositions of Hsiao Chin’s Dancing
Lights series from his Movimento Punto
(1961-1966) days, with compositions split in
a top-heavy 80-20 proportion. In contrast to
Dancing Lights, Hsiao melts his geometric
elements in Samadhi. In his earlier styles, rays
of light would leap across large fields of colour,
but in his Samahdi series, the field of colour
has doubled, expanding across the majority
of the painting, while brilliant spots of light
seem to burst from underneath. Samahdi is
permeated with the countless joys of life,
which are accented by the highly saturated,
glittering acrylic colours. In Dancing Lights,
round or square shapes hover in the void at
the bottom of the paintings, reflecting the
concepts ‘heaven is round’ or ‘earth is square’,
but by the 1990s, these geometric elements
became lines that looked like warm, flowing
currents. They work even more closely with
the structured lines above, seeming to embody
the harmonious union of the human and
the universal. Samadhi-23 is reminiscent of
Emperor Huizong of Song’s famous work
Auspicious Cranes. Although Auspicious Cranes
was made one thousand years before Hsiao
Chin’s work, the artists both long for what
lies beyond the human world. They are rather
different, and it is just a happy coincidence
that a refined ancient court painting and a
vigorous post-war abstract artwork have
compositions that echo one another.

The death of a loved one often proves

MODERN ART - EVENING SALE

to be life’s cruellest experience. For artists,
such grief often causes significant changes
in their creative journeys. For example,

Zao Wou-ki’s internationally renowned
Hurricane Period suddenly ended because
his second wife May Zao died in 1972. In

the 10 years that followed, he embarked
upon his Infinite Period, which began with
empty black and white images. Hsiao Chin
was tested in a similar way, but his work
was neither negative nor dispirited, and the
works actually contained brighter colours.
This can invariably be traced back to Hsiao’s
deeper understanding of Buddhist and
Daoist philosophies. In Samadhi-23, Hsiao
used a broad and flat array of brushes to
create the solid, blockish violet lines that are
simultaneously lines and planes. Through
these blockish lines, he constructs a careful
yet rhythmic abstract painting, which

has faint hints of Mondrian’s geometric
constructions. The brushwork is lyrical and
expressive, typical of his Samadhi series.
Between these blocks and lines, a gorgeous
pale purple background is visible, and the
points of colour gushing onto the image

are like sparks of energy resulting from

the rhythmic movement and collision of
these lines. In a June 2017 interview with
Sotheby’s, Hsiao said that before beginning
a painting, he first sits quietly, immersed in
contemplation. In this work, we can imagine
that he acquired the rich energy of the
universe through quiet introspection, finding
a delightful balance between the rational and
the perceptual.



Hsiao Chin, La Danza di Luce 17,1964,
acrylic on canvas, 130 x 160cm, sold for
HKD 5,980,000 at Sotheby's Hong Kong
Modern and Contemporary Art Evening
Sale on 30th September 2017.

© Sotheby's
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PROPERTY FROM AN IMPORTANT PRIVATE ASIAN
COLLECTION

SOPHIE CHANG

a. Blessing; b. Untitled

oil on canvas

a. signed in English and dated 18 and 19

b. signed in English and dated 2018 on the reverse
a.90.2 by 116.8 cm; 35 V2 by 46 in.

b. 72.7 by 60.4 cm; 28 %5 by 23 ¥4 in.

PROVENANCE

Important Private Asian Collection

HK$ 500,000-1,000,000
US$ 64,000-128,000
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Returning to Taiwan from the U.S.
in the 1980s, Chang turned to Buddhism in
search of peace and was able to find a sense
of belonging. Practicing meditation for years,
the artist has refined her ability to capture
emotion and has gained an enlightened
awareness, a consciousness of that which
exists beyond the things and appearances
of our worldly existence. Beginning in
2004, Chang was inspired by a feeling of
gratitude to devote time to charity work. Her
contributions and efforts in alleviating the
sufferings of the world continue to today.
During these experiences, the artist found
herself in pursuit of a spiritual goodness
and beauty, and a desire to manifest it upon
the canvas. In this way, Chang harnesses
the universal spirit of all living things in
her work and returns her gratitude to the
source of her inspiration: our human society.
The lots on offer at this season’s Evening
Sale, Blessing and Untitled (Lot 1042 ) are
representative of Chang’s blessings upon all
living things, motivated by love as well as a
profound sensitivity to the myriad things of
this world.

Chang began her artistic study
by modeling the works of the masters,
incorporating the calligraphic brushstrokes
of Eastern abstractionism, and soon
developing a singular expressive style.
Blessing is a representative work of the
artist’s self-made technique. With bold and
magnanimous brushstrokes, Chang freely
applied layers of lines and blocks of color
that appear in dynamic motion. The oil color
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shrinks and expands with variation, colliding
and culminating in one of the artist’s
signature “ruptures.” Multiple layers of new
and old colors merge and intersect through
this process, the points, lines, and planes
intertwining and deepening the spatial
dimensionality. In the painting’s center, a
light flashes into view, like the Milky Way
amid the dark night sky, or a sudden clap of
thunder in the still and mysterious cosmos,
breaking from the universe’s primal chaos
and giving birth to the continuous cycles of
karmic cause and effect.

Chang’s work is endowed with a
spiritual quality. In the painting’s impression
of boundlessness, through layers upon layers
of oil color, the artist depicts with great
care what she has gazed at countless times
during her practice of mindful meditation.
This totem serves as a record of the artist’s
serene reconciliation with her inner unrest.
The illuminating light dominating the center
of the image symbolizes a guiding light
Chang has been searching for her whole
life, as well as a tranquil state of mind. As a
Buddhist, she also wishes to give the viewers
blessings through her paintings. Blessing is
very similar to Samantabhadra in terms of
spiritual motifs and intense application of
color. Samantabhadra was sold four times
the estimated price in the Spring Sale 2019,
exemplifying the notion that Blessing is
bound to be a promising acquisition for
investors.

Compared with Blessing, the gentle
brushstrokes of Untitled imbue the painting
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with a delicate brilliance of emotional
resonance. Harmonious blends of green
hues form a symphony of layers and creates
the illusion of depth. Fulgent specks of stars
shine in the night sky, give viewers the
sensation of gazing up toward the heavens
through the dense foliage of a boundless
forest. Chang once commented on painting,
“The most essential aspect of drawing is the
moment you feel inspired and find beauty in
life.” Although the colors were in amorphous
disarray when the painting first began, it
evolved into a semi-abstract piece. Untitled
reflects the artist’s proficient assimilation

of both abstract art and traditional Chinese
ink painting and demonstrates her masterful
manipulation of oil paint to execute a
successful construction of her universe of
abstraction.

“I believe that no matter how
chaotic or busy the days are, there will
always be a peaceful moment; No matter
how tough life is, there will also be blissful
moments—these moments are the food for
the soul.”

Sophie Chang, Mind Garden, 2005

Sophie Chang emanates intangible
states of mind through technical bravura.
Blessing and Untitled both capture her inner
peace, portraying the ebullient character of
the artist and an open-minded outlook on
life. The bright light in the middle of the
painting represents Chang’s abiding belief
that “every cloud has a silver lining.”
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PROPERTY FROM AN IMPORTANT PRIVATE ASIAN
COLLECTION

JU MING

b.1938

Guan Gong

wood

incised with the artist’s signature in Chinese, dated 90 on the
reverse

73 by 83 by 216.4 cm; 28 3/ by 32 %/s by 85 Y4 in.

PROVENANCE

Important Private Asian Collection

This work is accompanied with a certificate of authenticity
issued by Nonprofit Organization Juming Culture and Education
Foundation

HK$ 6,000,000-8,000,000
US$ 765,000-1,020,000
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A COMMANDING PORTRAIT OF THE
RIGHTEOUS MARTIAL GOD

Guan Yu, courtesy name Yun Chang and revered as Guan
Gong, was a famous general who lived during late Han
dynasty/ Three Kingdoms period. He is the most well-
known military strategist in the history of China, and his
legend developed over the course of almost 2,000 years
through history, literature, theatre, television, and film.
Not only is he a household name among Chinese people,
Guan Yu is also regarded as a deity in different religious
faiths and philosophical systems, held up as a role model
of impeccable morals as well as a divine defender of

law and order. In Ming and Qing dynasties, Guan was
honored with the title of Guan Shengdi Jun, literally
meaning ‘Holy Emperor Guan.’ In the Daoist faith, Guan
Yu was revered as a deity who kept demons at bay, while
in Han Chinese as well as Tibetan Buddhism, Guan Yu
was worshipped as a Sangharama Bodhisattva. In Yuan,
Ming and Qing dynasties, Guan Yu was also worshipped
in Mongolia, Tibet, Vietnam, Japan, and Ryukyu. Guan
Yu was immortalized not for his outstanding military
skills alone, but more importantly, for his unmovable
display for loyalty and integrity even in the most corrupt
environments. In the upcoming sale, Ju Ming’s wooden
sculpture Guan Gong (Lot 1043) is the largest Guan
Gong wooden sculpture by Ju Ming according to the
artist’s major publications, auctions information as well
as public collection data. Guan Yu was among the artist’s
most important traditional subject, and the present lot

is a powerful display of Guan’s righteous and dignified
presence.

When Ju Ming was young, he was trained as a
temple wood carver under the tutelage of renowned
Taiwanese sculptor Lee Chinchuan, who enabled Ju
Ming to develop his expertise in traditional wood
carving. Guan Gong was widely revered in Fujian and
Taiwan, and therefore a most familiar subject for the
artist. The present sculpture depicts Guan Gong’s thick,
furrowed eyebrows and eyes, tightly shut, shaped like
the phoenix, creating an image of a sage whose wisdom

is beyond the ken of ordinary men. His face is dark red,
and his beautifully groomed long beard flows in the wind.
The deity commands respect without acting fierce. The
artist used a high head band to create a towering sense
of formidable presence, the glare of the blade of Guan’s
Green Dragon-Half Moon Blade stands upright behind
his back, highlighting Guan’s image as a divine guardian.
From the 1970s, Ju Ming began his transformation from
a traditional craftsman to a sculptor, gaining increasing
attention with his works depicting folk-related subjects.
His sculptures were considered a symbol of the folk
movement. With a deeply introspective energy, the
figure in the present sculpture commands respect

while remaining an approachable deity. It is a unique
display of Ju Ming’s unique artistic charisma during this
transitional moment of life and career.

Upon his decision to pursue fine art, Ju Ming
studied under internationally renowned modern
sculpture artist Yuyu Yang. Zhu was deeply influenced by
Yang’s minimalist approach drawing inspiration from the
Daoist philosophy of the natural world and humankind
becoming one, and developing a ‘reduction’ approach
in his creative pursuits. He let go of his fluent technical
skills in wood carving and focused on transforming
traditional craft into modern art. Such inspiration was
critical to the artist. The present sculpture was created
using a single, giant log without any separate parts
attached to the main body, preserving the maximum
natural pattern of the wood. Guan’s robe as well as his
body language conveys an expressive ‘xieyi’ approach
without highly polished, fine details. The organic display
of Guan Yu’s commanding presence is enhanced by
the beauty of the natural material. The present lot is
the largest wooden sculpture depicting a deity ever
presented in auction. The rare subject also serves as an
apt display of the artist’s exceptional ability to move
between tradition and modern art. To acquire such an
important work is truly a once-in-a-lifetime opportunity.
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Shang Xi, Guan Yu Captures General Pang De,
Ming Dynasty, ink and colour on silk, 200 x 237cm. &
BEC(APBIE) 87 BARE 200 x 237 cm
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PROPERTY FROM AN IMPORTANT PRIVATE ASIAN
COLLECTION

CHU TEH-CHUN

1920 - 2014

No. 248

oil on canvas

signed in Chinese and Pinyin, dated 67; signed in Pinyin and
Chinese, dated 1967 and numbered 248 on the reverse
Edouard Malingue Gallery label affixed to the reverse

120 by 60 cm; 47 Ya by 23 /g in.

PROVENANCE

Poly Auction, Hong Kong, 24 November 2012, Lot 105
Acquired directly from the above by the present important private
Asian collector

HK$ 5,800,000-7,500,000
US$ 740,000-960,000

Nyasl \/ N

[BRM - ERERSE - Z2EEFR
EImBME TR  RAEEEEE
BERRE --ERE E?EE’JEEP KE
FEIRE - HEYARAE—E o |
HREE KU

SOTHEBY'S MODERN ART - EVENING SALE

TME BT AR

ZE

c

RIEE

F 2485 155
SHE BT
—NNEFE
R{=B¥ CHU TEH-CHUN 67 (£ 1)
CHU TEH-CHUN %&2%f 1967 No. 248 (%)
IR
B - RAIAE - 2012F11 B24H © ARMER105
RONEBFLABREZES LillAE

T EEMESERERIER



217



“The Dao produced one;

one produced two; two
produced three; three
produced all things. All
things leave behind them the
Obscurity, and go forward

to embrace the Brightness,
while they are harmonised
by the Breath of Vacancy.”

Laozi, Daodejing, Chapter 42

The heavens are black, and the earth is yellow;
the universe shines with a magnificent light. In the
Dao, all things are present and absent, allowing one to
comprehend yin and yang, and the highest heavens. This
is the spiritual world that Chu Teh-Chun constructs in
No. 248 (Lot 1044). Painted in 1967, this work represents
a key period in the formation of the artist’s personal
style in the late 1960s. In the 1950s, Chu favoured clearly
demarcated geometric compositions and imposing blocks
of colour. Later, he broke with his earlier compositions
of space and colour, instead constructing abstract
landscapes with flowing brushstrokes. The composition
of the painting is somewhat mysterious; a line between
black and white divides the painting in two, very similar
to the yin-yang symbol from ancient philosophy. The
coexistence of yin and yang shows that all things in the
universe and the physical laws of the human world are
fundamentally opposed, always waxing and waning. The
two energies are life forces that intersect and overlap,
freely surging within a harmonious, stable realm. This
measured state comes from within, representing Chu’s
return to an emotional source—the essence of life—after
being shaped by experiences in the first half of his life.
The black and white composition has a clearly defined
top and bottom, as well as colliding colours with intense
contrasts; it has the ‘overwhelming vastness’ of work by
his mentor Pan Tianshou, making it a rarity among Chu
Teh-Chun’s masterpieces from the 1960s.

218 SOTHEBY'S

In addition to the colours and composition,
this painting, at 120 x 60 cm, is the standard size of a
traditional Chinese ink scroll. Elements from Northern
Song landscapes are also faintly discernible. When
Chu Teh-Chun painted No. 248, he attempted to draw
on his early experiences copying Chinese paintings,
re-interpreting the aesthetic ideas and expressive
methods that underpinned the ancient view of the
natural world. In the painting, a flowing, spontaneous
effect reflects a chance moment in nature. The touching
emotion he produces in his work conveys the eternity of
frozen time. Through these Eastern elements, he depicts
the interconnectedness between man and nature. Within
contrasts, he finds an internal balance and integration, as
well as a utopia that transcends objective nature.

The Profound Black is Truth, The Great Way is
Simplicity

In addition to the overwhelming power in No. 248,
Chu Teh-Chun infused subtle layers of colour. The upper
portion is pitch-black, but on closer inspection the eye
may find hidden within the blackness the deep greys,
dark greens, violet, and other colours of depth. ‘When
black is comingled with other colours, it is profound
black (xuan),” according to Shuowen Jiezi (Explaining
Words and Analysing Characters), China’s first dictionary
which was compiled by the Eastern Han scholar Xu

MODERN ART - EVENING SALE



Chu Teh-Chun, No.269, oil on canvas, 1988, 92 x 72 cm, sold for
HKD 21,720,000 at Sotheby's Hong Kong Modern Art Evening
Sale on 30 September 2018.© Sotheby’s

KBRS (269 ShHEE) MEBEM 1988 - 92x 72 cm 2018 F 9
F 30 BEE#HE LR BN ERE - K2 (E 21,720,000 B

Shen. The black in the painting can be considered
‘profound black’ (xuanher), not ‘pure black’ (chunhei). In
ancient bronze inscriptions, the character xuan is formed
by two circles on top of one another, like an entwined
silk thread. This character presents a layered view of the
world in which the infinite comingling of the visible and
invisible worlds creates the real world, corresponding

to Daoist theories of presence and absence. In Daoist
thought, ‘profound black’ is the source of all things.
When used, it does not compete with the five colours; it
is stable and reserved, encompassing all colours. Xuan
has the extraordinary qualities of the five colours of ink,
a concept in Chinese painting. Chu Teh-Chun placed his
thorough understanding of ancient philosophy and his
reflections on the meaning of existence for all things into
this critical point between colour and its absence, offering
these ideas to the viewer. The work is loaded with a
reverence for the universe and a firm spirit, unmoved by
outside forces, reflecting the idea that ‘the Great Way is
so simple, it can be easily understood’.

The White Light of Dawn Encompasses All Things

In 1965, Paul Gay invited Chu Teh-Chun to
participate in a rural art festival in Savoy, France. There,
Chu saw the snow-white peaks of the Alps for the first
time, and he was moved by nature’s superb workmanship.
From that time onward, he began to infuse a dizzying
white into his work, reliving that awe and sharing it with
viewers. The large strokes of different shades of white in
the lower half of No. 248 stem from this experience. With
limitless white clouds above, sky blue, turquoise, emerald

green, vermillion, bright orange, creamy yellow, and ink

black filter outward. Dawn on the mountaintop appears
to flow downward with the white, and the colours
quiver, like the living spirits of all things. The richness of
accumulated knowledge and revealed life appear within
the quiet. Here, Chu sprinkles his brushstrokes upward,
and the compositions of Northern Song landscapes from
traditional ink painting are infused into this curtain of
colour. The viewer is almost on a pilgrimage, reverently
gazing at the magnificent sight of the vibrant growth of
all things. He builds an organic, harmonious image in
which the real and illusory generate one another and the
static and the dynamic fuse, presenting an understanding
of the laws of the earthly world, that all things, however
diverse, finally return to life’s essential quiet. This
painting perfectly embodies interior impressions, which
are expressed in Chapter 16 of Laozi’s Daodejing, “The
state of vacancy should be brought to the utmost
degree, and that of stillness guarded with untiring
vigour. All things alike go through their processes

of activity, and then we see them return to their
original state. When vegetal things have displayed
their luxuriant growth, we see each of them return

to its root. This returning to their root is what we

call the state of stillness; that stillness may be called a
reporting that they have fulfilled their appointed end.
The substantial yet almost sublime sense of beauty and
the unrestrained, delightful style in this painting reflect
Chu Teh-Chun’s spiritual home and his understanding
of life’s energy, breaking through the chaos to reveal all
things.
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IMPORTANT NOTICE

Please note that all lots are sold subject

to our Conditions of Business for Buyers
and Authenticity Guarantee, which are

set forth at the back of this catalogue and
Conditions of Business for Sellers, which
are available from Sotheby's offices on
request. Prospective bidders should review
the Conditions of Business, Authenticity
Guarantee and the Guide for Prospective
Buyers.

Condition reports printed in the catalogue
are intended as a guide only. Sotheby’s will
be pleased to provide more detailed reports
onany lot onrequest. Nevertheless, pro-
spective buyers are reminded that all lots are
sold as shown and their attention is drawn to
Condition 3 of the Conditions of Business for
Buyers printed in this catelogue.
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GUIDE FOR PROSPECTIVE
BUYERS

Buying at Auction The following pages are
designed to give you useful information on

how to buy at auction. Sotheby's staff as listed
at the front of this catalogue will be happy to
assist you. However, it is important that you read
the following information carefully and note
that Sotheby's acts for the seller; you should
refer in particular to Conditions 3 and 4 of the
Conditions of Business for Buyers printed in
this catalogue.

Prospective bidders should also consult www.
sothebys.com for the most up to date catalogu-
ing of the property in this catalogue.

Provenance |n certain circumstances,
Sotheby's may print in the catalogue the history
of ownership of a work of art if such information
contributes to scholarship or is otherwise well
known and assists in distinguishing the work of
art. However, the identity of the seller or previ-
ous owners may not be disclosed for a variety
of reasons. For example, such information may
be excluded to accommodate a seller's request
for confidentiality or because the identity of
prior owners is unknown given the age of the
work of art.

Buyer’s Premium A buyer's premium will be
added to the hammer price and is payable by
the buyer as part of the total purchase price. The
buyer's premium is 25% of the hammer price
up to and including HK$3,500,000, 20% of any
amount in excess of HK$3,500,000 up to and
including HK$31,000,000, and 13.9% of any
amount in excess of HK$31,000,000

1.BEFORE THE AUCTION

Catalogue Subscriptions If you would like to
take out a catalogue subscription, please ring
(852)28228142.

Deposit If you wish to bid on () lots in the
printed catalogue and (<>) lotsinthe
eCatalogue, you may be requested by
Sotheby’s to deliver to Sotheby's a deposit of
HK$5,000,000 or such other higher amount
as may be determined by Sotheby's (for any
items of Chinese Works of Art, Fine Chinese
Paintings, Fine Classical Chinese Paintings,
Magnificent Jewels & Jadeite and Modern &
Contemporary Art — Evening Sale) and of
HK$2,000,000 or such higher amount as
may be determined by Sotheby's (for any
items in other categories), and any financial
references, guarantees and/or such other
security as Sotheby's may requireinits
absolute discretion as security for the bid
Forany lots other than Premium Lots, regard-
less of the low pre-sale estimate for the lot,
Sotheby’sreserves theright torequest from
prospective bidders to complete the pre-
registration application form and to deliver
to Sotheby's a deposit of HK$1,000,000 or
such higher amount as may be determined
by Sotheby's (for any items of Chinese Works
of Art, Fine Chinese Paintings, Fine Classical
Chinese Paintings, Magnificent Jewels &
Jadeite and Modern & Contemporary Art —
Evening Sale) and of HK$500,000 or such
other higher amount as maybe determined by
Sotheby's (for any items in other categories)
and any financial references, guarantees
and/or such other security as Sotheby's may
require inits absolute discretion as security
for the bid.

Pre-sale Estimates Pre-sale estimates are
intended as a guide for prospective buyers.
Any bid between the high and low pre-sale
estimates would, in our opinion, offer achance
of success. However, all lots canrealise prices
above or below the pre-sale estimates.

Itis advisable to consultus nearer the time
of sale as estimates can be subject to revision.
The estimates printed in the auction catalogue
donotinclude the buyer's premium.

SYMBOL KEY

The following key explains the symbols you
may seeinside this catalogue.

< Premium Lots

Inorder to bid on “Premium Lots” (& in print
catalogue, < in eCatalogue), Sotheby's may
request from prospective bidders to complete
the pre-registration application formandto
deliver to Sotheby's a deposit of
HK$5,000,000 or such other higher amount
as may be determined by Sotheby's (for any
items of Chinese Works of Art, Fine Chinese
Paintings, Fine Classical Chinese Paintings,
Magnificent Jewels & Jadeite and Modern &
Contemporary Art — Evening Sale) and of
HK$2,000,000 or such other higher amount
as may be determined by Sotheby'’s (for any
items in other categories), and any financial
references, guarantees and/or such other
security as Sotheby’'s may requireinits
absolute discretion as security for the bid. If all
lotsinthe catalogue are “Premium Lots", a
Special Notice will be included to this effect
and this symbol will not be used.

O Guaranteed Property

The seller of lots with this symbol has been
guaranteed a minimum price from one auction
or aseries of auctions. This guarantee may be
provided by Sotheby's, by a third party or jointly
by Sotheby's and a third party. A guarantee may
be in the form of anirrevocable bid provided by a
third party. Third parties providing or participat-
ingin a guarantee may benefit financially if a
guaranteed lot is sold successfully and may
incur aloss if the sale is not successful. If every
lot in a catalogue is guaranteed, the Important
Notices in the sale catalogue will so state and
this symbol will not be used for each lot. If a third
party providing or participating in a guarantee

is the successful bidder for the guaranteed

lot, they will be required to pay the full Buyer's
Premium.

A\ Property in which Sotheby’s has an
Ownership Interest

Lots with this symbolindicate that Sotheby’s
owns thelotinwhole orinpartorhasan
economicinterestinthelot equivalenttoan
ownershipinterest. If all lotsin the catalogue
are lots in which Sotheby's has an ownership
interest, a Special Notice will be included to
this effect and the triangle symbol will not

be used.

5 Irrevocable Bids

Lots with this symbolindicate that a party has
provided Sotheby's with an irrevocable bid on
the lot that will be executed during the sale at
avaluethatensures that the lot will sell. The
irrevocable bidder, who may bid in excess

of theirrevocable bid, will be compensated
based on the final hammer price in the event
he or she is not the successful bidder. If the
irrevocable bidder is the successful bidder, he
or she willbe required to pay the full Buyer's
Premium and will not be otherwise compen-

sated. If the irrevocable bid is not secured until
after the printing of the auction catalogue, a
pre-lotannouncement will be made indicating
thatthereisanirrevocable bid onthe lot. If
theirrevocable bidder is advising anyone

with respect to the lot, Sotheby's requires
theirrevocable bidder to disclose his or her
financial interestinthelot. Ifanagentis
advising you or bidding on your behalf with
respect toalotidentified as being subject to
anirrevocable bid, you should request that the
agentdisclose whetherornotheorshehasa
financialinterestin the lot.

Y Interested Parties

Lots with this symbolindicate that parties
with adirect orindirect interestin the lot

may be bidding on the lot, including (i) the
beneficiary of an estate selling the lot, or (ii)
the jointowner of alot. If the interested party
is the successful bidder, they will be required
to pay the full Buyer's Premium. Incertain
instances, interested parties may have knowl-
edge of thereserve. In the event the interested
party's possible participationin the sale is not
known until after the printing of the auction
catalogue, apre-lot announcement will be
made indicating that interested parties may
be bidding on the lot

0O No Reserve

Unlessindicated by a box (0J), all lots in this
catalogue are offered subjecttoareserve
Areserveis the confidential hammer price
established between Sotheby's and the seller
andbelow which alot will not be sold. The
reserveis generally set at a percentage of

the low estimate and will not exceed the low
estimate for the lot. If any lots in the catalogue
are offered without areserve, these lots are
indicated by abox (). If all lots in the cata-
logue are offered without areserve, a Special
Notice will be included to this effect and the
box symbol will not be used.

Condition of Lots Prospective buyers are
encouraged toinspect the property at the
pre-sale exhibitions. Solely as a convenience,
Sotheby’s may provide condition reports. The
absence of reference to the condition of alot
inthe catalogue description does notimply
that thelotis free from faults or imperfections
Please refer to Condition 3 of the Conditions of
Business for Buyers printed in this catalogue.

Electrical and Mechanical Goods All electri-
caland mechanical goods are sold on the
basis of their decorative value only and should
not be assumed to be operative. It is essential
that prior to any intended use, the electrical
systemis checked and approved by a qualified
electrician

2. BIDDING IN THE SALE

Bidding at Auction Bids may be executed in
person by paddle during the auction, in writing
prior to the sale by telephone or online.
Auction speeds vary, but average between
50and 120 lots per hour. The bidding steps
are generally inincrements of approximately
10% of the previous bid
Please refer to Conditions 5and 6 of the
Conditions of Business for Buyers printed in
this catalogue

Bidding in Person To bid in person, you will
need toregister for and collect anumbered
paddle before the auction begins. Proof

of identity will be required. If you have a



Sotheby's Identification Card, it will facilitate
the registration process. If you wish to register
tobid onaPremium Lot, please see the
paragraph above.

Should you be the successful buyer of a lot,
please ensure that your paddle can be seen by
the auctioneer and that it is your number that
is called out. Should there be any doubts as to
price or buyer, please draw the auctioneer’s
attention toitimmediately.

Alllots sold will be invoiced to the name

and addressinwhich the paddle has been
registered and cannot be transferred to other
names and addresses.

Please do not mislay your paddle; inthe
eventofloss, inform the Sales Clerkimmedi-
ately. At the end of the sale, please return your
paddle to the registration desk.

Absentee Bids |f you cannot attend the auc-
tion, we will be happy to execute written bids
onyour behalf. A bidding form can be found at
the back of this catalogue. This serviceis free
and confidential. Lots will always be bought as
cheaply asis consistent with other bids, the
reserves and Sotheby's commissions. Inthe
event of identical bids, the earliest received
will take precedence. Always indicate a “top
limit" - the hammer price to which you would
bid if you were attending the auction yourself.
“Buy"and unlimited bids will not be accepted.
Please refer to Condition 5 of the Conditions of
Business for Buyers printed in this catalogue.

Telephoned absentee bids must be
confirmed before the sale by letter or fax. Fax
number for bids only: (852) 2522 1063.
Toensure a satisfactory service, please
ensure that we receive your bids at least 24
hours before the sale.

Bidding by Telephone If you cannot

attend the auction, itis possible to bid on

the telephone on lots with a minimum low
estimate of HK$40,000. As the number of
telephone linesis limited, it is necessary to
make arrangements for this service 24 hours
before the sale.

We also suggest that you leave a maximum
bid which we can execute on your behalf
inthe event we are unable to reach you by
telephone. Multi-lingual staff are available to
execute bids for you. Please refer to Condition
5 of the Conditions of Business for Buyers
printed in this catalogue.

Online Bidding If you cannot attend the
auction, itis possible to bid online. This service
is free and confidential. For information about
registering to bid online, please refer to
sothebys.com. Bidders bidding online are
subject to the Conditions of Business for Live
Online Bidding, which can be viewed at
sothebys.com, as wellas the Conditions of
Business applicable to the sale. The online
bidding service is not avaliable for premium
lots.

Employee Bidding Sotheby's employees
may bid only if the employee does not know
the reserve and fully complies with Sotheby’s
internal rules governing employee bidding.

US Economic Sanctions The United States
maintains economic and trade sanctions
against targeted foreign countries, groups and
organisations. US buyers will please note that
US persons are generally prohibited from sell-

ing, buying or otherwise dealing with property
belonging to members, residents, nationals or
the governments of these countries, organisa-
tions or groups.

3. THE AUCTION

Conditions of Business The auctionis
governed by the Conditions of Business

for Sellers and Buyers and the Authenticity
Guarantee. These apply to all aspects of the
relationship between Sotheby's and actual
and prospective bidders and buyers. Anyone
considering bidding in the auction should read
them carefully. They may be amended by way
of notices posted in the saleroom or by way of
announcement made by the auctioneer.

Interested Parties Announcement In situ-
ations where a person whois allowed to bid on
alothasadirectorindirectinterestinsuchlot,
such as the beneficiary or executor of an es-
tate selling the lot, ajoint owner of the lot, or a
party providing or participating in aguarantee
of thelot, Sotheby's will make an announce-
mentin the sale room that interested parties
may bid onthelot. In certain circumstances,
interested parties may have knowledge of the
reserves.

(o] tive and Responsive Bidding The
auctioneer may open the bidding on any lot

by placing a bid on behalf of the seller. The
auctioneer may further bid on behalf of the
seller, up to the amount of the reserve, by plac-
ing consecutive or responsive bids for a lot.
Please refer to Condition 6 of the Conditions of
Business for Buyers printed in this catalogue.

4. AFTER THE AUCTION

Payment Payment is due in HKdollars
immediately after the sale and may be made
by the following methods: Cash, Banker's
Draft, Cheque, Wire Transfer and Credit Card
(American Express, MasterCard, Union Pay

& Visa).

Itis against Sotheby's general policy to accept
single or multiple related paymentsin the
form of cash or cash equivalents in excess of
HK$80,000.

Itis Sotheby's policy to request any new
clients or buyers preferring to make a cash
payment to provide proof of identity (by
providing some form of government issued
identification containing a photograph, such
asapassport, identity card or driver's licence)
and confirmation of permanent address.
Thank you for your co-operation.

Cheques and drafts should be made payable
to Sotheby's Hong Kong Limited.

Although personal and company cheques
drawn in HK dollars on Hong Kong banks
are accepted, you are advised that property
will not be released until such cheques have
cleared unless you have a pre-arranged
Cheque Acceptance Facility. Forms to
facilitate this are available from the Finance
Departmentin Hong Kong.

If you wish to pay for any purchase with
your American Express, Mastercard, Union
Pay or Visa, you must present the card in
person to Sotheby’'s Hong Kong. All charges
are subject to acceptance by Sotheby’s and
by American Express, MasterCard, Union
Pay or Visa, as the case may be. Inthe case a

charge is not approved, you will nevertheless
beliable to Sotheby's for all sums incurred by
you. Credit card purchases may not exceed
HK$1,000,000.

Please note that Sotheby's reserves the
right to decline payments received from any-
one other than the buyer of record and that
clearance of such payments will be required.
Please contact our Post Sale Services if you
have any questions concerning clearance.

Collection and Storage Allitems from this
auction not collected from HKCEC on the last
day of the sale by 11:00am will be transferred
to Helu-Trans (HK) Pte Ltd where they will
incur storage charge one month after the date
of the auction at the following rate:

Storage charge: HK$1,800 per lot per
month.

Toarrange shipping or collection,
please contact:

Post Sale Services

As printed in front of this catalogue

Lots will be released to you or your authorised
representative when full and final payment
has been received by Sotheby's, appropriate
photographic identification has been made,
and arelease note has been provided by
Sotheby's (open Monday to Friday 9:30am
-6pm).

Buyers are reminded that Sotheby's
accepts liability for Loss or Damage for a
maximum of thirty (30) days after the date of
the auction. Removal, interest, storage, insur-
ance and handling charges will be levied on
uncollected lots. Please refer to Condition 7 of
the Condition of Business for Buyers printed
inthis catalogue.

Loss or Damage Buyers are reminded that
Sotheby's accepts liability for loss or damage
to lots for amaximum period of thirty (30)
calendar days after the date of the auction.
Please refer to Condition 7 of the Conditions of
Business for Buyers printed in this catalogue.

Shipping Sotheby's offers acomprehen-
sive shipping service. Except if otherwise
indicated in this Guide for Prospective Buyers,
Sotheby's can advise buyers on exporting and
shipping property, and arranging delivery.

For assistance, please contact:

Post Sale Services (Mon to Fri9:30a.m. to
6:00p.m.)

+85228225533

FAX+852 25014266
hkpostsaleservices@sothebys.com

We will send you a quotation for shipping your
purchase(s). Transit risk insurance may also
beincluded in your quotation. If the quota-
tionis accepted, we will arrange the shipping
for you and will despatch the property as
soon as possible after receiving your written
agreement to the terms of the quotation,
financial release of the property and receipt
ofany exportlicence or certificates that may
berequired. Despatch will be arranged at the
buyer's expense. Sotheby's may charge an
administrative fee for arranging the despatch.

All shipments should be unpacked and
checked on delivery and any discrepancies
must be notified to Sotheby’s immediately.

Export The export of any lot from Hong Kong
orimportintoany other country may be sub-
jecttoone or more exportorimportlicences
being granted. Itis the buyer's responsibil-
ity to obtain any relevant export orimport
licence. The denial of any licence required or
delay in obtaining such licence cannot justify
the cancellation of the sale or any delay in
making payment of the total amount due.
Sotheby's, upon request and for an admin-
istrative fee, may apply for alicence to export
your lot(s) outside Hong Kong.
Sotheby's recommends that you retain all
importand export papers, including licences,
asincertain countries you may be required to
produce them to governmental authorities.

Endangered Species [tems made of or
incorporating plant or animal material,
suchas coral, crocodile, ivory, whalebone,
tortoiseshell, etc., irrespective of age or value,
may require alicence or certificate prior to
exportation and require additional licences or
certificates uponimportation to any country
outside Hong Kong. Please note that the
ability to obtainanexportlicence or certificate
does not ensure the ability to obtainanimport
licence or certificate in another country, and
vice versa. For example, itisillegal toimport
African elephantivory into the United States.
Sotheby's suggests that buyers check with
their own government regarding wildlife
importrequirements prior to placing a bid. Itis
the buyer's responsibility to obtain any export
orimport licences and/or certificates as well
as any other required documentation (please
refer to Condition 10 of the Conditions of
Business for Buyers printed in this catalogue).

5. ADDITIONAL SERVICES

Financial Services Sotheby’s offers awide
range of financial services including advances
onconsignments, as well as loans secured

by art collections not intended for sale. This

is not an offer or solicitation and the services
are subject to the laws and regulations of the
jurisdictionsinwhich the services are pro-
vided. For further information please contact
Sotheby's Financial Services in London at +44
2072936005

Pre-sale Auction Estimates Sotheby's
willbe pleased to give preliminary pre-sale
auction estimates for your property. This
serviceis free of charge andis available from
Sotheby's expertsin Hong Kong on week days
between 9.30am and 4.30pm. We advise you
to make an appointment with the relevant
expertdepartment. Uponrequest, we may
also travel to your home to provide preliminary
pre-sale auction estimates.

Valuations The Valuation department
provides written inventories and valuations for
many purposes including insurance, probate
and succession division, asset management
and tax planning. Valuations can be tailored to
suitmost needs. Fees are highly competitive.
For further information please contact the
relevant Expert department on (852) 2524
8121, Fax (852) 2810 6238.
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TAX INFORMATION FOR BUYERS

Buyers should note that local sales taxes or
use taxes may become payable upon import
of items following purchase (for example, use
tax may be due when purchased items are
imported into certain states in the US). Buyers
should obtain their own advice in this regard.

In the event that Sotheby’s ships items for a
purchaser in this sale to a destination within
aUS state in which Sotheby's is registered to
collect sales tax, Sotheby's is obliged to collect
and remit the respective state's sales /use tax

in effect on the total purchase price (including
hammer price, buyer’s premium, shipping costs
and insurance), of such items, regardless of

the country in which the purchaser resides or

is acitizen. Where the purchaser has pro-

vided Sotheby's with a valid Resale Exemption
Certificate prior to the release of the property,
sales / use tax will not be charged. Clients who
wish to provide resale or exemption documenta-
tion for their purchases should contact Post
Sale Services.

Clients who wish to have their purchased lots
shipped to the US by Sotheby's are advised to
contact the Post Sale Manager listed in the front
of this catalogue before arranging shipping.
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CONDITIONS OF BUSINESS

The nature of the relationship between
Sotheby'’s, Sellers and Bidders and the
terms on which Sotheby’s (as auctioneer)
and Sellers contract with Bidders are set
out below.

Bidders' attention is specifically drawn to
Conditions 3 and 4 below, which require
them to investigate lots prior to bidding
and which contain specific limitations
and exclusions of the legal liability of
Sotheby's and Sellers. The limitations
and exclusions relating to Sotheby’s are
consistent with its role as auctioneer
of large quantities of goods of a wide
variety and Bidders should pay particular
attention to these Conditions.

1. INTRODUCTION

(a) Sotheby's and Sellers’ contractual
relationship with prospective Buyers is
governed by:

(i) these Conditions of Business;

(i) the Conditions of Business for Sellers
displayed in the saleroom and which are
available upon request from Sotheby’s Hong
Kong salerooms or by telephoning (852) 2524
8121

(iii) Sotheby’s Authenticity Guarantee as
printed in the sale catalogue;

(iv) any additional notices and terms printed

in the sale catalogue, including the Guide for
Prospective Buyers, in each case as amended
by any saleroom notice or auctioneer’s
announcement at the auction; and

(v) inrespect of online bidding via the internet,
the Conditions of Business for Live Online
Bidding on the Sotheby's website,

in each case as amended by any saleroom
notice or auctioneer's announcement at the
auction

(b) As auctioneer, Sotheby’s acts as agent

for the Seller. A sale contract is made directly
between the Seller and the Buyer. However,
Sotheby's may own a lot (and in such
circumstances acts in a principal capacity as
Seller) and/or may have a legal, beneficial or
financial interest in a lot as a secured creditor or
otherwise.

2. COMMON TERMS
In these Conditions of Business:

Bidder is any person considering, making or
attempting to make a bid, by whatever means,
and includes Buyers;

Buyer is the person who makes the highest

bid or offer accepted by the auctioneer, and
includes such person’s principal when bidding
as agent;

Buyer’s Expenses are any costs or expenses
due to Sotheby'’s from the Buyer;

Buyer’s Premium is the commission payable
by the Buyer on the Hammer Price at the rates
set out in the Guide for Prospective Buyers;
Counterfeit is as defined in Sotheby's
Authenticity Guarantee;

Hammer Price is the highest bid accepted by
the auctioneer by the fall of the hammer, (in

the case of wine, as apportioned pro-rata by
reference to the number of separately identified
items in that lot), or in the case of a post-auction
sale, the agreed sale price;

Purchase Price is the Hammer Price and
applicable Buyer's Premium;

Reserve is the (confidential) minimum
Hammer Price at which the Seller has agreed to
sellalot;

Seller is the person offering a lot for sale

(including their agent (other than Sotheby's),
executors or personal representatives);
Sotheby’s means Sotheby's Hong Kong Ltd.,
which has its registered office at Level 54,
Hopewell Centre, 183 Queen's Road East, Hong
Kong;

Sotheby’s Company means Sotheby's in

the USA and any of its subsidiaries (including
Sotheby's) and Sotheby's Diamonds SA and its
subsidiaries (in each case ‘subsidiary” having
the meaning of Section 2 of the Companies
Ordinance Cap.622).

3. DUTIES OF BIDDERS AND OF
SOTHEBY'S IN RESPECT OF ITEMS FOR
SALE

(a) Sotheby's knowledge in relation to each lot
is partially dependent on information provided
to it by the Seller, and Sotheby’s is not able

to and does not carry out exhaustive due
diligence on each lot. Bidders acknowledge
this fact and accept responsibility for carrying
out inspections and investigations to satisfy
themselves as to the lots in which they may be
interested.

(b) Each lot offered for sale at Sotheby's is
available for inspection by Bidders prior to the
sale. Sotheby's accepts bids on lots solely on
the basis that Bidders (and independent experts
on their behalf, to the extent appropriate given
the nature and value of the lot and the Bidder's
own expertise) have fully inspected the lot prior
to bidding and have satisfied themselves as to
both the condition of the lot and the accuracy of
its description.

(c) Bidders acknowledge that many lots are

of an age and type which means that they are
not in perfect condition. All lots are offered

for sale in the condition they are in at the time
of the auction (whether or not Bidders are in
attendance at the auction). Condition reports
may be available to assist when inspecting lots.
Catalogue descriptions and condition reports
may on occasions make reference to particular
imperfections of a lot, but Bidders should note
that lots may have other faults not expressly
referred to in the catalogue or condition report.
lllustrations are for identification purposes only
and will not convey full information as to the
actual condition of lots.

(d) Information provided to Bidders in

respect of any lot, including any estimate,
whether written or oral and including
information in any catalogue, condition or
other report, commentary or valuation, is not a
representation of fact but rather is a statement
of opinion genuinely held by Sotheby's. Any
estimate may not be relied on as a prediction of
the selling price or value of the lot and may be
revised from time to time in Sotheby’s absolute
discretion.

(e) No representations or warranties are made
by Sotheby's or the Seller as to whether any

lot is subject to copyright or whether the Buyer
acquires copyright in any lot.

(f) Subject to the matters referred to at 3(a)
to 3(e) above and to the specific exclusions
contained at Condition 4 below, Sotheby's shall
exercise such reasonable care when making
express statements in catalogue descriptions
or condition reports as is consistent with its role
as auctioneer of lots in the sale to which these
Conditions relate, and in the light of

(i) the information provided to it by the Seller;
(i) scholarship and technical knowledge; and
(iii) the generally accepted opinions of relevant
experts, in each case at the time any such
express statement is made.

4. EXCLUSIONS AND LIMITATIONS OF
LIABILITY TO BUYERS

(a) Sotheby's shall refund the Purchase Price
to the Buyer in circumstances where it deems
that the lot is a Counterfeit and each of the
conditions of the Authenticity Guarantee has
been satisfied.

(b) Inthe light of the matters in Condition 3
above and subject to Conditions 4(a) and 4(e),
neither any Sotheby’s Company nor the Seller:

(i) is liable for any errors or omissions in
information provided to Bidders by Sotheby's (or
any Sotheby’'s Company), whether orally or in
writing, whether negligent or otherwise, except
as set out in Condition 3(f) above;

(i) gives any guarantee or warranty to Bidders
and any implied warranties and conditions are
excluded (save in so far as such obligations
cannot be excluded by law) other than the
express warranties given by the Seller to the
Buyer in Condition 2 of the Sellers’ Conditions
of Business;

(iii) accepts responsibility to any Bidders in
respect of acts or omissions (whether negligent
or otherwise) by Sotheby's in connection with
the conduct of auctions or for any matter
relating to the sale of any lot.

(c) Unless Sotheby's owns a lot offered for
sale, it is not responsible for any breach of these
conditions by the Seller.

(d) Without prejudice to Condition 4(b), any
claim against Sotheby's or the Seller by a Bidder
is limited to the Purchase Price with regard to
that lot. Neither Sotheby's nor the Seller shall
under any circumstances be liable for any
consequential losses.

(e) None of this Condition 4 shall exclude

or limit Sotheby's liability in respect of any
fraudulent misrepresentation made by
Sotheby's or the Seller, or in respect of death or
personal injury caused by the negligent acts or
omissions of Sotheby's or the Seller.

5. BIDDING AT AUCTION

(a) Sotheby's has absolute discretion to

refuse admission to the auction. Bidders must
complete a Paddle Registration Form and supply
such information and references as required by
Sotheby’s. Bidders act as principal unless they
have Sotheby's prior written consent to bid as
agent for another party. Bidders are personally
liable for their bid and are jointly and severally
liable with their principal if bidding as agent.

(b) Sotheby's advises Bidders to attend the
auction but will seek to carry out absentee
written bids which are in Hong Kong dollars
and, in Sotheby'’s opinion, clear and received
sufficiently in advance of the sale of the lot,
endeavouring to ensure that the first received of
identical written bids has priority.

(c) Where available, written, telephone and
internet bids are offered as an additional
service for no extra charge, at the Bidder's risk
and shall be undertaken with reasonable care
subject to Sotheby's other commitments at
the time of the auction; Sotheby's therefore
cannot accept liability for failure to place such
bids save where such failure is unreasonable.
Telephone and internet bids may be recorded.
Online bids are made subject to the Conditions
of Business for Live Online Bidding available
on the Sotheby’s website or upon request

The Conditions for Live Online Bidding apply
in relation to online bids, in addition to these
Conditions of Business.

6. CONDUCT OF THE AUCTION

(a) Unless otherwise specified, all lots are
offered subject to a Reserve, which shall be no
higher than the low presale estimate at the time
of the auction.

(b) The auctioneer has absolute discretion at
any time to refuse or accept any bid, withdraw
any lot, re-offer a lot for sale (including after the
fall of the hammer), and take such other action
as he reasonably thinks fit.

(c) The auctioneer will commence and
advance the bidding at levels and in increments
he considers appropriate and is entitled to
place a bid or series of bids on behalf of the
Seller up to the Reserve on the lot, without
indicating he is doing so and whether or not
other bids are placed.

(d) Subject to Condition 6(b), the contract
between the Buyer and the Seller is concluded
on the striking of the auctioneer's hammer,
whereupon the Buyer becomes liable to pay the
Purchase Price.

(e) Any post-auction sale of lots offered at
auction shall incorporate these Conditions as if
sold in the auction.

7. PAYMENT AND COLLECTION

(a) Unless otherwise agreed, payment of

the Purchase Price for a lot and any Buyer’s
Expenses are due in Hong Kong dollars
immediately on conclusion of the auction (the
“Due Date") notwithstanding any requirements
for export, import or other permits for such lot.

(b) Title ina purchased lot will not pass until
Sotheby's has received the Purchase Price

and Buyer's Expenses for that lot in cleared
funds. Sotheby's is not obliged to release a lot
to the Buyer until title in the lot has passed and
appropriate identification has been provided,
and any earlier release does not affect the
passing of title or the Buyer's unconditional
obligation to pay the Purchase Price and Buyer's
Expenses.

(c) The Buyer is obliged to arrange collection of
purchased lots no later than thirty (30) calendar
days after the date of the auction. Purchased
lots are at the Buyer's risk (and therefore their
sole responsibility for insurance) from the
earliest of

(i) collection or

(i) the thirty-first calendar day after the
auction. Until risk passes, Sotheby's will
compensate the Buyer for any loss or damage
to the lot up to a maximum of the Purchase
Price paid. Buyers should note that Sotheby's
assumption of liability for loss or damage is
subject to the exclusions set out in Condition 6
of the Conditions of Business for Sellers.

8. REMEDIES FOR NON-PAYMENT

Without prejudice to any rights the Seller may
have, if the Buyer without prior agreement

fails to make payment in full for the lot within
five days of the auction, or in accordance with
any payment schedule agreed with Sotheby's,
Sotheby's may in its sole discretion (having
informed the Seller) exercise one or more of the
following remedies:

(a) store the lot at its premises or elsewhere at
the Buyer's sole risk and expense;

(b) terminate the contract of the sale of the lot,
retaining the right to damages for the Buyer's
breach of contract;



(c) set off any amounts owed to the Buyer by a
Sotheby’s Company against any amounts owed
to Sotheby's by the Buyer in respect of the lot
and/or any shortfall in the Purchase Price and
Buyer's Expenses in the event of a resale under
Condition 8(h) below (on a pro-rata basis where
more than one lot is purchased by the Buyer at
the auction and is then resold), and/or any claim
by Sotheby’s against the Buyer for damages for
the Buyer's breach of contract (including but
not limited to the Buyer's Premium in the event
of a termination of the sale contract);

(d) apply as Sotheby's sees fit any payments,
including deposits, made by or on behalf of
the Buyer in respect of this transaction or
otherwise, towards (i) any costs, Buyer's
Expenses or debts owed by the Buyer to any
Sotheby's Company, and/or (ii) any shortfall
in the Purchase Price and Buyer's Expenses
in the event of a resale under Condition &(h)
below (on a pro-rata basis where more than
one lot is purchased by the Buyer at the
auction and is then resold), and/or (iii) any
claim by Sotheby's against the Buyer for
damages for the Buyer's breach of contract
(including but not limited to the Buyer's
Premium in the event of a termination of the
sale contract). For the avoidance of doubt, if
more than one lot is purchased by the Buyer
at the auction and the Buyer makes a partial
payment but fails to pay in full the Purchase
Price of all lots purchased by him within five
days of the auction or in accordance with any
payment schedule agreed with Sotheby's,
Sotheby's is entitled, at its absolute discretion,
to reject any instruction or request that the
whole or a part of such partial payment be
applied towards the Purchase Price of, and/
or the shortfall and/or Sotheby's claim for
damages in respect of, any particular lot(s)
purchased by the Buyer;

(e) reject future bids from the Buyer or render
such bids subject to payment of a deposit; such
deposit to be applied at Sotheby's discretion in
the event of subsequent non-payment or late
payment;

(f) charge interest at a rate not exceeding 2%
per month from the Due Date to the date the
Purchase Price and relevant Buyer's Expenses
are received in cleared funds;

(g) exercise a lien over any of the Buyer's
property which is in the possession of a
Sotheby's Company. Sotheby’s shall inform
the Buyer of the exercise of any such lien and
within 14 days of such notice may arrange the
sale of such property and apply the proceeds
to the amount owed to Sotheby's, and/or any
shortfall in the Purchase Price and Buyer's
Expenses in the event of a resale under
Condition 8(h) below (on a pro-rata basis
where more than one lot is purchased by

the Buyer at the auction and is then resold),
and/or any claim by Sotheby’s against the
Buyer for damages for the Buyer's breach

of contract (including but not limited to the
Buyer's Premium in the event of a termination
of the sale contract);

(h) resell the lot by auction or private sale, with
estimates and reserves at Sotheby's discretion.
In the event such resale is for less than the
Purchase Price and Buyer's Expenses for that
lot, the Buyer will remain liable for the shortfall
together with all costs incurred in such resale;

(i) commence legal proceedings to recover the
Purchase Price and Buyer's Expenses for that
lot, or to claim damages for the Buyer's breach
of contract, together with interest and the costs
of such proceedings on a full indemnity basis; or

(j) release the name and address of the Buyer
to the Seller to enable the Seller to commence
legal proceedings to recover the amounts due
or claim damages for the Buyer's breach of
contract and legal costs. Sotheby's will take
reasonable steps to notify the Buyer prior to
releasing such details to the Seller.

9. BIDDER'S / BUYER'S WARRANTIES
(a) The Bidder and/or Buyer is not subject
to trade sanctions, embargoes or any other
restriction on trade in the jurisdiction in which
it does business as well as under the laws

of the European Union, the laws of England
and Wales, or the laws and regulations of the
United States, and is not owned (nor partly
owned) or controlled by such sanctioned
person(s) (collectively, “Sanctioned
Person(s)”).

(b) Where acting as agent, the principal is not
a Sanctioned Person(s) nor owned (or partly
owned) or controlled by Sanctioned Person(s).

(c) The Bidder and/or Buyer undertakes that
none of the Purchase Price will be funded
by any Sanctioned Person(s), nor will any
party involved in the transaction including
financial institutions, freight forwarders or
other forwarding agents or any other party
be a Sanctioned Person(s) nor owned (or
partly owned) or controlled by a Sanctioned
Person(s), unless such activity is authorized
in writing by the government authority
having jurisdiction over the transaction or in
applicable law or regulation.

10.FAILURE TO COLLECT PURCHASES

(a) If the Buyer pays the Purchase Price

and Buyer's Expenses but fails to collect a
purchased lot within thirty calendar days of
the auction, the lot will be stored at the Buyer's
expense (and risk) at Sotheby's or with a third
party.

(b) If a purchased lot is paid for but not
collected within six months of the auction, the
Buyer authorises Sotheby'’s, having given notice
to the Buyer, to arrange a resale of the item

by auction or private sale, with estimates and
reserves at Sotheby's discretion. The proceeds
of such sale, less all costs incurred by Sotheby's,
will be forfeited unless collected by the Buyer
within two years of the original auction.

11. EXPORT AND PERMITS

Itis the Buyer's sole responsibility to identify
and obtain any necessary export, import,
firearm, endangered species or other permit
for the lot and to complete any required export
or import manifest, list or documentation.

Any symbols or notices in the sale catalogue
reflect Sotheby's reasonable opinion at the
time of cataloguing and offer Bidders general
guidance only. Without prejudice to Conditions
3and 4 above, Sotheby's and the Seller make
no representations or warranties as to whether
any lot is or is not subject to export or import
restrictions or any embargoes. The denial of any
permit or licence shall not justify cancellation
or rescission of the sale contract or any delay
in payment. We shall not be responsible for any
liability arising from any failure to complete or
submit the required export or import manifest,
list or documentation.

12. GENERAL

(a) Allimages and other materials produced for
the auction are the copyright of Sotheby's, for
use at Sotheby's discretion.

(b) Notices to Sotheby's should be in writing
and addressed to the department in charge
of the sale, quoting the reference number

specified at the beginning of the sale catalogue.
Notices to Sotheby's clients shall be addressed
to the last address formally notified by them to
Sotheby's.

(c) Should any provision of these Conditions of
Business be held unenforceable for any reason,
the remaining provisions shall remain in full
force and effect.

(d) These Conditions of Business are not
assignable by any Buyer without Sotheby's
prior written consent, but are binding on Buyers'
successors, assigns and representatives. No
act, omission or delay by Sotheby’s shall be
deemed a waiver or release of any of its rights.

(e) The materials listed in Condition 1(a) above
set out the entire agreement and understanding
between the parties with respect to the subject
matter hereof. It is agreed that, save in respect
of liability for fraudulent misrepresentation, no
party has entered into any contract pursuant to
these terms in reliance on any representation,
warranty or undertaking which is not expressly
referred to in such materials.

13. DATA PROTECTION

Sotheby’s will hold and process your personal
information and may share it with another
Sotheby's Company for use as described

in, and in line with, Sotheby's Privacy Policy
published on Sotheby's website at www.
sothebys.com or available on request by email
to enquiries@sothebys.com.

14.LAW AND JURISDICTION

Governing Law These Conditions of Business
and all aspects of all matters, transactions or
disputes to which they relate or apply shall be
governed by and interpreted in accordance with
Hong Kong law.

Jurisdiction For the benefit of Sotheby's, all
Bidders and Sellers agree that the Hong Kong
Courts are to have exclusive jurisdiction to
settle all disputes arising in connection with all
aspects of all matters or transactions to which
these Conditions of Business relate or apply.
All parties agree that Sotheby's shall retain the
right to bring proceedings in any court other
than the Hong Kong Courts.

Service of Process All Bidders and Sellers
irrevocably consent to service of process

or any other documents in connection

with proceedings in any court by facsimile
transmission, personal service, delivery by mail
or in any other manner permitted by Hong
Kong law, the law of the place of service or the
law of the jurisdiction where proceedings are
instituted, at the last address of the Buyer or
Seller known to Sotheby's or any other usual
address.
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GENERAL AUTHENTICITY
GUARANTEE

If Sotheby’s sells anitem which subsequently
is shown tobea “counterfeit”, subject to the
terms below Sotheby's will set aside the sale
and refund to the Buyer the total amount paid
by the Buyer to Sotheby's for the item, in the
currency of the original sale.
For these purposes, “counterfeit” meansa
lot that in Sotheby's reasonable opinionis an
imitation created to deceive as to authorship,
origin, date, age, period, culture or source,
where the correct description of such mat-
tersisnotreflected by the descriptioninthe
catalogue (taking into account any Glossary
of Terms). No lot shall be considered a coun-
terfeit by reason only of any damage and/or
restoration and/or modification work of any
kind (including repainting or over-painting).
Please note that this Guarantee does not
apply if either:-

(i) the catalogue description was inaccor-
dance with the generally accepted opinions of
scholar(s) and expert(s) at the date of the sale,
or the catalogue description indicated that
there was a conflict of such opinions; or

(i) the only method of establishing at the date
of the sale that the item was a counterfeit
would have been by means of processes not
then generally available or accepted, unrea-
sonably expensive orimpractical to use; or
likely to have caused damage to the lot or likely
(in Sotheby’s reasonable opinion) to have
caused loss of value to the lot; or

(iii) there has been no material loss in value of
thelotfromits value had it beeninaccordance
with its description.

This Guarantee is provided for a period of
five (5) years after the date of the relevant
auction, is solely for the benefit of the Buyer
and may not be transferred to any third party.
Tobe able to claim under this Guarantee, the
Buyer must:-

(i) notify Sotheby's in writing within three

(3) months of receiving any information that
causes the Buyer to question the authenticity
or attribution of the item, specifying the lot
number, date of the auction at which it was
purchased and the reasons why it is thought
tobe counterfeit; and

(i) returnthe item to Sotheby's in the same
condition as at the date of sale to the Buyer
and be able to transfer good title inthe item,
free fromany third party claims arising after
the date of the sale.

Sotheby's has discretion to waive any of the
above requirements. Sotheby’s may require
the Buyer to obtain at the Buyer's cost the
reports of two independent and recognised
expertsinthe field, mutually acceptable to
Sotheby's and the Buyer. Sotheby's shall

not be bound by any reports produced by

the Buyer, and reserves the right to seek
additional expert advice at its own expense.
Inthe event Sotheby's decides to rescind the
sale under this Guarantee, it may refund to the
Buyer the reasonable costs of up to two mutu-
ally approvedindependent expert reports.
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GUIDE FOR ABSENTEE BIDDERS

Absentee Bids

If you are unable to attend an auctionin
person, and wish to place bids, you may give
Sotheby’s Bid Department instructions to bid
onyour behalf. We will then try to purchase
thelot or lots of your choice for the lowest
price possible, and never for more than the
top amount youindicate. This serviceis free
and confidential. Please note: Sotheby's offers
this service as a convenience to clients who
are unable to attend the sale, and although

we will make every effort, Sotheby’s will not
responsible for error or failure to execute bids.
Absentee bids, when placed by telephone,
are accepted only at the caller's risk and must
be confirmed by letter, or fax. Fax number for
bids only: (852) 2522 1063.

Using the Absentee Bids

Please use the absentee bid form provided
and be sure torecord accurately the lot
numbers and descriptions and the top ham-
mer price you are willing to pay for each lot.
“Buy” or unlimited bids will not be accepted.
Alternative bids can be placed by using the
word "OR" between lot numbers. Bids must
be placed inthe same order as the lot num-
bers appear in the catalogue.

Each absentee bid form should contain
bids for one sale only; the sale number and
code name should appear at the top of the
form. Please place your bids as early as
possible. Inthe event of identical bids, the
earliest received will take precedence. Where
appropriate your bids will be rounded down
to the nearestamount consistent with the
Auctioneer’s bidding increments.

Successful Bids

Successful bidders will receive aninvoice
detailing their purchases and giving instruc-
tions for payment and clearance of goods.
Unsuccessful absentee bidders willbe
advised.

Data Protection

We willhold and process your personal
informationand may share it with another
Sotheby's Company for use as described in,
and inline with, our Privacy Policy published
onour website at www.sothebys.com or
available onrequest by email to enquiries@
sothebys.com.

HRRERRAES

TREEBIR

MR R S R ME S EMRIEH IR -
A E L2 BIREEHIETR - BEKKHE
THR - ARARREUKEERBER
THTERER K TBEMTHRERZ &S
B1% - WARRBZRERY - FIE  #E
LRI ERELFRER 2 EP MITMHILR
% ARSI REMEE - BTE AT
BRI Z HRARBEMITHIIERAR -
BREBRZARABRESARE - WRAK
G ERR - BIREATRREBER  (852)
2522 1063 °

fERBRFERIR

AT Z BRE BIRR - WHERAEREIA
RINE MRS R - ARMETEER SN
HEMINZESEHRE - [BE] RER

BB TR o AT E & RS2 A
[ FIEMEHE—HIR - BIRAREE

SN HE R BRIRFED

BORFEHRAEEMES —BREEANZ
HERNBIRE  AEAEERARLEEEA
MG LT - FRFELBRRK - HHRAR
BB - ARERE 2RI ZEELRE -
EEE - ETZRRESERASHAEER
BRMERRE 2 BREHE -

RIHER

BB AKBKERE - T EHEERER
ZEARENRRRZBERZETR ° REKRD
%2 BRI A A AR E BN o

BRRE

BB RERETHEAER - WA
REBZENEAMHEELARSE £
BERATIE B # i www.sothebys.
comW LB E 2 fit - BT EBE
enquiries@sothebys.comZ=ERALRB I ©

(RPEAERDEZR - hXEANE
WX BABEMERS - SARRARBE <)




Asia Specialist Departments
Our specialists are available by email using

firstname.lastname@sothebys.com

HONG KONG

CHINESE WORKS OF ART
Nicolas Chow

Sam Shum

+852 2822 8128

CHINESE PAINTINGS
Carmen Ip
+852 2822 8132

CONTEMPORARY ART
Yuki Terase
+852 2822 8136

MODERN ASIAN ART
Vinci Chang
+852 2822 9008

Asian Offices

BEIJING

Beibei Fan

Room 1006, 10th Floor

Raffles City Beijing Office Tower
No. 1 Dongzhimen South Street
Dongcheng District, Beijing
China 100007 P.R.C

+86 10 6408 8890

FAX +86 10 6408 8820

HONG KONG

Kevin Ching

5th Floor

One Pacific Place

88 Queensway
Hong Kong

+852 2524 8121

FAX +852 2810 6238

SHANGHAI

Beibei Fan

Room 2109, CITIC Square
No. 1168 Nanjing Road West
Shanghai 200041, China
+86 21 6288 7500

FAX +86 216288 7200

MODERN & CONTEMPORARY
SOUTHEAST ASIAN ART

Mok Kim Chuan

+65 6732 8239

JEWELLERY
Yvonne Chu
Shanne Ng
+852 2822 8112

WATCHES

Sam Hines

Joey Luk

+852 2822 5501

CLASSICAL CHINESE PAINTINGS
Steven Zuo
+852 28229013

INDONESIA

Jasmine Prasetio

G/F, Pacific Century Place

Sudirman Central Business District (SCBD)
Lot 10

JI. Jend. Sudirman Kav. 52-53

Jakarta 12190, Indonesia

+62 21 3950 2939

FAX +62 215797 3604

JAPAN

Yasuaki Ishizaka

Imperial Hotel, Tokyo, Main Bldg., 5F
1-1, Uchisaiwai-cho 1-chome
Chiyoda-ku, Tokyo 100-0011

Japan

+813 6457 9160

FAX +81 3 6457 9161

KOREA

c/0 Hong Kong Office
+852 2524 8121

FAX +852 2810 6238

WINE
Adam Bilbey
+852 2822 8174

SINGAPORE
JEWELLERY
Esther Seet
+65 6732 8239

TAIWAN

JEWELLERY & WATCHES
Wendy Lin

Nicolette Chou

+886 2 2757 6689

1 Consultant

MALAYSIA

Walter Cheah £

25 Jalan Pudu Lama
50200 Kuala Lumpur
Malaysia

+603 2070 0319

PHILIPPINES
AngelaHsu t

c/0 Hong Kong Office
+63 9178150075

SINGAPORE

Esther Seet

1 Cuscaden Road

01- 01 The Regent Singapore
Singapore 249715

+65 6732 8239

FAX +65 6737 0295

TAIWAN

Wendy Lin

Suite 1610, 16F, No.333, Sec. 1
Keelung Road, Taipei

Taiwan 110, R.0.C

+886 02 2757 6689

FAX +886 02 2757 6679

THAILAND

Wannida Saetieo

155 Anantara Siam Bangkok Hotel (unit B6)
Rajadamri Road, Lumpini

Pathumwan, Bangkok 10330

Thailand

+66 2 2533108

FAX +66 2 2533106

Additional Translators
Breanna Chia

Bridget Noetzel

Repro

BORN Group

Print

Artron Art Group



Sotheby’s

ABSENTEE/TELEPHONE BIDDING FORM

74

FORMS SHOULD BE COMPLETED IN INK AND EMAILED, MAILED OR FAXED TO THE BIDS DEPARTMENT AT THE DETAILS BELOW
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*FIRST NAME *LAST NAME

*COMPANY NAME (IF APPLICABLE)

SOTHEBY'S CLIENT ACCOUNT NO. (IF KNOWN)
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POSTCODE
*TELEPHONE (HOME) (BUSINESS) MOBILE NO
*EMAIL FAX
PLEASE INDICATE HOW YOU WOULD LIKE TO RECEIVE YOUR SALE CORRESPONDENCE (PLEASE TICK ONE ONLY): [_] EMAIL [ PosT/MaiL *REQUIRED FIELDS

TELEPHONE NUMBER DURING THE SALE (TEL. BIDS ONLY) 1) 2)

PLEASE WRITE CLEARLY AND PLACE YOUR BIDS AS EARLY AS POSSIBLE, AS IN THE EVENT OF IDENTICAL BIDS, THE EARLIEST BID RECEIVED WILL TAKE PRECEDENCE. BIDS SHOULD BE SUBMITTED IN HK DOLLARS AT LEAST 24 HOURS BEFORE THE AUCTION.

IMPORTANT

Please note that the execution

of written and telephone bids is
offered as an additional service for
no extra charge, and at the bidder's
risk. It is undertaken subject to
Sotheby's other commitments at
the time of the auction. Sotheby's
therefore cannot accept liability for
failure to place such bids, whether
through negligence or ot herwise.

Please note that we may contact
new clients to request a bank
reference.

Sotheby's will require sight of
government issued ID and proof
of address prior to collection of
purchases (do not send originals).

The contract between the buyer
and the seller is concluded on

the striking of the auctioneer’s
hammer, and payment of the
purchase price for any lot and
any buyer's expenses is due
immediately in Hong Kong Dollars
on the conclusion of the auction.

FOR WRITTEN/ABSENTEE BIDS

Bids will be executed for the lowest
price as is permitted by other bids
or reserves.

“Buy" or unlimited bids will not be
accepted and we do not accept
“plus one" bids. Please place bids in
the same order as in the catalogue.

Alternative bids can be placed by
using the word “or” between lot
numbers.

Where appropriate your written
bids will be rounded down to the
nearest amount consistent with the
auctioneer’s bidding increments.

FOR TELEPHONE BIDS

Please clearly specify the
telephone number on which you
may be reached at the time of the
sale, including the country code.
We will call you from the saleroom
shortly before your lot is offered.

LOT
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LOT
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MAXIMUM HK DOLLAR PRICE
(EXCLUDING PREMIUM) OR TICK FOR PHONE BID

HK$

HK$

HK$

HK$

HK$

HK$
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HK$

IMPORTANT NOTICE — PREMIUM LOT (S?)

In order to bid on “Premium Lots” (¢?) you must complete the required pre-registration application and deliver to Sotheby's such
necessary financial references, guarantees, deposits and/or such other security as Sotheby’s may in its absolute discretion require
for your bid. Sotheby's decision whether to accept any pre-registration application shall be final. A Special Notice, instead of a paddle
symbol, will be used if all lots in a sale are "Premium Lots". The online bidding service is not available for premium lots.

We will send you a shipping quotation unless you choose one of the options below. Please provide your shipping address if different
from above.

Address
City State/Province
Country Postal Code

[ I/my agent will collect in person
[ My Shipper will collect on my behalf
[ Save these preferences for future purchases

The buyer's premium is 25% up to and including $3,500,000, 20% from $3,500,000 to $31,000,000, and 13.9% above $31,000,000.

| agree to be bound by Sotheby's “Conditions of Business for Buyers™ and the information set out in the Guide for Prospective Buyers and
the Guide for Absentee Bidders, which is published in the catalogue for the sale.

Sotheby's may use your details to contact you about Sotheby's products or services, events or promotions and other activities that may
be of interest to you. If you would prefer not to be contacted in this way, please tick the box below.

[ I'donot wish to receive promotional communications from Sotheby's.

SIGNED DATED

ARRANGING PAYMENT

Payment is due in HK dollars immediately after the sale and may be made by the following methods: Cash (up to HK$80,000 per
sale), Banker's Draft, Cheque, Wire Transfer and in person Credit card (American Express, MasterCard, Union Pay and Visa). We
reserve the right to seek identification of the source of funds and the ability to reject unacceptable payments. Successful bidders will
receive an invoice detailing their purchases and giving instructions for payment and clearance of goods.

BIDS DEPARTMENT, 5TH FLOOR, ONE PACIFIC PLACE, 88 QUEENSWAY, HONG KONG
TEL (852) 2822 8142 | FAX (852) 2522 1063 | EMAIL BIDS.HONGKONG@SOTHEBYS.COM
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SALE # &R HK
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*Last Name #
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*City i Country BIZ

*Telephone E3

FaxfEE *Email Address & 758

Client I.D./Passport 517 & 5 R #m 5%

Please attach a copy of your ID Card/Passport for identification purpose

L SR NERE AR AR

Have you registered to bid at Sotheby's before? [ Yes [ No
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If you plan to attend the sale and bid
on a lot, please fill out this form and
fax it to (852) 2810 6238 or mail to
the following address in either case
to reach Sotheby's no later than 3

working days prior to the day of sale:

Sotheby's Hong Kong Limited
5th Floor, One Pacific Place
88 Queensway, Hong Kong
Tel: (852) 2822 8142

Fax: (852) 2810 6238
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The contract between the buyer and
the seller is concluded on the strik-
ing of the auctioneer's hammer, and
payment of the purchase price for
any lot and any buyer's expenses

is due immediately in Hong Kong
Dollars on the conclusion of the auc-
tion.
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| hereby confirm my intention and application to bid on the above lot. | agree to deliver to Sotheby's such
necessary financial references, guarantees, deposits and/or such other security as Sotheby's may in its absolute
discretion require as security for my bid. Please refer to the “Guide for Prospective Buyers" and “Important
Notices to Buyers"” for details of the requirement. | agree that Sotheby's has no obligation to accept this pre-
registration application and that Sotheby's decision in this regard shall be final. | shall not assume Sotheby's
acceptance of my pre-registration application unless I have received a written confirmation from Sotheby's to
that effect or a bidding paddle.
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Please note that the auctioneer may open the bidding on any lot by placing a bid on behalf of the seller.

The auctioneer may further bid on behalf of the seller up to the amount of the reserve, by placing responsive or
consecutive bids for a lot.
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You authorise Sotheby’s to request a financial reference from your bank.

BT EREFRSLLRRITRREBAAZHBER -

Please note that it is mandatory for you to provide personal data marked with asterisks. In the event you do not provide
such personal data, we may not be able to provide you with our products.

Sotheby's may use your details to contact you about Sotheby's products or services, events or promotions and other
activities that may be of interest to you. If you would prefer not to be contacted in this way, please tick the box below.

[ | do not wish to receive promotional communications from Sotheby's.
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Itis against Sotheby's general policy to accept single or multiple related payments in the form of cash or cash
equivalents in excess of the local currency equivalent of US$10,000. It is Sotheby's policy to request any new
clients or purchasers preferring to make a cash payment to provide: proof of identity (by providing some form of
government issued identification containing a photograph, such as a passport, identity card or driver’s licence)
and confirmation of permanent address. We reserve the right to seek identification of the source of funds received.
Thank you for your cooperation.

HEhTggma—Bxr (JUESEE ) ZREWE - BHRELEBRL - AATEENZNRENERIHE
RIMAERS D FAXM - Wil FRERIR S RIRER o

The online bidding service is not available for premium lots.
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By signing below, | agree to be bound by the Conditions of Business for Buyers and Authenticity Guarantee as
printed in the catalogue and the Conditions of Business for Sellers which are available from Sotheby's offices on
resquest. If Sotheby's so requests, | agree to provide proof of identity and permanent address.
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